Brandeis  University 


V 


r 


i 


t 


-% 


I 


SCULPTURA: 


OR  THE 


HISTORY,  and  AR/T 

CHALCOGRAPHY 

'  S    AND  "0?  '  ■•  * 

Engraving  in  Copper. 

WITH 

An  ample  enumeration  of  the  moft  rc* 
nownecf  Mafters,  and  their  Works. 
To  whi:h  is  annexed 

A  new  manner  of  Engraving,  or  Mezzo  Tinto% 
communicated  by  his  Highnefs  Prince  Rupert 
to  the  Authour  of  this  Treatife. 


I 


urn  i 


1         ,  '  /-i'ATDOJV 

?Yr>iplc>  &Lt*Jl.nd  f. Crook  <nStJ*U<6r!,,c4ya*v 


TO  THE 

HONOURABLE, 

AND 

LEARNED  GENTLEMAN, 
ROBERT  BOYLEEfq; 

S  I  R, 

HAving  upon  your  reiterated 
inftanccs  (  which  are 
commands  with  me  )  pre- 
pared this  Treatife  concerning  the 
Hijloryof  Chalcography  &>c.  1 
thought  my  felf  engag'd,  to  fignifie 
to  the  refif,  that  may  poffibly  re- 
ceivc  or  Sdtisfa&ion,  or  Benefit 
from  if,  to  whom  they  are  obliged 
for  the  Publication  of  it.  The 
truth  iS)  as  it  refpeSts  the  pains 
which  I  ha've  taken,  it  bears  not 
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t he  least  prop jrtion  with  my  ambi- 
tion of f frving  you  }  but  as  yon  are 
pleafed  to  judge  it  ufeful  for  the 
encouragement  of  the  Gentlemen  of 
our  Nation^  who  fometimes  pleafe 
themf elves  with  the fe  innocent  di- 
ver fions  (  Collections  worthy  of 
them  for  divers  refpeSls  )  and,  ef- 
pecially,  that  fuch  as  are  addiSled 
to  the  more  Noble  Mathematical 
Sciences 5  may  draw^  and  engrave 
their  Schemes  with  delight  and  af- 
fnrance,  I  have  been  indued  to 
thin\it  more  worthy  your  Pairo- 
nager  andofmyfmall  Adventure, 
"who  profeffe  to  have  nothing  fo 
much  in  my  defires,  and  which  I 
more  avow  the  purfuite  of  then 
to  employ  the  whole  remainder  of 
the  life,  which  God  jball  *]pgne 
me ,  and  that  I  can  redeem  from  its 
impertinencieS)  in  contributing  to 
that  great  andaugufl  defigne, which 
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your  illustrious  ^  and  happy  Genlu? 
do's  prompt  you  to^  of  cnltivatih 
the  Sciences  5  and  advancing  of 
ufef m I  knowledge \emancip a tedfr *m 
the  fro  ng  contentions  ,  and  little 
fruit  of  the  formers  Ert<&yy dn$> 
impoUure  of  the  latter  Ages. 

Siry  This  is  not  in  the  leafl  to 
flatter  yon ,  nor  ca:i  I  have  oil  er 
aime  n  it^  then  that  by  your  great 
Exa  .  pfe,  I  might  excite  fitch  as 
(  like  you  )  have  Farts  and  Fa^ 
cult  ft  to  things  that  arc  glorious, 
and  wo  thy  of  them.     Your  fiucles 
are  fo  mature  and  univerfal,  your 
traces  fo  highly  improved \  and 
your  Experience  fo  w  dl  cfiabliflid  • 
that)  aferl  have  celebrated  thd 
Convtrf  it  'um  which  fgfult's  frmn  all 
thefe  pcrfeSl  iori$9  it  is  from  X&n  a- 
lone,    that  I   might  ocrcribc  a£"c 
Chamfer  of  an  accowpl  /I'd  Ge- 
nius, grsaty  and  rvor.  h)  otir  Emh~ 
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lation.  But  though  your  mode  fly 
do*s  not  permit  me  to  run  thro- 
ugh all  thofe  Tranfcendencies  y 
yet->  the  World  is  fuffciently  inflru- 
Sted  by  what  you  cannot  concealjhat 
I  fay  nothing  of fervile ,  and  which 
will  not  abide  the  Teji  -,fo  as  I  have 
been  often  heard  to  exult  in  the  fe- 
licity ofihis  Conjuncture  of  ours , 
which  (  fince  thofe  prodigies  of 
Virtnejhe  illuflrious  Ticho,Bacon, 
Gilbert,  Harvey,  Digby,  Gali- 
leo, Peiresky,De  Cartes,  Gaflendi, 
Bernier  [  his  Difciple  now  in  Per- 
fia  J  and  the  late  incomparable  Ja- 
como  Maria  Pavi  &c. )  has  pro- 
due  du^  nothings  which  willfup- 
port  the  comparifon  with  you,  when 
I  Jh all  pronounce  you  (and  as  in- 
deed your  merits  do  challenge  it  ) 
the  Phsenix  of  this  latter  Age. 
And  now  that  I  mention  d  £ig- 

tior  Favi,  I  will  not  conceal  with 
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what  cxtafte,  and  joy  I  lately  found 
his  memory  (whichlhave  fo  much, 
and  fo  often  heard  mentioned  a- 
broad,by  fuck  as  bad  the  happineft 
tol^nowhim  intimately)  confecra- 
ted  by  the  eloquent  fen  of Monfieur 
Sorbicre,  in  a  difcourfe  of  his  to 
Monfieur  Vitre,  concerning  the 
utility  of  great  Travel  andForreign 
Voyages  ;  becauf  ?  it  approches  fo 
neer  to  the  Idea  which  I  have  pro- 
posd,  and  may  f  zrve  as  an  encou- 
ragement and  example  to  the  Gen- 
tlemen of  our  N at ion ,  who,  for  the 
m oft  part  wander,  andfpend  their 
time  abroad  jn  the  pur fuite  of  thofe 
vain  and  lower  pleafures,  fruit  left, 
and  altogether  intolhrable.  But 
Sir,  I  will  crowd  no  more  into 
this  Epiftle  (  already  too  prolixe  ) 
which  was  only  defignyd  to  accom- 
pany this  piece,  andfome  other  nfe- 
full)  and  more  liberal  diverfions 
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of  this  nature*)  which  I  cannot  yet 
produce :  But  every  thing  has  its 
time^  and  when  I  would  redeem  it 
to  the  be ft  Advantage,  it  is  by  en- 
tertaining it  with  fomething  that 
may  beft  declare  to  all  the  World, 
how  greatly  I  ag^unt  the  honour  of 

being  efteem'd 

* 

Sir,  Your  moft  humble, 

and  Moft  obedient 


SAyej-cmrt  Servant 

5.  April  1662, 


J.  Evelyn. 


An 


An  Account  of  Signor  Giacomo 
Favi  by  Monfietir  Sorbiere. 


Giacomo  Maria  Favi  of  the 
Houfe  of  the  Mare  ft ott  i  of 
Boulonia-)  died  above  thirty  five 
years  of  age ,  neer  fifteen  years 
fince,  in  the  City  of  Park.  It  is 
a  Hiftory  worthy  of  Record-,  and 
that  all  the  World  fbould  take  no- 
tice of  this  incomparable  Per/on,  as 
that  great  Wit  and  -polite  Philoso- 
pher Monfieur  Sorbiere  do's  de- 
feribe  him:  For  as  much  ( fayes 
he  )  as  it  feems  to  be  a  very  great 
reproch,  that  neither  Prince-,  nor 
State  have  hitherto  had  the  con  ft- 
deration,  or  the  courage  to  under- 
take, what  one  particular  perfon 
alone  did  refolve  upon  for  the  uni- 
verfal  benefit,  and  good  of  the 
publick :  For  it  was  upon  this 
defigne,  that  he  engaged  himfclf 
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cxprefsly,  making  the  moftexaft 
obfervations ,  and  collecting  the 
Crayons ,  Prints  ,  Deflgnes,  Mo- 
dels and  faithful  Copies  of  whatfo- 
ever  could  be  encountered  through 
the  whole  Circle  of  the  Arts  and 
Sciences    the  Laws,  and  the  On- 
flows pra&iied  wherever  he  arived. 
He  had  already  acquired  by  ftudy 
a  thoufand  worthy  and  curious  par. 
ticulars  ;  He  Dejignd  excellently 
well ,  underftood  the  Mathema- 
tics j  had  penetrated  into  the 
mod  curious  parts  of  Medtcine^vA 
was  yet  (6  far  from  the  baft  pedan- 
try ;  that  he  would  (  when  fo  dif- 
pof'd  )  play  the  Gallant  as  hand- 
fomely  as  any  man,  and  which  he 
was  indeed  able  to  do,  enjoying  a 
plentiful  Revenue  of  neer  three 
thoufand  pounds  (Icrling  a  year, 
which  he  ordered  to  be  paid  him  i 
by  Bills  of  Exchangc,wherefoever 
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his  Guriofity  fliould  invite  him. 
But  otherwise,  truly  his  Equipage 
was  very  fimple,  and  his  train  re- 
duced to  one  only  fervant,'  which 
he  was  wont  to  take  in  every  town 
where  he  made  any  flay .  He  had 
already  vifited  Italy  t   Germany  , 

Poland,  Snetben^Denmark^,  Hoi* 
land  and  England ,  from  whence 
he  came  into  France,  to  go  into 
Spain.  Finally  ,  he  arrived  at 
Paris  in  Anno  1 6tf .  with  one 
•  Bourdoni  a  Sculptor,  dwelling  neer 
the  Thuyleries,  where  he  no  (bon- 
er appear'd,  but  he  was  immedi- 
ately found  out,  and  known  by  all 
the  Virt uofi,  and  as  foontnform'd 
himfelf  of  all  that  were  extraordi- 
nary, and  confpicuous  for  all  forts 
of  curiofities,  whereof  he  carefully 
took  notice,but  efpeciatly  he  made 
an  intimate  acquaintance  with  one 
Monfienr  Petit,  a  very  rare  and 
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curious  perfon,  and  indeed  great- 
ly refembl  in  g  the  Genius  of  this 
noble  Gentleman,  as  being  one  J 
who  for  thefe  fifty  years  paft,  dif- 
cover'd  a  wonderful  ardor  for  the  » 
Sciences ^  and  adilligence  fo  inde- 1 
fatigable  in  the  refearch  of  all  efti- 
mable,  and  worthy  Inventions,  as  | 
that  it  is  a  thoufand  pieties  (*  and  a  j 
thing  not  to  be  conceived  indeed  i 
without    infinite  regrette  )  that 
this  Age  of  ours  could  never  yet 
approch  him.    So  laudable  and 
worthy  of  praife,  has  his  expenfes 
been  upon  divers  Machines  and 
Experiments ,  beyond  the  forces 
of  a  Private  Perfon  ;  that  had  he 
but  been  fupported  (  as  at  firft  he 
was  by  the  French  King^  and  the 
great  Cardinal  de  Rich  lieu,  under 
whom  he  enjoyed  divers  honoura-, 
ble  and  handfome  Employments ) 
he  had  perhaps,  amongft  all  the 
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Arts  through  which  he  run,  found 
outfoinc  Abridgements  and  Fer- 

o 

fc&ions,  new,  and  altogether  ft u- 
pendious ;  and  a?  indeed,  he  has 
already  done  to  admiration  ,  fo 
far  at  leaft,  as  his  difcretion.  and 
his  Affairs  would  give  him  leave. 

But  to  returne  to  our  new  De- 
WocrtiuSy  Signer  BasJi',  He  had 
made  provifion  of  fundry  huge 
Volumes ,  which  were  no  other 
then  the  Vcfignes  of  all  forts  of 
Inurnment  s  and  Machines  that  he 
had  feen  and  pcrufed  .  befides  a 
world  more  which  he  had  font  a- 
wav  into  Italy  :  For  this  curious 
perfon  neg^ccled  nothing,  but 
we  nt  on  collecting  with  a  moftin- 
■fuperable  d  rlligcr.ee ,  all  that  the 
Muktmickj bm-  invented,  for  A- 
gruuluirCi  Architecture,  and  the 
Fabrich^ofzW  forts "of  Worlds ,  be- 
longing to  Sports       to  C  loathes, 
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for  life  and  for  Magnificence, 
There  was  nothing  fo  fmall,and  to 
appearance,  trifling,  which  he  did 
not  caft  his  eyes  upon,  and  which 
he  had  not  fome  hand  in,  or  im- 
prov'd,  even  to  the  lead  minuti^ 
whither  it  were  a  d£vice  of  fome 
Hafpy  the  Latch  of  a  door,  a  jim- 
^IrL  P*e  Loch^  the  Cover  or  Fat  in  of  a 

fpifft'hk  a  Drefs->  even  to  a  vcry 
c°n*ef""-Tootb-picI{er  :  fo  as  he  (hewed  no 

gnat  a  lefs  rhen  two  hundred  Toyes  for 

—5$'  Children  to  play  withall ;  fourty 

varvi$!tlafevetal   wayes  of  Plowing  the 

ground,  a  world  of  Forges  and 

Mills  for  various  ufes.    He  vifited 

all  the  excellent  Workemen  and 

Artifans,  and  took  Samples,znd 

Patterns  of  all  their  rare  inventions, 

and  fomething  of  their  making. 

Then  for  Receitsznd  Set  rets,  he 

poffefs'd  an  infinite  number  of  all 

kinds  the  moft  rare  and  excellent ; 
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fome  whereof  he  pure  has'd  at  great 
prifes,  and  others  he  procur'd  by 
Exchange.  He  learned  the  Tongues 
wherever  he  came  with  extraordi- 
nary felicity,  and  fometimes  would 
frequent  the  Recreations ,  and  Ex- 
ercifes  of  the  places  where  he  fo- 
journed,  which  he  us'd  to  per- 
forme  with  a  facillity  ,  and  ad. 
drefs  fo  gentile,  and  natural,  as  if 
he  had  yet  been  but  a  very  Youth  : 
For  by  this  means  he  found ,that  he 
gained  the  eafier,  and  more  free 
accelTe  into  the  beffc  Companies,  fo 
extreamely noble,  diflintrefs'd and 
agreable  was  his  famion  and  man- 
ner of  converfation  :  And  though 
in  fundry  Encounters,  and  Courts 
of  Princes  he  had  been  frequently 
regal'd  with  very  confiderable  pre- 
fcnts ;  yet  would  he  never  receive 
any  from  great  Perfons  j  as  Chains 
of  Gold-,  and  Medailles, Diamonds 
and  Jewels  that  were  offered  him, 
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unl.efs  happly,  i  t  were  fome  Title 
of  Honour^  and  Prerogative  ;  as 
the  permiffion  to  bear  an  Eagle ,  or: 
a  Fleur  de  lis  in  his  Coat  of  Armes, 
or  the  like  :  And  when  he  had 
thus  exhaufted  a  Kingdom,  or  a 
Place  of  all  that  was  Curious,  and 
made  Acquaintance  with  all  the 
Per  Cons,  of  merit  in  a  State,  he  tra- 
vell'd  prefently  into  another  j  fo 
as  there  was  hardly  a  Court  to  be 
found, where  he  had  not  fmiOied 
his  harveft  in  three  or  four  months, 
till  be  arriv'd  at  Paris ,  where  in-, 
deed,  he  was  infinitly  furpriz'd, 
and  bufled  among  fuch  an  innume- 
rable many  of  able,  and  curious 
Perfons  of  all  kinds.  He  had  four 
Lod<i'uj«s  in  feveral  parts  of  Paris, 
that  fo  he  might  be  neer  a  retreat 
in  whatsoever  quarter  he  mould 
happen  to  be  in  pnrfuite  of  Cur o fif- 
ties \  forheus'd  to  go  much  on 
footy  and  alone  ;  becaufe  he  would 
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not  be  troubl'd,  nor  obfewd  by 
impertinent  Servants :  But  in  fine, 
purpofigg  from  hence  to  travell 
fliortly  for  China  by  means  of  the 
YortugaU  he  took  fo  much  pains 
about  defcribing.and  obferving  the 
magnificent  preparations  which 
were  made  for  the  Marriage  of  the 
Queen  of  Polandythzt  he  iell  fick  of 
a  Fever  and  d}ed,to  the  univerfali 
teeret  and  forrow  of  all  that  had  e- 
ver  fo  much  as  heard  of  him.  Ai  d 
no  [boner  d  d  thi<  fad  accident 
come  totheears  of  the  King  \  buc 
he  fent  dilgently  to  fearth  out 
all  his  four  Lodgings  >  to  fee,  if 
by  any  means,  ougrht  of  his  CoU 
UBion  could  be  retriv'd  5  but  they 
were  all  immediately  difper8'd,and 
it  was  never  found  what  became  of 
them. 

The  Count  Marefcotti  his  Kins- 
man, then  at  Fa rh,  recover'd  on- 
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ly  thaj  fingle  Volume,  wherein  was 
contained  the  Names*  Armtr,  and 
Devifes  of  the  hands  of  all  the 
Princes  of  Europe,  whom  he  had 
had  the  honour  to  approch  .•  But 
his  intention  was,  as  I  have  been 
credibly  informed  by  one  that  did 
often  converfe  with  him  {though 
Monfieur  Sorbiere  is  filcnt  of  if) 
after  he  had  traveld  over  all 
the  World  (  for  his  dfigne 
was  no  leffe  ample  )  at  Re- 
turne  into  his  Native  Country,  to 
compile,and  pnllijh  a  Compleat  Cy- 
cle and  Hyftory  of  Trades,  with 
whatfoever  elfe  he  fhould  judge  of 
*Vf e  and  Benefit  to  mankjnd:  But 
this  had  been  a  Charity,  and  a  Blef- 
fing  too  great  for  the  World,  bee  an f ? 
it  do's  not  depart  from  its  Vices, 
and  impertinencies  ,  and  cherijh 
fuch  Perfons ,  and  the  Virtues 
which  fJjould  render  it  worthy  of 
them.  THE 
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BOOK  I 


CHAP.  I 

Of  Sculpture,  how  deriv*d3  and  diflingulftid, 
with  the  StjleS3  and  Instruments  belonging 
J   to  it,  • 

THofe  who  have  moft  refined,  and 
criticiz'd  upon  Technical  notions  , 
feem  to  diftinguifli  what  we  com- 
monly name  Sculpture  into  three  feveral 
Arts ;  and,  to  attribute  fpecifical  differen- 
ces to  them  all ;  For  there  is,  befides  ScuU 

£  ftursf 


j  Sculptura,^ 

ptura  (as  it  relates  to  Chalcography  )  Scalptara 
Lib.  u    (  [oDiomedes )  and  delator  a  >  both  whichj 
L^c2lt according  to  Qgintilian  ,  differ  from  the 
fir  ft  ratione  materia.    For  to  make  but  a  1 
brief  enumeration  only :  It  was  apply 'd  to 
feveral  things  5  as  to  working  in  Wood ,  or 
Ivory,  Tomicey  the  Arcifts^  DefeBGres:  in 
\    Clay,  Plafiice^  Plajla:  inPfayfter  Par  adi- 
gtmmatice,  the  Workmen  GjpfochL  In  Stone 
cutting  Colaptice^  the  Arrifts  £tihoxoi$  and 
laftly ,  in  Metals  Gljphice  5  which  again 
is  Two-fold  5  for  it  Wax  be  us'd  ,  A- 
gogice  j  If  the  Figure  be  of  Caft-work , 
Chemice  5   Anaglyphke  when  the  Image 1 
was    prominent  ,  Diaglypbice  when  hol- 
low ,  as  in  S<?tf2p$  and  intaglias  j  Encolapti- 
ce  when  letfe  deep,  asin^/^s  0/  JWjfl*  for 
Lawes  and  Monumental  Infcripticns ;  Then 
c*h  Ro-  the  Toreutice ;  and  the  Encash  for  a  kind 
dig.Amiq.  of  Enamel ;  Proplafiice  forming  the  future 
f.^!'2  '  '  work  ex  cretA,  orfome  fuch  matter,  as  the  | 
Protypm  was  of  Wax  for  Ejformation,  and 
the  Mod-Aim  of  wood  ;  not  to  omit  the  an- 
xientDidtretice,  which  feems  to  have  been 
a  work  uponCkryftal,  and  the  C  Alices  Dia- 
treti  (  of  which  fomewhere  the  Poet  Mar- 
tial )  whether  embofs'd  or  engraven,  as  now 
with  the  point  of  a  Diamond,  &c.  for  I  can 
onely  name  them  briefly,  the  field  would 
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be  too  luxurious  to  difcourfe  upon  them  fe- 
verally,and  as  they  rather  concern  the  Statu- 
ary Art,  Fufile  and  plaftic  head ,  which 
would  ferve  better  to  adorne  feme  defigneof 
ArchiteBure,  or  merit  an  exprefle  Treatife^ 
thBn  become  the  prefent,  which  does  only 
touch  the  MetaUs,  and  fuch  other  materials 
as  had  not  the  Figure  finilhf  d  through  all  its 
dimenfions;  though  we  flight  yet  fafel^I 
think  admit  fome  of  the  Greek  A#agljptic  s : 
Argentum  afperum  &  puflulatum,  and,  as  the 
Latines  terme  it,  Ekarpingue :  for  fo  the 
Poet,  Expofitumque  alte  pingue  popofcit  t&ur^®J*m 
&c.  Manutius  calls  them  Dtmididt  eminently, 
and  the  I  tali  am  do  well  interpret  by  BaJJo 
and  Mezzo  Relievo  ;  hence  the  Figure  is 
laid  Bare,  or  exfiare  :  for  fo  Mart.  Stat  Ca- 
per,  and  Juvenal,  ft antem  extra pocula  caprurn. 
As  from  the  fimiiitude,  and  perfedion  of 
the  work,  Vivere,  Spirare,  calere,  it  fecmed 
to  breath3and  be  Iiving,as  Virgil  exprefles  it^ 
Excudent  alii  fpirantia  molliUs  ttra. 

And  Horace,    -  .  Et  ungues 

Exprimet)  &  molles  imitabitur  <zre  capiUoS. 
Ludit  Acidalio  fednon  mamsafpera  nodo 
Candida  wn  tacit  a  refpondet  imagine  L  )gdo$. 

as  Martial. 

For  in  this  manner  they  us'd  to  celebrate 
thofe  rare  pieces  of  Art ,  diftinft  from  the 

B  2  Piaglipbicc 
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Diagtfyhice  >  and  Encolaptic  more  properly 
according  with  ourpurpofe  ;  and  which  may 
happly  be  as  well  exprefs'dby  Ctlatura,  and 
from  the  fignification  made  a  derivative 
&7ro  7$oKoizf(&v  to  dig,  or  makeincifion.  I 
think  Varro  may  have  Scqptw  for  C<zhw  5  as 
Cicero  Scalptm,  and  plinie,  Scalpturam  5  ye* 
we  rather  follow  them  who  derive  Scalpo^ 
ScuIpOy  from  yh&cpa  and  yKvcpa  j  becaufe  the 
beft  Origination  is  to  preferve  the  foundati- 
on in  the  antienter  Languages^  if  the  muta- 
tion of  Letters  be  warranted,  as  here  in 
y%x<pc>  Scribo.  The  word  in  the  Holy  tongue 
nriQ  which  imports  an  opening  (  becaufe 
the  Plate,  Stone  or  whatever  elfe  materal 
they  uf'd  aperitur  aliqua  fui  parte,  was  fome- 
where  opened  when  any  thing  is  engraven 
upon  it )  attcfts  rather  to  the  former  Etymon^ 
and  fignification,  then  to  any  other  materi- 
al affinity;  befides  that'tis  alfo  transferri- 
ble  to  thofe  who  carve  with  the  cheezil^  or 
work  in  with  the  PuiAioti,  as  our  Sta- 
tuaries $  Goldsmiths  and  Repairers  do.  In  the 
Clojfe  we  meet  with  Calum  TOgv®-'  &c.  which 
though  fome  admit  not,  fo  freely  in  this 
0b.  8.  fence  5  yet  Martial,  fpeaking  of  Embofs'd 
C&^more  then  once  calls  them  Toreumata, 

Miratus  fueris  (urn  prifca  Torcmata  midtum. 

And 
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Ai?d  why  may  not  the  Tori9  Brawn,  or 
Collopsofiat  be  exprefs'd  by  theferaifed 
Figures;  and  they  Torofie  plump,  and  (  as 
the  French  has  ic )  en  hon  potnU  as  well  as 
Fuji  I  and  FiBtle  ones  ?  Some  round  Cheezii 
or  Lathe  perhaps  it  was  j  but  we  dare  only 
conjedure  :  Others  Caelum  a  Cozdo  which  is 
to  beat  5  ftrike,  cut  or  dig ;  but  by  what  pa- 
rallel auchoritv  of  fuch  a  derivative  we 
know  not:  Vdrro  yet  eCcelo>  Heaven  it  ^*jea£°['* 
reaching  its  Original  from  the  very  ftars.  e 
£tfiX(§H  is  another  more  confonant  and  har- 
monius  with  the  antient  Kalangh^ 
which  imports  to  excavate  and  make  hollow 
as  it  is  frequently  interpreted,  particularly, 
i  Reg.  6.  323  35.  where,  what  the  Vulgar 
L  at  ine  renders  S  culp fit  ^  Vatablm  makes  Ge- 
hvh)  and  Jumtt  Imidit^e^i  of  all  correfpon- 
ding  with  our  purpofe  5  and  fo  in  the  famous 
wrought  fhield  which  ttl$e$  purchafed  by 
his  Eloquence,  Q^intilian  applies  the  word,  Lib.i.c.iZ 
InCtUtura  clfyei  Acbillis  >  &  litesfunt& 
aBiones :  For  io  it  feems  to  have  been  much 
ufed  on  their  HarnelTe  5  Livy  reports  of  two 
famous  Armies  fo  reprefented  :  Or  as  more  LiuMftJ^ 
allufive  yet  to  our  plate,  where  'tis  faid,  C<t-  9' 
latura  riimpit  temem  Lamivam,  if  the  queftion 
be  not  rather  ,  whither  thefe  works,  like 

the  Anctf*  VfiUi  were  n°c  t&tid  and  em- 

B  1  bofs'd 
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bofs'd,  thofe  expreflions  of  Plinie  fo  much 
favouring  their  Eminency,  where  he  tells 
us,  fpeaking  of  this  very  Art,  it  a  exolezity 
ut  fola  jamvettisiate  cenfeatur  uftyue adeo  attri- 
tis  c<zlaturi$}  ne  figura  difcermpoJfit)iime  and 
age  had  fo  greatly  defac'd  them. 

But ,  may  this  fuffice  for  the  Divifion, 
and  Denomination  of  the  Art  in  general; 
fince  the  Title  which  we  have  made  choice 
of,  is  Univerfally  applicable  :  for  fo  /<?- 
quendi  confuetudine  in  ordinary  difcourfe 
Sculptor  a,  and  Scalptura  import  butonef  and 
the  fame  thing,  as  Salmafim  has  well  no- 
ted on  Solinm ;  and  therefore  thofe  wh* 
-  wrought  any  of  thefe  hollow  cut-works  5 
were  by  fome  call'd  Cavatores,  and  Gra- 
f  batons,  fayes  that  Learned  Perfon;  whence 
doubtlefs,  our  Gravers  may  have  deriv'd 
their  Appellation. 

By  this  then  it  will  not  be  difficult  for 
any  to  define  what  the  Art  it  felf  is ; 
whfther  confider'd  in  the  moft  general 
and  comprehenfive  acceptation ;  or,  2s  it 
concernes  that  of  Chalcography  chiefly,  and 
fuch  as  have  moft  Affinity  with  it  ;  £nce 
(  as  well  as  the  reft  )  it  may  be  defcrifrd  to 
bean  Art  which  takes  away  all  that  isfuper- 
fiuo'M  of the  Sub jeB  matter ,  reducing  it  to  that 
Forme  or  Body9  which  &4S  difigrid  in  the 

dea 
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dd a  of  the  Artiff.    And  this,  as  fufficicnt- 
Jy  Univerfal ,  unlefs  in  favour  of  the  Plt- 
ftic  (  which  yet  does  not  come  under  our 
Cognizance  )  we  will  rather  receive  the 
dtftin&ion  which  Michael  Angela  was  us'd 
to  obferve  between  them,  That  this  laft 
was  made  by  Appofition,  which  is  the  quite 
contrary.  But  indeed,  neither  the  Paradig- 
matic,  Agogic, or  any  of  the  Plafiicy  can  Ge- 
nuinely ,  and  in  Propriety  of  fpeech  be  calTd 
Sculpture,  without  a  Catachrefis  and  fome  Vi- 
olence 5  (ince,  nullum  fimile  efi  i<iem,  whfther 
applied  to  the  Matter ',  or  the  Tools.  And 
now  we  fpeak  of  Instruments,  we  fhall  find? 
that  there  has  been  little  lefs  controverfie 
amongft  the  Grammarians,  touching  them 
alfo,  then  concerning  the  very  Art  it  felf : 
As  whfther  the  yKvcptw  Style,  or  Scalprum 
is  to  be  call'd  Cdthm,  C<tles,  or  C<eltes  5  no- 
ted by  the  Critics  from  that  Text  in  19.  Job. 
Qjiis  mihi  det,  ut  exarentur  in  Libro  Styl§ 
ferreoy  aut  plumbi  Lmina,  njel  Calte  fcul- 
fantur  in  Silice  ?  (  where  by  the  way,  'tis 
obferv'd,  that  this  verfe  comprehends,  arid 
alludes  to,  almoft  all  the  forts  of  antient 
Writing  and  Engraving:  Bocks,  Plates y 
Stone,  and  Stile  )  and  from  an  old  Infcriptt- 
on  out  of  AldiM,  and  Greater.  Martial,  Aw 
foniits,  and  the  \>OQt  Statm  ufe  Ccehm  fre-  Epifi^s: 
quemly *  B  4  htborlferi  Stmy  (.4* 


8  Sculptur  a,  or 

— r  —Labor  if  tri  vivant  qu<e  warmer  a  C*h> 
SylvM;  PraxiteliS)  &c.  

but  we  will  be  fparing.  rKv$}t>y\v<pSov,y\{j<px~ 
Theocr.  Vovas  juniw:  Alfo  ^o\9t777^5^7n)ty63,y60^Aa|ft/-- 
^/0l;  as  much  as  m^iov  >  ife%yh  5  fo  is 
yAocglcand  Aaov  in  Pollux.  Scalprum^  is  Ko-srfiog 
i4M<>  with,  the  fame  Junius  Grapbium  ; 
Laftly^  .SyZjtf  ^9ccpaor,s"u\@^i  o-^f\H5  in  Sui* 

das,  iymrzig  the  fame  Pollux ;  call  them 
Po/Vzi,  Stile,  Graver,  PunBion,  I 'elijher ,  or 
what  elfe  you  plea(e  ,  we  will  contend  no 
farther  about  it ;  For  thefe  Instruments  (  as 
defpicable  as  they  appear  )'have  fometimes 
proved  fatal  and  dangerous  Weapons  5  as 
the  bleflfed  Cafflanus  found  by  fad  experi- 
ence, whofe  cruel  Martyrdom  with  thefe 
Stiles  is  glorioufly  celebrated  by  Prudentiusy 
irftfsicpxv&v  Hymn.  ix.  And  thus  was  alfo 
Erixion  flain,  for  his  unnatural  affeftion* 
by  the  enraged  People,  with  other  exam- 
ples to  be  produced  out  of  Seneca,  Plutarch, 
Sueton,  and  others ;  For,  when  upon  feve- 
ral  2  of  thofe  diforders  ,  (nrflnjocpcgav  (  or 
the  carrying  about  them  any  Weapons  of 
Iron  )  was  made  Capital ;  they  did  mif- 
chief  with  thefe  Instruments,  till  like  Chil- 
dren s  knives,  they  were  converted  into 
Zone,  which  did  only  ferve  them  to  write 
\  with^ 
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Withall,  and  Arare  camyum  cere  urn,  to 
plough  up  their  Superinduced  Tables ,  and 
Cerei  Pugillares ;  not  much  unlike  to  our 
Etching  with  points,  and  Needles  on  the 
Verniihj  in  Shape,  and  ufe  refcmbling  them, 
fave  where  the  obtufcr  end  was  made 
more  deletive,  apt  to  put  out,  and  oblite- 
rate, when  they  would  Styhm  zerterey  which 
our  Burnifoer  (  another  Tool  us'd  by  Cbal- 
tograpbe/s)  and  Polisher  performes.  But 
to  defcend  to  the  modern  names  both  of  the 
Art  and  Instrument :  the  French  call  it  in  parti- 
cular TailLe  douce y  Sweety  or  tender  cut  ; 
whfther  wrought  with  the  Burin  (  for  fo 
they  tearm  the  Inftrument  which  we  the 
Cramer)  0Vy  with  Aqua  Fortis.  The  Itali- 
01}  IntaO'ia,  or  ftamp,  without  Ad  junft,  and 
Bolm^vhich  is  doubtlefs  the  more  antient 
itad  waran tablets  prompting  the  ule  both  of 
|he  Pointy  Needle )  and  Etching  in  A.  Fortis  y 
by  fome  fo  happily  executed  ,  as  hardly  to  be 
difcern'd  from  the  Bolio,  or  Graver  it  felf: 
But  the  main  difference  is  this.  That  with 
the  Burine  one  cuts  the  pcice  all  at  once 
cut  of  the  plate  y  immediately  ;  whereas, 
with  the  pointy  or  jNfey  we  only  cut  the  Ver- 
#ifb>  mingy  and  Scalping  as  it  were  ,  the 
Superficies  of  the  Plate  a  little,  which  af- 
terwards the  A%  F.  corrodes  and  firafhes : 

A/  . 
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A  rare  Invention  ,  new,  exped'ttous,  and 
wholly  unknown  to  the  pall  Antiquity, 
B urine  then  from  Bolino  5  ?nd  why  oat  ?  yea 
doubtlefs,  this  from  bSMoc  the  M  rn 
name  of  a  Seal,  and  Inftrument  of  making  | 
Seals.  To  this  we  might  alfo  add  D*\n , 
Cberet :  And  we  find  Charafch,  and  Charath  1 
of  the  fame  import  with  x*es^  anc* 
Xot&flcd  in  the  £?       as  Mr.  Adam  Littleton 
has  acutely  obferv'd  ii*  his  Complexion  of 
Roots  :  But  leaft  too  much  of  this  Stuffe 
fhould  (  as  Theocriw  on  another  occafion  ) 
ftiles   it  y   y\vcphv7tzosollv  fmell  of  the 
Burine ;  we  will  here  make  an  end  with 
hard  names,  the  Pedantrie  and  various  ac- 
ceptions  of  the  words  5  and  in  the  Chapters 
following  endeavour  to  inveftigate  the  OW- 
ginalot  the  Art  it  felf,  and  difcourfe  fome- 
what  of  the  Progrefs  it  has  made,  to  ar-  1 
rive  at  this  perfection  ;  For  it  is  not  to  fhew 
how  diligently  we  have  weeded  the  Cale- 
pnes,  and  Lexicons  (amongft  all  which  there 
is  none  over  fertill  upon  thefe  Arts,  or  fo 
well  furnifh'd  as  we  could  have  wifh  d  ) 
but  the  refult  of  much  diligent  colle&ron  > 
produced  out  of  fundry  Authors  to  meet  in 
this  Chapter,  for  the  eafe,  and  inftru&ion  of 
fuch  as  may  poffibly  encounter  with  difficul- 
ties in  the  Cwrfe  of  their  reading  fuch 

books 
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books  as  treat  of  the  Mechamcdl  or  more 
Liberal  Subjcdis ;  And,  that  there  might  be 
nothing  of  deficient  as  to  our  Institution, 
feeing  it  behoov'd  him  that  would  deduce 
an  Hiftory  ab  origine^  to  let  nothing  efcape 
that  was  in  the  leaft  or  ufefull,  or  initru&ive. 


CAP.  IL 

Of  the  Origind  of  fculpture  in  general. 

WE  (hall  not  with  Epigenes  in  tUnf^u  j.c, 
depofe  that  this  Art  had  its  being 
from  Eternity ;  becaufe  it  is  not  fence,  and 
would  contradict  its  invention  ;  but,  if  that 
may  pafle  which  St.  Auguftine  affirmes,  that 
the  Protoplafl  our  Father  Adam,  or  (  as  o- 
thcrs )  his  good  Genm  the  Angel  Raziel^Deu'c 
were  the  Grft  inventor  of  Letters,  Scul- 
pture tftaj  derive  its  Pedegree  from  the  in- 
fancy of  the  World,  and  contend  for  its 
Pre-eminence  with  moft  of  the  Antiqui- 
ties which  it  fo  much  celebrates.   For,  that 
there  went  feveral  books  about  (fome  where- 
of had  been  long  fince  read  in  the  Primi- 
tive Church  )  bearing  his  venerable  Name  5 
as  that  which  EpiphwM  and  others  cite$ 
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ex  libro  Bebui  de  Poznitentia  Add^  Ad  a  R$+ 
width,  &c.  we  have  no  reafon  to  contra- 
di& ;  And  Tbo.  Aquinas  in  his  Treatife  De  \ 
ente  &  ejjentia^  fpeaks  of  a  Volume  of 
Plants  defcribed  by  Adam  ;  and  there  are 
Traditions  of  a  whole  Natural  Hijlory^  with 
feveral  other  works  of  this  moft  Learned 
of  all  Men  livings  as  Suidas  doubts  not  to 
call  him ;  nor  do  we  think  that  his  unhappy 
Fall  did  fo  much  concern  his  rare  and  infus'd 
Habits,  as  not  to  leave  him  the  moft  accom- 
plith'd,  and  perfe&ly  inftru&cd  in  all  thofe 
Arts,  which  were  fo  highly  neceffary,  and 
therefore  thus  early  invented  5  though 
whither  thefe  Books  of  his  were  fo  mira- 
culoufly  found  out,  and  preferv'd  by  the  re- 
nouned  Trif/negitiusy  we  leave  to  the  more 
credulous :  But  that  Letter^  and  confequent- 
ly  Sculpture^  was  long  before  the  Floods  we 
make  no  fcrupleof :  Suidjs^  whom  but  now 
we  mentiond,is  peremptory,  afcribing  (as 
was  affirmed  )  both  Letters,  and  all  the  reft 
of  the  fciences  to  Adam  txtx  7tocvto  eup^toro 
&c.  We  fhall  not  add  hereunto,  what 
the  Rabbim  affert  he  composed  of  the  pre- 
cepts given  him  in  Paradife,  with  the  like 
trafh  5  but  pafs  from  thefe  conjectures  to 
others  of  the  Antediluvian  Patriarchs  men- 
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tion'd  by  JofephusyCedrenus  and  fome  o- 
ther  Authors^  concerning  the  Sculptures  in 
Stone  ^  and  BrickjQK&ed  at  foppa,  contain- 
ing (  as  fome  depofe  )  the  Sideral>  and 
Celeflial  Sciences,  proofe  againft  the  two 
moft  devouring  and  fubverting  Elements  y 
and  larting  fome  thoufands  ot  years  after 
the  Univerfal  Cataclyfm.   The  Ethiopians 
are  faid  at  this  day  to  glory  much  in  poflef- 
fing  the  Books  ot  S'eth  and  Enoch ,  as  thofe 
who  have  lately  written  of  the  Abyjfines  re* 
late,  Origen,  St.  Augupine,  and  Hierom  have 
likewife  made  honourable  mention  of 
them ;  and  Tertullian  plainly  reproves  thofe 
who  ( in  his  time  )  thought  they  could  not 
be  preferved  ;  Noah,  being  himfelf  one  of 
the  great  Nephews  of  Seth  ;and  the  proba- 
bility that  thefe  Antient  Men  of  renoun^ 
would  tranfmit  to  Pofterity  the  glorious 
Actions  and  Atchievements  which  they 
had  perform'd  j  efpecially  Cham  ( that  is 
Zoroafier)  a  Spirit  fo  Univerfally  curious  > 
and  flourifhing  above  an  hundred  years  be- 
fore this  publick  Calamity.   But  to  apply 
this  to  the  honour  now  of  Chalcography,  and 
juftifie  our  defign  ;  The  Author  of  thcScho- 
laflical  Hiffory  upon  Genefn  fpeaks  of  this 
Zoroafters  ingraving  the  Liberal  Arts  on 
fourteen  Coknwsy  feven  whereof  he  affirms 
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to  have  been  of  Braffe>  and  the  reft  of  Brick; 

Apad  The  fame  is  alfo  reported  by  Serenm,  where 
Caffia-  a£fe  dher forum  Metallorum  Laminis,  to- 
gether  with  fome  other  Inscriptions  thus  pre- 
served ,and  which  the  noble  and  learned  Earl 
of  MirmduU  in  a  certain  Epiftle  of  his  to 
Mar  film  Eicinm  boafts  to  have  the  poffeffion 
of:  His  words  are  thefe,  Ckaldaici  hi  Libri 
funty  fi  Libri  flint  3  &  non  Thefawi:  Audi 
infcriptiones  :  Patris  Ezr<e  3  Zoroaftris  >  & 
Melchior  Magorum  oracula.  In  quibm,  & 
Maqttoque9  qu<e  apudG$<eco$  mendofa,  &  mu- 
tila  circumferuntur,  leguntur  ihtegra  &  abfo- 
hta,  &c.  The  Books  (faith  Picm  )  if  books 
it  be  lawful  to  call  them,  and  not  rather 
moft  ineftimable  Treafures,  are  all  in  the 
Chaldy  tongue :  Obferve  their  Titles  :  The 
Oracles  of  thofe  famous  Magi,  Ezra,  Zo- 
roarer  and  Melchior  j  in  which  thofe  parti- 
culars alfo  which  have  been  carried  about  by 
the  Greefo^  maim'd  and  miferably  corrupted, 
are  here  to  be  read  perfect  and  intire. 

Concerning  the  Art  of  Sculpture  immedi- 
ately after  the  Flood,  there  are  few  we  fup* 
pofe  make  any  confiderable  queftion,  as  that 
it  might  not  be  propagated  oy  Noah  to  his 
pofterity ;  though  fome  there  be,  that  in- 
deed admit  of  none  before  Mofes  ;but  whati 
then  fhall  we  think  of  that  Book  of  the  mrrs ! 
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if  the  Lord^  which  this  facred  Author  men- 
tions Num.  21  ?  not  toinfiftupon  the  88# 
and  jog.PfalmeSy  by  many  afcrib'd  tofome 
pf  the  Patriarchs  his  Predeceflburs.  The 
above   mention'd  Mercurm  Trifmegiftw  > 
three  hundred  years  after  the  Flood,andlon^ 
before  Mofes,  engrav'd  his  fecret,  and 
Myfterious  things  in  Stone  5    as  him- 
felf  reports ;  reformiug  what  had  been  de- 
praved by  the  wicked  Chdmi  f°me  in  bet- 
ters, fome  in  Figures  and  Enigmatical  Cha- 
racters 5  fuch  happly  5  as  were  thofe  con- 
tained in  the  magnificent^  and  ftupendious 
Obelisks  ere&ed  by  Mi  ft*  the  firft  <s£gyptia* 
Pharoahy  which  being  at  leaft  four  hundred 
years  before  Mofes  (  as  the  moft  indefatiga- 
ble Kirker  has  computed  )  does  greatly  pre- 
fage  their  Antiquity  to  have  been  before  that  °Pb^ 
holy  Prophet.   But  not  to  put  too  much  phil.- 
ftreffe  upon  fuperannuated  Tradition^  this 
we  arc  fure  is  of  Faith^  and  without  contro- 
verfy;  That  in  Mofes  we  have  the  Tables  of 
flone,  engraven  by  the  Finger  of  GOD  him- 
felf  j  where  the  commandement  is  exprefle, 
even  againft  the  abufe  of  this  very  Ayt^  as 
well  as  an  inftanceof  the  Antiquity  of  Ido- 
latry attcfting  that  of  Sculpture  :  THOU 
SHALT  NOT  MAKE  TO  THY  SELF  . 
ANY  GRAVEN  IMAGE.  But  this  which  »  * 

IS 
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is  indeed  the  firft  wriring  that  we  have  StrU 
pure  to  vouch  for,  do's  yet  prefuppofe  En- 
graving  to  have  been  of  much  greater  Anti- 
quity :  What  elfe  were  the  7 erapbim  ? 
What  the  Penates  of  Laban  ftollen  by  Rachel} 
The  Idols  of  Terab  ?  or  the  Egyptian  I  &c. 
But  we  forbear  to  expatiate  5  onely  that 
which  is  by  Ben.  Syrac  fomewhere  in  Ecclefi- 
afiicu*  delivered ,  that  the  Original  of  Idola- 
try was  from  images  to  preferve  the  memo- 
ry of  the  Dead ;  as  in  procefie  of  time  by 
-  s^,c#  the  Flatterers  of  great  men  it  was  turn'd  to 
be  an  objedl  of  Adoration^  plainly  inferrs^ 
Graving  to  have  been  Elder  then  Idola- 
try. 

But  now  to  recover  its  efteem  again  be-' 
yond  all  prejudice  (  how  ever  by  others  a- 
bus'd  as  indeed  many  of  the  beft  things  have 
been  )  it  was  (  we  know )  imputed  for  a 
,  ExoJ.  fpiritual  talent  in  Bezaleel  and  Aholiab^  who  \ 
made  Intaglias  to  adorne  the  High  Priefts  ( 
PeBoral.    And  we  have  faid  how  the  <-/£-■' 
gytians  reverenced  it  >  as  feeming  to  have  | 
us'd  it  before  Letters  s  or  rather  their  Hiero~  | 
glypics  ( importing  facred  Sculpture  )  were 
thofe  Elements  by  which  they  tranfmitted  to 
pofterity  what  they  efteem'd  moft  worthy  1 
of  Record ;  and  not  %  as  fome  have  ima- 
gined) wrap'dup  in  thofe  Enigmatical  Fi- 

gures 
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guresj  the  fcerets  of  their  Arts  both  Divine 
and  Secular  :  For 

Nondum  FlnmiHCMs  Memphis  conttxerc  hihlos  Lncanus 

,     .r     r  lib.  3. 

Noverati  &  Saxk  Xanium  volucrifquc  jer<e^ut^ 

Sculptaque  few  ah  ant  ntagicas  anhnalia  LingUM. 

whence  Tacitut  calls  them  Antiquijfima  mo- 
numents memori*  human*  imprejja  Sax  is.  Such 
as  were  alfo  the  Horapjliinis  not*,  and  all 
thofe  other  venerable  Antiquities  of  this  na- 
ture tranfported  to  Rome  out  ot  <AEgypt,  in 
no  lefs  then  two  and  forty  prodigious  Obe- 
life's,  of  late  interpreted  by  the  induftrious 
tfirlir before  cited.    Saidas  attributes  the 
invention  to  the  Father  of  the  faithful ;  others 
to  1  heat  or  Hermes ,  fome  to  Cadmus  and 
the  Phoenicians.    Billiander  will  have  Let- 
ters and  Sculpture  from  Adam-y  Jcfephus 
from  Henoch  ;  Philo  from  Abraham  ;  Eufe- 
him  from  Mcfes  ;  Cyprian  from  Satune  , 
where,  by  the  way  %  becaufe  'tis  faid  he  did 
Littery  imprime/e.  Peter  Cdaler  (  who  much 

affefts  to  call  himfplf  Pomponim  L&m  )  foo- 
lithly  deduces,  that  even  the  7ypoyaphicaIVorr"*]n 
Art  was  known  in  the  Age  of  this  Hero  ;  but An 
thence  (  as  we  faid)  it  defcended  to  the 
cJEgyvtiansby  Mifraimy  and  fo  was  commu- 
nicated to  the  PerfanSy  Medesand  Aj]\r;ansy 

C  thence 
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thence  to  the  Greeks,  and  finally,  to  the  Ro- 
mans from  whom  it  was  deriv'd  to  us,as  Peter 
Crinitusln  his  i7thJx>ok  de  Hone  ft  a  Drfciplina, 
•  out  of  a  very  antient  MSS.  Bibltothec*  septi- 
tnian<z  feems  to  deduce ,  and  thus  fumme 
them  up  together, 

Moyfes  primus  Hebraic  as  exaravit  Liter  as. 
Mente  phoenices  Sagaci  condiderunt  Attic  as. 
Qjiat  Latini  fcriptitamw,  edidit  Nicottrata. 
Abraham  Syras,  &  idem  repperit  Cbaldaicas. 
I  [is  arte  non  minor  e%  protulit  <s£gyptiacas* 
C 'idfila  prom fit  Get arum%  quas  videmus  Liter  as. 

Now,  fhould  all  this  but  relate  to  the  fe- 
veral  C  bar aSers  only,  it  fhall  yet  ferve  our 
purpofe  j  fince  whoever  was  the  inventor 
of  Letters,  wasalfo  doubtlefs  the  Father  of 
Sculpture,  as  is  apparent,  if  not  by  the  for- 
^  mer  columns  ere&ed  by  Seth  (  one  whereof 
Angelas  Roccba  in  his  Bibliotheca  Vatican*  I 
prefumes  to  have  been  of  Braffe  )  by  feveral  I 
other  inftances;  the  writing  with  Ink,  in 
Paper  or  Parchment,  being  altogether  a  no-  ; 
veltyin  compalrifon  to  the  more  antient! 
formes  and  materials ?fuch  as  were  the  5//V-I 
ftones,  or  Slates  which  fucceeded  the  {lately  I 
marbles,and  precet  ded  the  thinner  leaves  of 
Bark,znd  Tablets  of  Wood  jwhich  from  the 

Ger- 


I  The  Hiftory  of  Chalcography* 

German  ffirucber  y  fign*fy*ng  the  Fagus  or 
Beech  -tree,  (  whofe  Fruit  do's  ftill  with  us 
retain  the  name  of  Bucb-mast  )  were  called 
Books,  to  whatever  voluble  of  folding  mat- 
ter applyed  :  For  before  the  invention  of 
Paper,  they  us'd  the  leaves  of  Palmes,  as 
Varro  de  Sibylla  :  then  the  Rinds  of  Trees  5 
afterwards  lheets  of  Lead  ,  Linnen,  waxy 
and  Ivory,  as  Plinie  and  Vopifm  tell  us  5 
They  writ  in  Silk  amongft  the  Perfians  and 
Chinefes ;  and  lattly,  were  invented  parch* 
tnent  and  Paper.   But  whether  in  all  thefe, 
or  whatever  the  Subjcd:  were  (  fome  few 
latter  excepted  )  it  was  ftill  by  lnfculpingy 
Scamfpng,znd  making  a  kind  of  Incifion  in- 
to it ;  efpecially  intending  to  confignuo 
pofterity  their  Lawes ,  divine  andhumane* 
Roman  ,  ^Egyptian  ,  or  Hebrew :   For  fo 
of  Old 

 ±--verba  minantia  fxo  M# 

<^£rc  ligabantur. 

according  to  the  />J<rf.  Thus  were  the  Hie- 
ronic*  preferv'd  in  the  Temple  of  Olympian 
Jove,  and  the  Roman  Confute  in  the  Capiul^ 
aftdasby  thofe  innumerable  Irfcriftions  of 
irrefragable,  and  undeniable  Antiquitie  do's 
appear. 

C  2  We 
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We  have  already  computed  how  pro- 
bable it  is  y  that  Sculpture  was  in  ufc  in 
%s£g)pt  fomewhat  be  tore  3  or  at  leaft  as 
foon  as  the  Patriarch   Abraham  fet  his 
foot  there  :    But  the  lcffe  difcerning 
Greeks  who  reccivdit  from  the  i&gypii- 
could«  tell  us  of  no  writings  ot  ci  eirs 
extant  before  Homer ,  if  we  will  give 
ear  to  Jofepbu^  before  that  of  rattan  (  a 
learned  Ajjjrian>  and  contemporary  with 
'Juftin  Martyr  )  where  he  affirmes  ifc^uHg* 

^A/^pfovoc  (jxcoJ'Vj  'O^cpe^ci  A^ocftcHtf,  J 

&c.    Where  we  have  no  lefle  them  feven- 
teen  Grxciam  nam'd  elder  th^n  Homer. \ 
There  are  alfo  enumerated  the  names  off 
twenty  Argixje  Kings  ivomhdc has  to  -^4-1 
memnon^  which  ftrongly  infer^  the  means 
ot  Recording  by  Sculpture  and  Writing 
to  have  been  very  ancient.    For  fo  we 
read  that  the  Poems  of  Hefiod  were 
ingraven  in  Lead.    ^Ari&otle  mentions 
Daphne   a  certain  Devotrefle  of  Apollo  \ 
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Sdinuiy  and  Diodorm  many  others.  But 
when  ,  or  whoever   it  were,  thence 
(  as  we  faid  )  it  traveled  into  Greece >  that 
Theater  of  the  Arts,  where  it  fopn  arrived  to 
the  fuprcameft  height  of  perfc&ion;  when 
being  applied  to  the  forming  of  Figures,  it 
was  celebrated  by  all  the  Witty  men  of 
Ihofe^  and  the  iucceeding  Ages.    Homer  . 
tells  us  of  the  engraving  in  the  Shield  of  A-  [^um  I. 
cbilles ,  He  fuel  that  of  Hercules  ;  not  to  3. 
mention  the  Sadfturesuoon  the  Chatriot  of  L' 5'0,  5* 
the  Sun,  defcribedby  the  Pcety  hecaufe  it  is 
altogether  fi&itious,  though- extrcamlyin- 
genious,and  whence  happly  they  might  have 
their  VmcuU  Gekfci  mentioned  by  Q.  Cttrti- 
But  wl j&her  now  thefe  anticnt  and  fa- 
mous pieces  were  hollow,  likethofe  of  our 
Burine.)  or  the  work  of  cur  Cheezil  and  re-  - 
paiVd  Embolic  men  t s,  might  feerfi  a  difficul- 
ty to  rcfolve  from  the  frequent  interpretati- 
ons we  attributed  to  the  Verhe  in  the  former 
chapter ;  if  what,  we  have  here  attcfted  con- 
cerning the  Antiquity  of  Letters^  and  con- 
fequently  of  flat  incijions^  pronounce  not  for 
its  preheminence,  however  this  may  appear 
to  the  more  judicious.    Add  to  ir,  that  both 
Plailka  (  whatever  others  may  fancy)  unlefs 
we  will  afcend  to  the  divine  fkulation  of 
the  fifft  breathing  Statue  that  was  ever  form'4 
MZ.  v  3*iA  (and 
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(  and  with  P  liny,  derive  it  to  be  before,  -and 
the  Mother  of  Sculpture  )  and  the  Anaglyptic 
Art,  (not  produc'din  the  World  'till  about 
the  time  of  Belmy  and  the  beginning  of 
Gentilifme  )  were  not  'till  long  after  the  ufe 
of  Letters^  if  Enochs  Prophefy  were  not  pre- 
fetved  by  unwritten  tradition,  and  the  for- 
mer Apocryphal  Monuments  have  other  foun- 
dation th3n  the  Wit  of  the  Rabbins,  which 
we  can  by  no  means  aflent  to  in  the  general!. 
Befides,  if  we  apply  it  to  Intaglias  in  Stone  > 
feals,  and  the  like,  for  having  been  almoft 
eoevous  with  Rings  (  what  was  elfe  the  Sig- 
'  Gen.  net  which  Judahkh  with  his  Daughcer  7*- 
mar  } )  it  queftionlefs  derives  its  Original 
before  any  Hiftorj  at  prefent  extant  in  the 
World,  Divine  or  Humane,  was  commit- 
ted to  writing  •  Of  which  he  who  has  a  thirft 
tofatisfie  his  Curiofny  farther,  may  confult 
Gorl&M)  or  Fortun.  Licetm  de  Annulis  Anti* 
quorum  i  Where  alfo  concerning  their  Scul- 
pture y  firlt  in  Irony  then  in  Gold,  other  Me- 
tals and  Stones ;  and  of  which  might  very 
much  be  added,  both  touching  their  dignity, 
fignification,  and  how  they  came  at  length 
to  be  worne  fo  univerfally .  Something  we 
might  here  likewife  infert  of  their  Con&ella- 
ta/Figures,or  Talij msnsz Jong  fince  engraven 
Upon  certain  Inftantsand  Periods  of  the  Suns 

ingrelfe 
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ingreffe  intofuch,  andfuch  particular  (ignes 
or the  Zodiac^  treated  of  by  ft  amis  Rutm 
the  Phyfitian>  TrJjianut,  and  infiar  omnium^ 
by  the  learned  Gaffarel  at  large  5  but  we 
haften  to  that  which  followes. 


CHAP.IIL 

Of  the  Reputation  and  Progreffe  of  Sculpture  4- 
mongftthe  Greeks ,  and  Romans  down  to  the 
middle- ages  s  with  fome  pretenfions  to  the 
Invention  of  Copper-cuts  5  and  their  Im+ 
preJfionSy 

WE  have  now  done  with  the  Original, 
and  will  next  endeavour  to  invefti- 
gate  what  progrefs  it  has  made  amongft 
thofe  glorious  and  univerfal  Monarchic  when 
Sculpture  and  all  other  noble  Arts  were  in 
their  Afcendent  and  higheft  reputation  ;  I 
mean  the  Greeks  and  the  Romans  j  For  to 
the  firft  do's  Herodotus  appropriate  the  per- 
fe&ion  of  this  art,  not  admitting  it  to  have 
arrived  at  the  latter  till  about  the  time  of 
SpurittsCaJfiuty  when  Baptift  ^^rt/afcribes 
it  to  his  country  men  the  Tufcans. 

Thofe  who  have  well  furvd'd  the  Natu- 
ral Hiftory  of  Pliny  will  eafily  commute  for 

C  4  the 
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theOmiflion,  if  out  of  pure  indulgence  to 
their  eyes  on!y,we  forbear  the  tranleribing  of 
at  leatt  three  or  four  intire  Chapters,  indu- 
ftricuQy  baulking  thofe  ample  and  luxurious 
Fields  of  Statues,  as  under  the  Fujile  and 
1.  |3,c.8.  plalftic  head  s  bccaufe  it  fuites  not  witn  our 
{;         prefentdefigntandinftitution  :  For  to  pafie 
over  the  Figures  in  Metal,  thofe  of  Gypfum 
and  other  materials  j  The  Sculptores  Mar- 
moris  were  fo  many,  and  the  Greeks  fo  ex- 
travagantly fond  of  their  works,  that  at 
Rhodes  alone,  that  fmall  Ifland,  were  no 
leffe  thdn  73000  Signal  nor  were  there 
fewer  at  Athens,  Olympia,  Delphi  and  fcve- 
ral  other  Cities,  whereof  whole  Armies  of 
them  were  transferr'd  to  Rome,  after  Achaia 
had  been  conquered    by   L.  Mummm  , 
at  which  period  the  Greek  Arts  began  to 
Rife,  and  be  in  fuch  reputation  amongft 
them ;  and  This  to  fo  high  an  excclfe,  as 
Pliny  records  of  his  Age,  that  there  were 
alnioft  as  many  Statues  as  Men,  by  a  kindiof 
noble  contention  (  fayes  Sr.  H.  fVotton^in 

Element     .       /r-i  j  j 

Archkca:  point  or  tcrtihry  twixr^and  Nature;  and 
infhurat.  which  Hf, and  my  Lord  Bacon  improves  to  a  > 
ScICDC'    politique,  as  well  as  altogether  an  expencc-  I 
fulmagnificenty.    It  (hall  then  fuffice  that 
we  b?  iparingin  thefe  Inftanccs,  and  keep  f 
our  f^lves  to  thofe  workes  andlntaglias  only,  I 
sen  ,;\  w;  which  J 
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which  do  neareft  approich  our  defignfj  of 
which  fore  maybe  efteernd  thofc  ararcp^- 
yiGyusm  mentioned  by  Pliny  >■  in  which  Arc 
that  famous  Pyrgoteles  did  lo  excel!  ,  as 
made  Alexander  the  great  ordain,  that  none 
(hould  prefumeto  carve  his  Eifigies  fave 
him  only  5  to  paint  or  caft  him,bcfidcs  All- 
ies and  LyfippM, 

EdiRo  -vetuit)  ne  quis  fe^  pr&ter  Apellemy 
Pingeret)  aut  alite  Lyfippo  due e ret  xra      &°r*  £ 

Fortis  Alexandra  vulcum  fimulantia.  ftf  2* 

Had  Qjeen  Elizabeth  been  thus  circumfpc# , 
there  had  not  been  fo  many  vile  copies  mul- 
tiplyed  from  an  ill  Painting  jas  being  call'd 
in,  and  brought  to  f^x-houfe,  did  for  fc-^e£c 
veral  years,  furnifh  the  Paflrymen  with  of 
Peek  for  the  tifeof  their  Ovens*  \\fci\  \i 

W  c  wifh  the  fame  might  pleafe  his  Ma-  ^d? 
;>Jfy,  and  that  iiont  fave  fnch  as  for  their  ex- 
cellent talent  had  particular  indulgence  > 
might  any  more  dare  toreprefent  his  facred 
perfon  in  pausing  or  Caning^  then  in  his 
Coye  and  Royal  Signature :For  it  is  ferioufly 
a  reprochfull  thing  on!y#  to  behold  how  it  is 
profaned  by  the  1  and  of  fo  many  vile,  and 
wretched  Bunglers  (they  deferve  not  the 
name  of  Workmen  )  as  blufh  not  daily  to 
expofe  their  own  fhame,  in  fo  precious  and 
rever'd  a  Subjeft  :  And  that  the  Heads  of 

Kings 


Kings  and  Herts  (hould  be  permitted  to 
hang  for  Sfenes,  among  Cats,  and  Owles, 
Dogs  and  Ajfes^t  the  pleafure  of  every  7> 
DernzxA  TippUng-boufe,  we  have  frequent- 
ly ftood  in  admira^on  of:  Buc  fo  did  not  that 
of  Alexanders  we  noted  ;  nor  would  Au- 
guftus  make  himfelf  cheaper,   th^n  that" 
great  Mafter  of  his  time,  Diofcorides  pleas'd, 
whom  he  particularly  chofe  to  prefcrve  , 
and  derive  his  Divine  Effigies  to  the  after 
Ages,  and  to  the  honour  of  his  memory,  by 
what  he  left  in  thofe  Signets,  and  other 
Stones  which  he  cut  (or  that  renown'd  Em- 
perour.  Thus  Sculpture  began  to  be  moft  e- 
minent  in  Stones  and  Gemms,  Auro,Argento, 
tAZre,  Ferro,  Ligno ,  Ebore,  Marmore,  Vi- 
tro, &c.  As  this  Author  affirmes;  where 
difcourfmg  of  the  famous  Works  were 
left  by  the  Matters  of  note  upon  record  in 
his  time,  he  feems  to  afcribe  the  Invention 
to  one  Dipoeiw,  and  Seyllis :  For  we  fhall 
not  here  afcend  fo  high  as  Promjtibeus,  or 
fpeak  much  of  Ideocus,  Eucirapus,  Lyfijlra- 
tuS,  Demopbilus,  Dedalus,  Leocbares,  Polifcar- 
plus,  Myrmecides,  and  innumerable  others : 
It  would  be  tedious  (  as  we  faidj)  to  tran- 
fcribethe  names  but  of  the  Peices  only, 
of  a/1  thofe  renowned  Men  whom  he 
there  celebrates  for  their  engravings  on 
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\Amour,  Cups,  Rings,  <7Za/$,even  to  the  very 
Figulina  Vafa  ctlata,  fuch  as  Cotys  brake  of 
purpofe,  leaftfome  other  uncxpeded  acci- 
dent or  mifchance  might  put  him  into  vhu  in 
paflion,  as  Plutarch  tells  the  Story  :Uydri*,A*  jh*** 
and  water-pots  were  thus  wrought,  and 
Pliny  fpeaks  of  the  Engraving  even  of 
Bread :  lis  yet  obfervable,  that  very  few 
were  ftund  who  took  any  pleafure  to  en- 
grave in  Cold  (  as  we  conceive  )  being  too 
fofta  Metall  5  but  multitudes  that  wrought 
in  Silver  5  efpeciallyt  the  famous  Mentorpi 
whofe  Work  Varro  affirmes  he  had  a  piece 
in  his  po(Teffion,  which  he  infinitely  valu- 
ed 5  for,  it  feems,  he  had  never  finifh'd  a- 
bove  eight,  which  were  moil  of  them  loll. 
Two  more  of  his  Cups  had  L.  Cr affix  the 
Orator,  prifc'd  at  C.  HS#  Confeffm  est  tamen 
fenunquam  his  uti,  propter  verecundiam  aw 
fum ;  fo  rich  it  feems,  and  magnificent  they 
were,  that  even  this  great  perfon  profeflcd 
he  never  durft  make  u&  of  them  out  of 
pure  modefty,  and  to  avoid  the  cenfure  of 
being  thought  too  Luxurious :  Martial  de- 
fcribes  another  ,where  a  Lizard  was  fo  lively 
re^refented.  Men  were  afraid  it  would  bite* 
Inferta  PhiaU  Mentoru  mam  duBa 
Lacerta  vivit,  &  timetur  argentunt. 
Next  to  Mentor,  was  Acragus,  Boetlm^ 
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and  MySy  whofe  Mafter-piece  was  exposed 
at  Rhodes  $  efpecially  thofe  glorious  rafasy 
and  Goblets  of  the  Bacchanalia,  engraven 
by  theforementiond  Acragus,  and  or  Bcf- 
cage,  Chafes ,  and  Hunting :  Famous  alio 
were  Calami? ,  Antipater  ,  andStratonicus, 
who  engraved  the  Satyr  Sleeping,  a  ftupen- 
dious  piece  of  Art  s  Then  there  fiourifh'd 
Taxriffis  of  cYzAcum,  Ariftus,  Eunicus  both 
of  them  Mi^lenians :  Likewise  Hecate* find 
the  renowned  Praxiteles  about  the  time  of 
Pompy:  Pofidoniusof  Ep: lef us,  and  Ledus  fa- 
mous for  reprefenring  of  Battails,  Sic  To 
be  brief  (  for  their  Works  are'endlefs)  Zo- 
pirns,  who  engrav'd  the  Court  of  the  Are- 
opagi  in  a  Cup,  and  the  trial  of  Q/eftes  : 
After  him  lived  Pytheus  and  fevcral  others 
too  long  here  to  recite.   Nor  were  all  thefe 
Gravers  in  flat ;  but,  as  we  faid,  in  Relievo 
fome  of  them,  and  more  approching  to  the 
Statuary ;  Bcfides  fuch  as  were  excellent 
Medaillifls  frbm  AvguftuS,  Caligula,  Claudius , 
Nero,  Galea,  &c.  down  to  the  Reigns  of 
Commodas,  and  Pertinax ;  for  from  Severus 
it  greatly  decay'd,  and  the  mod  tolerable 
engravings  of  the  former,  tafted  but  to  Ner- 
va,  the  bett  being  thofe  which  were  cur, 
and  ftamped  in  the  time  of  Caligula,  Clau- 
dius, and  Nero,  ah*>ut  which  period  Sculp- 
ture 
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tare  beginning  to  degenerate  in  Greece^  it 
traveled  and  came  to  Rome  now  opulent 
and  v  »A  ;riou$.  But  after  theie,  and  the  for- 
mer y  recorded  by  Pliny,  there  were  not  ma- 
ny who  left  either  Name,  or  Work  famous 
jo  Poiterity :  For,  betides  that  the  Monar- 
ch) was  foon  broken  and  diforder'd  ;  the 
laa  r  Empp.  became  lefs  Curious,  Rich  and 
Magnificent ;  fo  as  even  in  the  time  of  the 
Greai  Co nftaaine  it  fel«  f  Arts  began  mani- 
feftiy  to  degenerate : But,  when afterwards 
the  Goths  and  Saracens  had  broken  in  upon 
the  Roman  Empire,  and  made  thofe  horrid 
devaftations,  they  were  in  a  manner  utter- 
ly loft  5  as  the  Reliques  which  they  left  in 
Statuary,  Sculpture,  ArchiteBure ,  Letters,and 
all  other  good  Arts  do  yet  tcftifie.  It  is 
true,  that  the  ruder  Danes,  and  Norvegian* 
had  in  thefe  times  their  Runic  writings,  or 
eHgraven  Letters*  as  in  their  Rimftoc  or 
Primflaf,  feme  (fyiare  or  long  piece  of 
board,  or  Staff,  having  an  Almanac  carved 
on  it :  So  they  cngrav'd  their  Letters  on 
Boncs,|:ither  whole,  or  Sliced,  and  bound 
Up  together,  like  our  Tallies  j  alfo  upon 
Jaw-bones  of  the  greater  Fiflie?,  taken  on 
their  Coafts:  And  Wormi:*  in  Fa  ft.  Dan. 
L.i.chap.  1 8-  mentions  Danijh  Hierogly- 
phics,  on  the  Tombs  of  their  old  Hero's ; 
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Lyons,  Bears,  Horfes,  Dogs,  Dragons, 
Snakes,  &  c.   wrought  on  the  hardcit  Rocks 
together  with  Runic  Chara&ers  5  fo  as  thefe 
Nations  feldom  travell'd  without  their  Grafy 
or  Gr&f'S£x>  a  kind  of  point  or  ftiktt§>  with 
which  they  us'd  to  carve  out  Letters  and  o- 
ther  Figures  upon  occafion  5  but  it  was  yet 
forude,  and  their  Gufto  fo  depravd,  rhat 
they  demolifti'd,  and  ruin'dall  thofe  goodly 
fabricks,  and  excellent  Works,  whereever 
they  became  Maftersj  introducing  their 
lame,  and  wretched  manner,  in  all  thofe 
Arts  which  they  pretended  to  reftore,  even 
when  now  they  became  a  little  more  civi- 
liVd  by  the  converfation  of  the  more  po- 
lifted  and  flouriftung  Countries  :  For  it 
was  not  any  general,  and  imaginary  decay> 
which  fome  nave  conceited  to  be  diffused  up- 
on the  univerfal  face  of  Nature ,  that  the 
fucceeding  periods  did  not  emerge,  or  at- 
tain to  the  excellency  of  the  former  Ages , 
antient  Mafters ,  and  renowned  workes  5 
but  to  the  univerfal  decay  of  noble,  and 
heroic  Genius  s  to  encourage  them.  Prifcis 
enim  temporibut  (  faies  Petronim  )  ehm  adhuc 
mda  placeret  virtMj  Vigebsnt  Artes  ingenue *3 
fammumque  cert  Amen  inter  homines  erat%ne  quid 
profuturum  faults  dm  lateret ;  Itaque  omnium 
Herb  drum  fuccos  Democritus  exprejpt$  & 

ne 


The  HiHorj  of  Chalcography.  3  I 

nelapidumVirgultorumque  vis  lateret,  Matem 
inter  experimenta  confumpfit :  Eudoxus  quidem 
in  cacumine  excelpjfimi  montti  confenuit^  ut 
Aftrorum  Cdlique  mom  deprehenderet  :  df 
Chryfippus  ut  ad  inventionem  ftffceret^  ter 
Hcllcboro  animum  deter  fit :  Verhm^ut  ad  plafiat 
convertar  (  which  comes  neareft  our  in- 
itance)  Ly fippum  flatu<e  unm  lineamentis  in- 
h*rentem  inopia  exflinxiti  &  Myron,  quip<tne 
hominum  Animas  ,  Fer arumque  %s£re  compr?- 
henderat,  noninvenithiredem.    At  nosVino^ 
fcortifque  demerf^ne  par  at  as  quidem  artes  aude* 
mu*  czgncfcere  ;  fed  accufatores  antiquitatify 
Vitia  tanthm  docemm  &  difcimaf^  &c.  He 
concludes  j  Nolitoergomirariy  fi  p  'tBura  de- 
fecit,  cum  omnibu*  JDiis  Homimkufque  formo~ 
for  fiideaturma$a  Auriy  qukm  quicquid  Apel* 
les  ,  Phidiafte  ,  Grxculi  delirantes  fece- 
runu 

And  if  thus  even  in  the  greateft  height 
and  perfection  of  the  Sciences,  the  eloquent 
Satyrtft  could  findijuft  reafon  to  deplore 
their  decadence,  and  cenfure  the  vices  of 
that  age ;  what  ihall  we  fay  of  ours,  fo  mi- 
ferably  declining,  and  prodigioufly  degene- 
rate? We  want  Alexanders^  Augustus's  y 
fuch  as  Francis  the  I.  Copmodi  Medic 
Charles  the  r.thofe  Fathers,  and  Mectnast 
of  the  arts,  who  by  their  liberality  and  af- 
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fe&ion  to  Virtue  pur]  ftimulate,  and  provoke 
men  to  gallant  exploits ;  and  that  being 
thereby  once  at  their  eafe  from  the  penurie, 
and  neceflities  which  deprefle  the  nobkft 
mindes,  they  might  work  for  glory,  and 
not  for  thofe  trifling  and  illiberal  rewards, 
which  hardly  would   find  them  bread  y 
{hould  they  employ  but  half  that  time  upon 
their  Itudies,  which  were  rcquifite  to  bring 
their  labours  to  the  fupremcft  perfe&ion  ; 
fince  according  to  that  faying  ,  xjty  r2v 
txtyxXtev  x(pva>  ymnu     Nothing  which  is  great 
can  le  done  without  leaf  ire  :  If  a  quarter 
of  that  which  is  thrown  away  upon  Cardsy 
Dice^  Dogs  ,  MitfreJJes,  bafe  and  viticus 
GaSa^terieSy  and  impertinent  follics,were  io 
ploy'd  to  the  encouragement  of  arts,  and 
promotion  of  fcience,  how  illuftrious  and 
magnificent  would  that  age  be  s  how  glori- 
ous and  infinitely  happy  ?  We  complain  of 
the  times  prefent,  'tis  W?  that  make  them 
bad ;  We  admire  the  former,  'tis  the  ef- 
fect of  our  Ignorance  only  s  and  which  is 
vet  more  criminal,  in  that  we  have  had 
their  examples  to  inftrufl,  and  have  made 
them  ro  reproch  us ;  Pardon  this  indignati- 
on of  Ours,  O  ye  that  love  venue  and  cul- 
tivate the  fciences ! 

To  returne  to  our  Inftkution  as;ain :  Seal- 
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pturt  and  Chalcography  fcem  to  have  been  of 
much  antienter  date  in  China  th9n  wich  us ; 
wherefall  their  writings  and  printed  Kecords 
were  engraven  either  on  Copaer  plates 
or  cut  in^Tablets  of  Wood,  of  whicftfome 
wepolfeffc,  and  have  feen  more,  repre- 
senting (  in  ill  pi&ures  )  Landskips,  Sto- 
ries, and  the  like.    Jofeplm  Scaliger  af- 
firmes  that  our  firft  Letters  in  Europe  were 
thus  cut  upon  Wood,  before  they  invented 
the  Typos dtneos^  inftancing  in  a  certain  Ho- 
rohgiutn  B.  Marix^  which  he  fayes  he  had  p^tC,h* 
fecn  Printed  upon  Parchment  a  ^reat  while  c*p.  7. 
fince:  But  Semedo  would  maketfte  World 
believe  that  the  foremention'd  ChinefyeS 
have  been  poffdVdof  this  invention  about 
fixteen  hundred  years,  fome  others  affirme 
3700,    However,  that  they  were  really 
Matters  of  it  long  before  us,  isjuniverfally 
ageedupon  ;  and  is  yet  in  fuch  eftecm  a- 
mongft  them*  that  the  very  hrtizan  who 
compounds  the  Ink  for  the  Prcffe,  is  not 
accounted  amongft  the  Mechanic  profeff  :r<;; 
but  is  digntfy  d  with  a  liberal  Salary  ,  ar;d 
particular  privileges.   They  alfo  engrave 
upon  ftone,  and  imprint  with  it but  with 
this  difference  in  the  Working-off  ?  thar  the 
paper  being  black,  the  Sculpture  remaps 
white.Morc  admirable  is  that  which  they  at* 
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teft  was  found  in  Mexico^  and  other  places 
of  the  new  world;  where  they  Hierogly- 
ybi&dboih  their  Thoughts,  Hiftories  and 
inventions  to  poftcrity,  not  much  unlike  to 
the  a'£g%tans>  thoagh  in  lefie  durable,  and 
permanent  matter :  The  fame  likewife  Jo. 
I^aifirmes  of  the  Sculpture  among  the 
jicddU,  and  thof?  oP  Nova  Francia ;  fo 
natural  (  it  feems )  and  ufeful  was  this  art, 
even  to  the  leaft  eiviliz'd  amongft  the 
Heathens :  And  there  is  indeed  nothing 
at  which  we  moreadrnire  ,  and  deplore, 
thSn  that  this  tacile,  and  obvious  inven- 
tion 5  and  which  would  have  tranfmitted 
to  us  fo  many  rare  and  admirable  things 
was  never  hit  upon  among  the  Greeks  and 
inventive  Romans ,  who  engrav'd  fo  many 
Jftftriptionsboth  in  Brajje  and  Mar  He  ;  im- 
preffed  and  publifh'd  jo  many  thoufands  of 
medails  >znd  copes  as  are  in  the  hands  and 
colle&ions  of  the  rirtusfi,  and  the  bowels 
of  the  Earth,  whereever  their  conquefts  feSfc- 
tcndedthennfelvcs,or  Eagles  difplay'd  their 
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CHAP.  IV. 

Of  the  invention  aid  progreJ]7  of  Chalcography 
in  particular  ;  together  with  an  triple  enu- 
meration ef the  mo  ft  renowned  Majters y  and 
their  Workes*  + 

THe  Art  of  Engraving  and  working  off, 
from  Plates  of  Copper,  which  we 
call  Prints,  was  not  yet  appearing,  or  born 
with  us,  till  about  the  year  14^0.  which 
Was  near  upon  50  years  after  Typography 
had  been  found  out  by  John  Gulttemberg  j  or 
who  ever  that  lucky  perfon  were  (for  'tis 
exceedingly  controverted  )  that  firft  pro- 
duced the  Invention,   There  is  a  collection 
of  antient  Offices  adornqd  with  feveral  Sail- 
tures  Hf  fo  we .  may  terme  thofe  wretched 
Gravings  in  the  infancy  of  this  art  )  where 
the  Arc,// is  but  one  great  bJoi  (  as  indeed 
he  is   the  Fouleft  of  the  Creation  ) 
and  the  reft  of  the  Figures  Monochrome 
as  ridiculous   and  extravagant  ;  though 
ftill  as  the  invention  grew  older ,  rehf 
ning  and  improving  upon  it*    One  of  the 
antienteft  Gravings  which  we  have  fecn,  to 
which  aiw  mark  is  apposed  hath  M.  3 .  and 
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fvt.  C  in  one  of  the  corners  of  the  plates ; 
and  it  was  long  that  they  ufcd  the  initial 
letters  of  their  names,  only3and  fomctimes 
but  one  ;  asinthofeof  Lucas.  jiUert  pv* 
yer  did  frequently  add  the  year  of  the 
Lord,  and  his  own  age  from  ten  to  four- 
teen, &c.  performing  fuch  things  as  might 
ihame  moft  of  the  be  ft  Matters,  for  the 
true  and  fteady  defignfc  the  incomparable 
proportion,  and  ftrcake  of  his  Graver  :  But 
Jfrfiel)  Martin  Schon,  and  the  Toaefco(  vvha 
is  by  iomefanamcd  7  he  Mail erof  tU  Can* 
dlejlicky  becaufc  of  the  foulnefle  of  his  Ink) 
were  of  the  very  hrft,  as  far  as  we  can  col- 
lect, who  publifhed  any  vVorks  of  this  kindt 
under  their  names ,  wrought  off  bv  the 
Rolling-Preffe,  and  whofe  flender  attempts 
gave  incouragcmcnc  to  thofe  who  have 
fuccecded. 

GtQrge  rtfari,  who  has  been  exceeding- 
ly curious  in  this  enquiry,  attributes  the 
ftft  invention  of  this  Arc  to  one  Map)  tint* 
guerra  a  Florentine  about  itiho  1460,  which 
exceeds  our  former  computation  by  30. 
vears  ;but  then  we  are  to  confider  bv  what 
progrefle  and  degrees  j  for  rt  was  firft  only 
in  Silver 5  to  fill  with  a  certain  Emauftic  or 
black  Enamel^  which  it  feems  gave  him  the 
firft  hint  how  to  improve  if  in  plates  of  brafr* 

which  1 
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which  having  engraved,  he  did  only  fume, 
taking  off  the  impreifion  with  a  moyft  pa- 
per and  a  Rolling  pin.  This  mean  com- 
mencement was  yet  afterwards  purfli'd 
by  Baccio  Baldini  a  Goldlmith,  his  Country 
man,  whofe  works  coming  to  the  fight  of 
Andrea  Mantegna  in  Rome,  invited  that 
great  Painter  to  give  him  fome  defignes  of 
his  own  for  his  encouragement ;  and  from 
theiace  it  travelled  into  Flanders  to  one 
Martine  of  Antwerp)  whofe  works  (  as  we 
obferv'd  )  were  ufiially  counterfign'd  with 
M.  the  firft  whereof  were  the  five  wife  and 
Bvcfoolifb  Virgm,  and. a  Crucifix,  which 
Was  fo  well  cur,  that  Gerardo  a  Florentine: 
Painter  would  needs  copy  it :  After  this  he 
publifhed  his  four  Evangeliffs,  our  Saviour , 
and  the  twelve  Apofiles,  a  Veronica^. George, 
Chrlfl  before  Pilate,  an  ajjhmpijpn  of  the  B9 
Virgin,  one  of  therareft  that  ever  he  did; 
befides  that  St.  Anthonies  temptation,  which 
was  fo  well  performed ,  that  Michael 
Angela  (  exceedingly  ravifhed  with  it) 
would  needs  wafh  it  over  with  his  own 
hands. 

The  next  that  appeared  of  n6te  was  the 
formerly  mentioned  and  renowned  Albert 
DtfWAvho.flourifhed  about  the  years  i  <o  ?. 
3na  vyho  md  performed  wonders  both  in 
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Copper  and  Wood,  had  he  once  fortund 
upon  the  lealt  notion  of  that  excellent 
manner,  which  came  afterwards  to  be  in 
vogue,  of  giving  things  their  natural  diftan- 

Eiement ces?  anc*  agreeaWe  $veetne(Te$  the  defeat  of 
of  Archi-  which  Sir  B%mtton  does  worthily  perftringe 
?ect-  both  in  him,  and  ftme  others.  But  to 
proceed,  Albert  being  very  young  fet  forth 
our  Lady,  (bme  defignesof  Horfes  after  the 
life ;  the  Prodigal,  S.  Sebafiian  in  little,  a 
Nymph  ravifhed  by  a  Monlter  ;  a  Woman  on 
Horseback,  Diana  cha&iCmg  a  Nymph  who 
flies  to  a  Satyr  for  prote&ion,  in  which  he 
difcovered  his  admirable  talent  and  skill 
in  exprefling  Nudities  :  A  Country  man 
and  VVoman  playing  on  Bagpipes,  with 
Poultry,  &c.  about  them.  renw,  or  the 
temptation  of  the  Stove  ;  his  two  Sr.  Chri- 
ftophers,  rare  cuts.  After  that,  he  engraved 
fdVeral  Stamps  in  Wood,  proof  whereof 
he  gave  in  the  decollation  of  Sr.  Jo.  Bapt. 
with  Herodias,  Pope  Sixtw,  St.  Stephen, 
Lazarw,  S.  George,  a  pajfion  in  great,  the 
laft  fupper,  Chrifls  apprchenfion  in  the  i 
Garden,  defcent  into  Limbo,  and  Refur- 
re&ion,  with  eight  more  Prints  of  this 
fubjeft,  which  are  held  to  be  fpurious  : 
AH  thefe  be  pubifhed  anno  1510.  The 
year  following,  he  fet  forth  the  life  of  our 

Lady 
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Lady  in  twenty  (heets  rarely  conduced. 
The  Apocalyps  in  fifteen  (heets,  of  which 
the  Painters  have  made  fufficient  ufe  5 
ChriSt  bemoaning  our  fins  j  Then  applying 
himfelf  to  grave  in  Copper  again>  he  pub- 
lifhed  his  Melancholia  three  different  Ma* 
donjs,  with  thirty  pieces  befides  concern- 
ing the  pajfion,  and  which  being  afterwards 
imitated  by  that  rare  Artift  Marco  Antonio 
(  who  had  procured  them  at  Venice )  and 
publifhcd  for  Originals  ( fo  cxa&ly  it  feems 
they  were  perform'd)  did  fo  injfcnfe  Albert, 
that  he  made  a  Journey  to  Venice  exprefly 
to  complain  or  the  injury  to  the  Senate} 
and  obtained  at  laft,  that  M.  4ntonio  fhould 
no  more  be  permitted  to  fe£  his  mark  or 
Vlagia,  which  was  all  fhe  could  procure  of 
them.    Another  emulator  of  Alberts  was 
Lucas  van  Ley  den ,  whom  at  his  returne 
into  Germany  he  found  had  well  neer  over* 
taken  him  for  the  fweetnefle  of  his  Murine, 
though  fomething  inferiour  of  defignf :  Such 
were  a  Cbrift  bearing the  Croflfc,  and  ano- 
ther of  his  Crucifixion,  Sampfon,  David  on 
ahorfe>  the Martyrdomeof S.Peters  Saul, 
and  David  ,  the  (laughter  of  GolUh,  the 
famous?//Wj^>g/7's,and  fome  other  heads, 
all  which  works  did  fo  inflame  his  Anto- 
gonift  AWer^  that  in  a  laudable  revenge, 
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he  publifh'd  bis  arm'd  Cavalier  or  Dream, 
in  which  rhe  brightnefle  and  luftre  of  the 
Armour  and  Horfe  is  rarely  conduced  : 
Then  in  the  year  1 5 1 2  he  fet  forth  fix  other 
fmall  ftories  of  the  pajfion,  which  Lucas  alfo  > 
imitated,  though  hardly  reached;  Then  a 
S.  George,  Solomons  Idolatry  ;  theBaptifme 
of  our  Lord,  pyramid  and  Thistle,  Ahafu- 
eras  and  Hejler,  &c.  Thefe  again  incited 
Albert  to  publifh  that  T mperantia,  whom 
he  elevates  above  the  clouds,  S.  Euflathius 
and  the  Hart,  a  moft  incomparable  cut  j 
his  Deaths  head  in  a  Scutcheon,  and  feve- 
ral  German  Coates  full  of  rare  Mantlings 
and  invent idh,  Alfo  S.  Hierom,  a  ChriB 
andtwelie  JbpoBles  in  fmall :  anno  1*23. 
many  heads,  as  that  of  Eraftnw,  Cardinal 
Albert^  the  Impe^al  Electors,  and  his  own, 
with  divers  other. 

Lucas  again  in  emulation  of  thefe,  fet 
forth  his  Jofeph  and  four  Evangelip,  the 
Angels  appearing  to  Abraham  \  Sufanna  , 
David  praying ,  Mor decay  triumphing  ; 
Lot,  the  Crearion  of  Adam  and  Eve ;  the 
ftory  of  Cain  and  At  el,  viz.  anno  1529*  But 
what  procur'd  him  immortal  glory  was  his 
great  Crucifix  f  Ecce  Homo,  and  Converfion 
ofSt./W;  in  which  he  exceeded  himfelf 
both  for  &e  work  and  ordinance;  the 

diftances 
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diftances  being  better  conduced  thin  AU 
bertSy  and  indeed  fo  well  obferv'd,  as  gave 
light  even  to  fome  of  the  beft  Painters  that 
fucceeded  him  5  fo  much  are  they  oblig'd 
to  this  Art,  and  to  this  rare  Workman; 
He  graved  alfo  feveral  M adonis,  our  bletfed 
Saviour  and  Apo Hies ;  together  with  divers 
Saints,  Arnmt  and  Mantling*,  a  Mount ek am, 
and  many  more. 

But  to  return  now  into  Italy  from  whence 
we  firft  fallied  ,  in  the  time  of  Raphael 
Urbine  flouriftied  the  renouned  Marco  An- 
tonio ^  who  graved  after  thofe  incompaable 
pieces  of  that  famous  Painter,  to  whom 
he  was  fo  dear,  that  the  honour  he  has 
done  him  to  pofterity  will  appear,  as  long 
as  that  School  of  Raphael  remains  in  the 
Popes  Chamber  at  the  Vatican,  or  any  me- 
morial of  it  lafts ;  though  to  fpeak  truth, 
even  of  this  rare  Graver,  the  Pieces  which 
he  hath  publilhed  feem  to  be  more  eftima- 
b!e  yet  for  the  choice  and  imitation,  thch 
for  any  other  perfe&ion  of  the  Burine  5  as 
forming  molt  of  his  figures  and  touches  of 
too  equal  force,  and  by  no  means  well 
obferving  the  diftances,  according  to  the 
rules  of  Perfpe&ive,  that  tehderneffe,  and 
as  the  Italians  termeit,  Morbidezza,  in 
the  hatchings,  which  is  abfolutely  rcquifite 

to 
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to  tender  a  piece  accompliih 'd  and  without 
reproch. 

We  have  recited  above,  whac  he  Cop* 
pied  after  Albert  Durer ;  But  being  at  Romcy 
and  applying  himfelf  to  Raphael ,  he  cut 
that  rare  Lucretia  of  his;  which  he  per- 
formed fo  much  to  fatisfa&ion,  that  di- 
vers excellent  painters  defir'd  him  to  Pub- 
lifh  many  of  their  Works :  This  produe'd 
tlrbines  Judgment  oPparif>  at  which  the 
City  was  fo  ravitVd ,  that  they  decreed 
the  Golden  apple  to  Antonio,  before  the 
fair  GoddeJJe  :  Then  he  Ctt  forth  the 
Slaughter  of  the  Innocents  y  Neptune ,  the 
Rape  of  Helena,  all  of  them  of  Raphaels 
designing  :  Alfo  the  Martyrdome  of  St.  Fe- 
lixm  the  bojling  Ojl5  which  purchas'd 
him  fo  much  Fame  and  Credit  :  but  this 
Excellent  Painter  would  alwayes  from  that 
time  forewards,  have  one  of  his  Servants 
to  attend  only  M.  Antonio's  Rolling-prefs  9 
and  to  work  off  his  Plates,  which  then  be- 
gan to  be  marked  with  R.  S.  for  Raphael 
Sancioy  which  was  the  name  of  Urbine , 
and  with  M.  F.  for  Marco  fecit.  Of  thefe 
there  is  a  Verm  defign'd  by  Raphael,  Abra- 
ham and  his  Handmaid :  After  this  he  gra- 
ved all  thofe  round  defignes  painted  in  the 
Vatican  by  the  fame  hand  5  Li^ewife  the 
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cJfciope  1  Procidentia^  Jutfttia ,  the  Mufes  3 
Apollo^  Parnaffw^  the  Potts  5  <s£?teas  and 
Anchifes^  the  famous  Galatea^W  of  them  af- 
ter Raphael :  Alfo  the  three  Theological 
fertues ,  and  four  Moral ;  P#c  ,  CfcW/? > 
and  the  Twelve  :  Several  Madonas^  St.  Hi- 
erome  y  Tolit,St.  Jo.  Baptift,  and  divers  o- 
ther  Saints  j  befides  many  prints  after  the 
Cartoons  of  Raphael  which  had  been  de- 
fign'd  to  be  wrought  in  Tapeflry  and  Arras ; 
as  the  ftory  of  St,  Peter  ^  Paul>  Stephen  >  Jolwy 
St.  Catharine^  and  fundry  heads  to  the  life3 
&c.  eff>ecia!!'y  that  incomparable  one  of 
P retro  A retino  the  Poet  :  fom^things  like- 
wife  being  fcnr  by  Albert  JDurer  out  of 
Germany  to  Raphael^  were  upon  his  recom- 
mendation, afterwards  cut  by  M.  Antonio  5 
together  with  the  Innocents^  a  Coenacuhm^ 
and  Sr.  Cecilia  s  Martyrdcm.of  Raphaels  in- 
vention :  Then  he  publifh'd  his  twelve  A<* 
fofiles  in  little,  and  divers  Saints  for  the 
help  of  painters;  as  St,  Hierome^  the  naked 
Woman,  and  the  Lion,  after  Raphael;  Au- 
rora ,  and  from  the  Antique  3  the  three 
Graces. 

Marco  di  Ravenna  was  one  of  Antonio  s 
Schollars,  who  had  alfo  together  with  Au- 
guftino  Venetiano^  tl]e  honour  to  dignifie  his 
gravings  with  Rapf%I$  Cypher  5  thoHgh  the 
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latter  often  us'd  A.  v|.  his  own  initial 
letters ;  of  both  their  cutting  are  a  Madona, 
with  a  Chrifius  mgrtuus  y  and  in  a  large 
fheet  the  B .Virgin  praying,  and  a  Nati- 
vity in  great  alfo :  The  Met  amorphous  of 
Ljcaon  3  a  Perfumer^  Alexander  magnus,  and 
Roxana^  a  CtriA  Dmini,  the  Annnntiationy 
all  defign^dby  Raphael*  befides  thefe,were 
fet  forth  two  Stories  of  the  Marriage  of 
P/}r^;and  indeed  there  was  hardly  any 
thing  which  ever  Raphael  either  painted  or 
defign'd,  but  what  were  graven  by  one,  or 
both  of  thefe  Workmen  ;  befides  divers 
other  things  after  Julie  Romano,  viz.  all 
that  he  painted  in  Raphaels  Lodge,  or 
Gallery  in  the  Vatican  ;  fome  whereof 
are  figned  with  M.  R.  and  others  with  A. 
V.  to  fhew  they  had  been  imitated  by  o- 
thers^  as  was  the  Creation  j  the  Sacrifice 
of  Cain  and  Abel,  Noah,  Abraham ;  the 
PaflTage  over  the  red  fea  ;  The  Promulga- 
tion of  the  Law;  the  fall  of  Manna 5  Da- 
vid and  Goliab which  alfo  M.  Antonio  had 
published  before ;  as  likewife  the  Temple  of 
Solomon,  his  Judgment  on  the  Harlots  ,  the 
Qjeen  of  Saba's  vifit,  and  many  other 
Hiftorics  collected  out  oPthe  Old  Testa- 
ment ,  all  which  Were   publifbcd  before 
Raphaels. deceafe:  For  after  that,  hugu^ina 
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wrought  with  Baccio  Bandinelli,  a  fcul- 
pter  of  Florence,  who  caus'd  him  to  grave 
his  Antonius  and  Cleopatra,  very  rare  things^ 
with  divers  other  defignc 5  as  the  flaugh- 
tc  r  of  the  Innocents^  divers  Nudities,  and 
Clad  Figures  5  not  to  omit  thofe  excellent 
and  incomparable  Drawings  and  Paintings 
of  Andrea  del  Sartoy after  which  he  graved  ; 
though  in  the  Chrifto  mortuQ  not  altoge- 
ther iucceeding  fo  well  as  had  been  vvifhed. 

But  to  come  again  to  Marco  Antonio  (  be- 
caufe  there  is  not  a  paper  of  his  to  be  loft  ) 
after  Raphaels  death,  did  Julio  Romano 
publifh  lome  of  his  own  defignes  in  print: 
I  fay ,  after  his  Death ;  For  before  3 
though  he  were  an  excellent  painter  i  yec 
durft  he  never  take  the  boldnefs  upon  him. 
Such  were  the  Duel  of  Horfe?,  a  Femts 
which  he  had  formerly  painted :  The 
penance  of  Mary  Magdalen,  the  &ur£- 
vangelip  and  fome  BaJJi  believi,  with  ma- 
ny things  that  Raphael  had  defign  d  f3r 
the  Corridor  of  the  Vatican  ,  and  which 
were  afterward  rerouched  by  Tomafo  Bar- 
lacchi :  VVc  will  not  contaminate  this  dif- 
courfe  with  thofe  twenty  vile  defignes  of 
Julio  cut  by  M.  Antonio,  and  celebrated 
with  the  impure  verles  of  Peter  Aretinc,by 

which  he  fo  diihoooujr'd  this  excellent  Art, 
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as  well  as  himfelf  5  becaufe  it  deferved  a 
feverer  Animadverfion  and  Chaftifement 
thfcn  was  infltded  upon  him  for  it  j  though 
to  commute  for  this  Ewravagancy,  he  pub- 
lifh'd  the  Martyrdome  of  S.  Laurence,  in 
which  he  alfo  reformed  thofe  defignes  of 
Baccio  Bmdinelliyto  the  great  reputation 
of  the  Art  of  Chalcography. 

About  the  fame  time  flouriftvd  Giouan- 
ni  Battijta  Mantuano  Difciple  of  Giulio  Ro* 
mano,  who  publifh'a  a  Madona  ,  his  armed 
Mars  and  Venn*,  the  burning  of  Troy3  ai> 
extraordinary  piece  5  his  prints  are  ufually 
ilgn'd  I.B.  M.  Alfo  his  three  Sheets  of 
Battails  (  cut  by  fome  other  hand  )  a  Phy- 
fitian  applying  of  Cupping  Glafles  to  a 
Woman  ;  Chritfs  Journey  into  *j£g)pt  y 
Romulm  and  Rhemw,  the  Stories  of  Phtoy 
Jupiter  and  Neptune},  the  miferies  of  Im- 
prifonment,  Interview  of  the  Armies  of 
Scipio  and  Hanibal ;  St.  John  Baptijls  Na- 
tivity, cut  by  Sebaftiano  de  Reggio^  all,  af- 
ter Julio  Romano. 

Gkrqio  Mantuano  fet  forth  the  Tacciata 
of  the  Popes  Chapped  M.  Angelos  Judge- 
ment, St.  Peters  Martyrdome,  the  Con-  • 
verfion   of  pt.  Paul,  &c.  And  fome  plates  i 
were  fent  abroad  about  the  year  1530. 
eaten  with  Aqua  Fort  is  after  Parmefano  ;  j 

for, 
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For,  as  ab  *re>  deventum  ad  Tdulas  ceratjs 
in  writing,  the  life  of  the  ?  alimtfcftw  ^Tar 
bie  books,  phmbfe  lamella  and  the  like  5 
fo  hapned  it  alfoin  this  Arc  of  Chalcogra- 
phy ;  and  Etching  with  Corrofive  waters 
began  by  fome  to  be  attempted  with  lau- 
dable fucccfs,  as  in  this  Recital  we  fhall 
frequently  have  occafion  to  remember: 
But,  whfther  thofe  tymetert  and  BUdes 
brought  us  from  Damafcuf,  and  out  of 
ria*  and  wrought  with  thefe  ftrong  wa- 
ters ,  might  give  any  light  to  this  expedi- 
tious and  ulefull  invention  >  we  are  not 
yet  inform'd ;  and  the  effeft  was  fuffici- 
ently  obvious,  after  that  of  the  -B^r/Vhad 
been  v^ell  confidered. 

Vago  de  Carpi  did  things  in  (lamp,  which 
appeared  as  tender  as  any  Drawings,  and 
in  a  new  way  of  Charo  Scuro^  or  Mezzo  Tin- 
to  by  the  help  of  two  plates ,  exa&ly  c%- 
ter-calked;  one  ferving  for  the  fhadow  5 
the  other  for  the  heightning  5  and  of  this 
he  publifh'd  a  S)b^la  after  Raphael^  which 
fucceedcd  fo  rarely  well,  that  he  im» 
provdthe  curiofity  to  three  Colours ;  as 
nis  v£nea*  and  Anchifes^  defcent  from  the 
Crofs,  ftory  of  Sjmon  M&gw^  a  David  af- 
ter she  fame  tiriin,  and  a  Verm  do  teftifie: 
This  occafioned  many  others  to  imitate 
him;  as  in  particular,  Bal- 
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Baldajflirc  Feruzzi  (  who  graved  the 
Hercules ,  Parnajfa)  the  Mufes)  and  Fran- 
cijfco  Parmegianoy  who  having  fet  out  JDi- 
tgenes  in  this  guifc,  a  very  rare  print,  in- 
ftru&ed  Antonio  di  Jrento  in  the  Art  y 
who  publifhed  his  Peter  and  Paul  in  Charo 
ofcuroy  the  Tjburtine  SybHIL  and  a  Madona  ; 
but  none  was  there  who  exceeded  thofe 
of  Beccafumi  ;  efpecially,  his  two  A- 
poftles  in  woodj  and  the  hlcbfmift  in  A^j 

Fortis.  '-i-'ft+i 

Fran.  Parmegtano  (  whom  we  already 
mentioned  )  may  be  efteemcd  for  one  of  the 
firft  that  brought  the  ufe  of  A.  Fortis  into 
reputation  s  fo  tender  and  gracefull  were 
fome  of  his  Etchings,  as  appears  in  that 
rare  Qtfcent  of  the  Crofs>  Nativity y  and 
feverai  other  pieces. 

Baptifia  Vicentino,  and  Del  Mora  fet  forth 
many  curious  LandfKips, 

Girolanto  Coat  the  Liberal  Sciences^  &c. 

Gta'.omo  del Cavaglio  cut  many  things  af- 
ter RoJJo  Fiorentino,  as  the  Metamorpbofis  of 
Saturn  into  a  Horfe,  the  Rape  of  Porfer- 
fine,  AntoninM  and  the  Swan  5  fome  of  the 
Herculean  Labours ;  a  book  of  the  Gods 
and  their  transformations,  whereof  part 
are  after  Perino  del  Vaga ;  alfo  the  Rape 
of  the  S shines  >  an  incomparable  print  > 
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had  it  been  perfeft ;  but  the  City  of  Rome 
hapning  at  that  time  to  be  in  fome  difor- 
der,  the  plates  were  loft ;  He  graved  like- 
wife  for  Parmegiano  the  Efpoufals  of  our 
Lady,  and  a  rare  Nativity  after  Titian  5 
not  to  conceal  his  admirable  talent  in  cut- 
ting of  Onfxe$)  CkrtflalS)  and  other  eftima- 
ble  ftones. 

Eneavico  de  Parma  engraved  the  Rape 
of  Helena  after  old  RoJJqj  a  Vulcan  with 
fome  Cupids  about  him  :  Leda  after  Mich* 
Angeh  :  The  Annuntiatim  delign'd  by  -Ti- 
tian ;  the  ftory  of  Judith^  the  Pcjf  trait  of 
Cofme  di  Medic es>  &c.  Alfo  the  conteft 
Cupid  and  Apollo^  before  the  Gods; 
the  Converfion  of  St.  Paul  in  great,  a  ve- 
ry rare  ft  amp  :  The  head  of  Jovanni  de 
,  Medici^  Charles  the  V.  and  fome  rare  Afc- 
dails  which  are  extant  in  the  hands  of  the 
Curious :  He  alfo  publifh'd  St.  George  5 
feveral  habits  of  Countries ;  The  Stent" 
wdte  or  Trees  of  theEmpcroirs^and  divers 
other  Famous  Pedegrces. 

Lambert 0  Suave  fet  forth  13  prints  of 
Chrijl  and  his  Difciples  far  better  graved 
th3n  defign'd,  alfo  the  Refurre&ion  of 
Lazarus,  and  a  St.  Paul}  which  are  skilfully, 
and  very  laudably  handled. 

do.  Battifta  de  CavagUeri  has  cut  ihe  de- 
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fcent  from  the  Crofs,  a  Madona  and  many 
others. 

Antonio  Lanferri,  and  Tomafo  Barlaccbi 
graved  divers  things  after  Michael  Angtst 
and  procured  f$  many  as  werealriioftnura- 
berlefife  :  buc  what  they  publifti  d  of  bet- 
ter ufe  were  divers  Grotefcos  >  Antiquities 
and  peices  (Irving  to  ArchtteBmre^  taken 
out  o^the  old  buildings  and  Ruines  yet 
extant  ,    which    afterwards  SeUfiiano 
Serli  refining  upon,  composed  the  bette  r 
part  of  that  excellent  book oP his :  And  of 
this  nature  are  the  things  pubhWd  by 
Antonio  hablaco,  and  Barozzo  da  Vtgnola* 
The  Famous  Titian  himfelf  kft  fr  me 
rare  things  graven  with  his  own  hand  in 
wood,  befides  his  pharo  in  the  great  Car* 
toons  >  divers  Landskips,  a  Nativity,  St. 
Bierom,  S.  Francis  ;  and  in  Coppc  r  a  Tan* 
talus,  Adonis,  alfo  in  Box  the  Triumph  of 
Faith,  Patriarchs j  Syflflls,  Ihnccents,Apoftles, 
Martyrs,  with  our  Saviour  borne  up  in  a 
Chariot  by  the  four  Ev  angiitis,  DoBors , 
and  Confejfirs  j  Alfo  the  B.  Virgin,  a  St. 
Anna,  which  he  firft  painted  in  *jy?aro  ofcti- 
ro  on  the  Sepulcher  oPLvigi  Trivifano  in 
Sr.  Giovanni  epaola  at  Venice  j  Sam  fin  and 
JOajtih,  fome  Shepheards  and  Animals  j 
Three  Bertuccie  fitting  >  and  encompafled 

with 
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with  Serpents^  like  the  Laocon  ;  not  to  men- 
tion what  were  publilhed  By  Giulio  Buo- 
nafoni,  and  thofe  which  were  cut  after 
Raphael^  Giulio  Romano  ,  Pamegiano  and 
feveral  others. 

Baptifta  Franco  a  Venetian  Painter, 
has  (hewed  both  his  dexterity  in  the  Gra- 
ver, and  Aqua  Forth  al&i  by  the  Nativity  y 
Adoration  of  the  Magi  ,  Predication  of  St* 
Peter,  Some  A6ts  of  the  A po files,  Hiftories 
of  the  Old  Teftament  after  feveral  excel- 
lent Matters  ♦ 

Renato  did  divers  rare  things  after  Rojfoy 
as  in  that  of  Francis  the  Fir  ft  his  pafling 
to  the  Temple  of  Juviter ;  The  Salutation 
oP  the  B.  Virgin,  and  a  daunce  of  ten  wo- 
men,  with  feveral  others, 

Luca  Penni  publifhcd  his  two  Satyrs 
whipping  of  Bacchu* ;  a  Leda,  Sufanna^and 
feme  things  after  Primaticcio:  alfo  the 
Judgement  of  Paris,  Jfaac  upon  the  Altar  5 
a  Chrift,a  Madona  Efpoufing  of  S.  Catha- 
rine *,  the  Metamorphofis  of  Califta,  Cotkili* 
um  Deorum,  Penelope^  and  fome  others  in 
Wood.  Who  does  not  with  admiration 
and  eveif  exrafie  behold  the  works  of 
Framefcol  Marcolini}  Efpecially,  his  Gar- 
den of  thoughts ;  Fate ,  Envy ,  Calamity y 
Fear,  Prayfe,  fo  incomparably  cut  m 
Wood.  £*  Not 
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Nor  leffe  Worthy  of  Commenda* 
tion  are  the  Gravings  of  Gabriete  Giolitoy 
in  the  Orlando  of  Ariofto ;  as  alfo  thofe  e- 
leven  pieces  of  Anatomic  made  for  An- 
dre* Vefkliw  defign'd  by  Cakare  the  Fkm- 
tningj  an  Excellent  Painter,  and  whi£h  were 
afterwards  engraven  in  Copper  by  VaU 
<verde  in  little, 

Chriftovboro  CorioUno  graved  the  heads 
in  Vafarfi  lives  of  the  Pain  ters,  being  af- 
ter the  defignesof  the  fame  Safari;  they 
are  in  wqod,  and  rarely  done. ; 

Antonio  Salamanca  did  put  forth  fome  ve- 
ry good  things. 

Andrea  Mantegxa  that  admirable  Painter, 
engraved  his  Triumphs  of  C&far  with 
great  Art ;  as  likewife  Bacc%*alias>  andfea- 
Gods  y  a  Chrifi  taken  from  the  Crofs,  his 
Burial  ,  and  Refurreftion  5  which  being 
done  both  in  Brafs  and  Wood,  were  con- 
duced with  that  skill,  as  for  the  foftnefs 
and  tenderneffe  of  the  lights,  they  ap- 
peared as  if  they  had  been  Painted  in 
Miniature. 

Nor  may  we  here  omit  to  celebrate  for 
the  glory  of  the  Sex,  Progenia  de  Rofi}  a 
Florentine  Sculptrefs  s  who  having  cut  ftu~ 
pendious  things  in  Marble,  put  forth  al/3 
iome  rare  things  in  Stampi  to  be  encoun- 
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tred  amoVigft  the  Collections  of  the  Cu- 
rious. 

And  about  this  age,  or  a  little  after,  flou- 
rifhed  Martin  Ruota,  famous  for  his  Judge- 
ment a^ct  Michael  Angela  in  a  fmall  volume, 
much  to  be  preferred  to  that  which  is  com- 
monly fold  at  Rome  in  fo  many  fheets  5 
likewile  his  St.  Anthony  and  divers  more. 
Jacomo  Palm*  has  (  befides  his  excellent 
book  of  Drawing )  fet  forth  many  rare 
pieces,  very  much  efteem'd. 

Andrea  Mantuan  graved  both  in  Wood 
and  Copper  5  of  his  were  the  Triumph  of 
our  Saviour  after  Titian^  and  fome  things 
in  Charo  efenre  after  Gio  :  di  Bohgna  and 
DometiicoBeccafumiyvhom  but  now  we  men* 
tioned  ;  alfo  the  Roman  Triumphs  in  imi- 
tation of  Mamegna^  a  Cbriftut  mortal  af&r 
Alexand.  Cafolini^  &c. 

Finally^towards  the  end  of  this  Century, 
appeared  Auguftino^  and  Annthal  Carracci, 
moft  rare  Painters  and  exquifite  Engra- 
vers ;  for  indeed  when  thefe  tp  Arts  go 
together,  then  it  is,  and  then  only,  that 
we  may  expeft:  to  fee  the  utmoft  efforts  and 
excellency  of  the  Bolino:  amongft  the  fa- 
mous  pieces  communicated  to  us  by  thefe 
Matters,  we  may  efteem  the  Monelli^  c/£- 
neM  of  Barroetios  invention,  and  S.Hi*romm 
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After  Tintoret  the  large  and  famous  Cruci- 
fix of  three  fheets  in  5.  Roccos  fchool*  which 
foravi{hed  the  Painter:  Mercury  and  the 
Graces^  bapientiay  Paxy  Abundantia  chadng 
Mars  away  ;  The  Ecce  homo  of  Correggio, 
S.Francis  of  Cavalier  Vanni:  a  Vemu  in 
little  with  a  Satyr ,  and  fome  other  nudities 
with  fomething  a  too  luxurious  Graver  :  S. 
Giuftinas  Martyrdom  of  Paulo  Veroneze$y 
S.  Catherine ,  and  that  renown'd  S.  Hierom 
of  Correggio ;  Alfo  in  his  bro- 

ther Hannibal  etched  another  Venm ;  the 
Womarn  of  Samaria  at  the  well,  a  Cfo7# 
in  little,  and  a  Madona  with  the  Bambino  % 
and  S.John  •>  The  famous  S.ito^and  the 
fpitefull  coronation  with  thornes:  The 
Chrifiut  mortuw  bewailed  by  the  devout  fex, 
the  original  painting  whereof  hangs  in  the 
D.  of  Parmas  Palace  at  Caprartolay  and  is  in 
theCut  one  of  the  tenderft  and  rarcft  things 
that  can  be  imagined,abating  the  vilenefs  of 
the  Plate ,  which  was  moft  unfortunately 
chofen,though  through  that  accident,  ren- 
dred  inimitable,and  never  to  be  counterfei- 
ted; There  is  like  wife  his  Magdalen^and  a 
Landskip  touched  with  the  Graver  a  little ; 
likewifc  a  Sfonus&W  of  them  incomparably 
defign\H,nor  indeed,did  any  of  the  rd8r  ce- 
lebrated Artifts  exceed  the  Carracci,  efpe- 
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cially  Hannibal^  for  the  nobleneffe  and 
freedom  of  his  poftures,  bodies  and  limbs, 
which  he  exprefs  d  in  greatelt  perfection  > 
We  may  not  omit  the  Purification  which 
hegrav'd,  and  ViUamena  made  in  large; 
nor  the  S.  Anthony  the  Original  whereof 
is  in  the  Palace  of  Signior  Prancifco  dell  a 
Vigna  at  Venice;  nor  laftly  the  HefujreBioa, 
and  the  two  C&naculau 

In  the  time  of  Sixtu*  QyinttM  and  fince, 
lived  Francifco  ViUamena  a  rare  workman  > 
whether  confider'd  for  the  equality  of  his 
hatches,  which  he  conduced  with  a  liber- 
ty and  agreeablenefs  fuitable  to  the  per- 
perfe&ion  of  his  defignt(  as  is  Efficiently 
apparent  in  that  famous  Plate,  which  he 
engrav'd  after  Paulo  Veronese  ^  reprefenting 
Chrift  in  the  Temple  )  or  in  thofe  things 
after  the  Vatican  paintings  by  Raphael^ 
fome  whereof  being  never  finiftied,  came 
into  a  private  hand.  The  Triumphant 
Ventu  on  the  fea ;  M§fes^  fome  cuts  after 
Fredrick  Barroccio  in  Aqua  fort*  ,  divers 
Catafalce's  of  excellent  Archite&ure,  Igna- 
tm  Liyola  ^  theftofy  of  Pfjfche,  containing 
many  (heets  s  a  combate  of  men  carting 
ftones  at  one  another  5  and  laftly,  that  la- 
borious and  ufefull  book,  comprehending 
the  Historical  Columne  of  Trajan^  defign  d 
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by  Julio  Romano  j  and  Girolamo  Mutiano  I 
which  at  my  being  at  Rome  (  then  quite 
out  oPprint  )  1  procured  of  his  Widow 
who  was  then  living,  but  would  not  part 
with  the  Plates  out  of  her  fight. 
3  Giovanni  Maggi  was  an  excellent  Painter 
and  Etcher,  as  he  has  fufficientiy  difcover- 
ed  in  his  rare  Perfpeftives,  Landskips,  and 
his  Roma  in  the  Larger  Chartoon ;  likewifc 
in  the  nine  priviledg'd  and  ftationary 
Churches y  with  the  three  Magi  who  offer 
prefents  to  our  Saviour  in  allufion  to  his 
name. 

Leonardo ,  Ifabelld,  and  Bernardino  fa- 
rafoly  that  we  may  furniih  all  the  forts  of 
Art  in  this  kind^  cut  exquifitively  in  wood, 
which  is  a  graving  much  more  difficult ;  be- 
caufe  all  the  work  is  to  be  abated  and  cut 
hollow,  which  is  to  appear  white ;  fo  that 
(by  afeeming  paradox  )  as  the  Matter 
diminifhes  the  Forme  increafes,  as  one 
waftes,  the  other  growes  perfed.  Thefe 
ail  flourifhed  about  the  year  1 5  6o,  and 
left  us  three  little  hiftories  of  the  -  Sahtati- 
cny  rifitation,  and  Sr.  John  Baptist :  Alfo 
(ZhriHs  wafliing  his  Difcipies  feet,  and  the 
cuts  to  Cafior  Dur  antes  Herbal  :  Ifalells> 
who  was  his  wife,  publifh'd  a  book  of  tall 
the  forts ;  of  Points ,  Laces ,  and  Embr (fae- 
ries 
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r/Vf>with  other  curious  works  for  the  Ladies, 
being  all  of  her  own  invention  (  except  the 
Frontifpiece  only,  which  is  vhamtnas) 
and  the  Plants  in  the  Heibal  of  the  Prince 
Cefi  <k  Aquafporte,  a  learned  perfon  of  that 
Age.  Laftly,  the  fon  did  alfo  put  forth 
fome  few  things  of  his  work ;  but  was  a 
far  better  Painter  in  Frefco. 

Antonio  Tempefta  was  a  moft  exaft  and 
rare  defigner  ,  for  which  his  works  are 
much  more  eltimable,  thBn  for  the  excel- 
lency of  his  Points  and  Needles :  he  has 
left  us  of  his  eflkyes  in  A.  F.  the  Hiftories 
of  the  Fathers,  the  twelve  Moneths  of  the 
year,  Roma  in  a  very  large  volumie  ;  an 
incomparable  Book  of  Horfes,  another  of 
Bunting,  the  plates  now  worn  out,  and 
retouched  with  the  Bolino :  Su  Hierom3  and 
a  Judgment :  the  wars  of  Charles  the  Ftftb 
rarely  performed  ;  the  Mefyiorphofis  of 
Ovid 'i  the  Battails  of  the  Jews,  efpccially 
that  of  the  Amalfyites  in  great,  the  Crea- 
tion and  Old  Teftament,  Torquatolaffo's 
^erufakmma  Liberata ,  the  Birds  and  Faul- 
€onry\n  Pietrs  Olinas  Book,  with  divers 
others  well  known,  and  much  efteemcd  by 
the  Virtuofu 

Cherubin  Alberti  has  celebrated  his  in- 
comparable Graver  io  that  prefentation  of 

our 
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our  Lord  in  the  Te mple  j  the  Adam  expulfed 
outot  Paradife:  In  the  Put i,  rfiim  Pi/iV, 
and  ocher  pieces  which  he  wrought  after 
Polydoro  de  Caravaggio  and  Michael  Anqeh, 
commomly  fold  at  Rome,  and  universally 
collected. 

Horatio  Borgiani  cut  the  Hiftory  of  the 
Bible  in  the  Peri]tyle  o£  Raphael  at  the  Vati- 
can*) fo  often  made  mention  of,  and  out  of 
which,  as  f?ora  a  School  of  the  nobleft 
Science^  moft  ot  the  great  Painters  of  the 
World  have  fince  taken  forth  their  Leffons: 
He  likewife  publiftied  fome  things  in 
Char  Ofcxro  ,  which  were  rarely  hqight* 
tied. 

Raphael  Guidoi.  Tufcane^  engraved  many 
pieces  after  Cavalier  Arpim,  as  the  Flagel- 
lation, Romulut,  Icarus,  The  Angelas  Cuftos, 
Ceres ,  Bacchus,  a  Chriftut  mortuusy  and  St. 
Andrew  the  Apoftle,after  Barroccio. 

Jovanni  Baptifla  della  Marca  put  forth 
many  dfcy  ices  of  shields.  Armour,  Bufts,  and 
Trophies  cut  in  wood. 

To  thefe  we  might  add  thofe  excellent 
things  ofCamiHo  Graffico,  and  Cavalier  Sa  - 
limbene,  Anna  Vaiana,  with  innumerable 
more ;  But  we  have  yet  other  fruitfull 
Countries  to  vifit*  to  whofe  praifes  wc 
qiuft  be  juft  j  only  we  may  not  forget  the. 


The  Hiftory  of  Chalcography.  5 9 

incomparable  Stephano  Delia  Bella  a  Floren- 
tine Painter  now,or  lately  living;  whofe  in- 
tire  colle&ion  in  A.fort&is  defervedly  ad- 
mir'd,and  here  in  particular  to  be  celebrated 
by  me5  in  acknowledgment  of  fome  obliga- 
tion I  have  for  his  civilities  abroad  :  And  of 
this  Artift's  works,  flowing,  and  moft  luxu- 
rious for  invention,  arc  thofe  things  which 
in  imitation  of  C allot  he  did  in  little,  being 
yet  very  young :  As  the  Scenes  and  dances 
of  the  Horfes^at  the  Marriage  of  the  Duko 
of  Tufcany  ;  Compartimentiy  Cartells,  Orna- 
ments and  Capricios&r  Carvers  and  Em- 
brcgJerers :  A  book  of  Gobble  and  divers 
Faffs }  Landslips  in  Rounds  and  others :  A 
book  of  BeaHs  done  exceedingly  to  'the  na- 
tural ;  The  principles  of  Dejigne,  Heads, 
and  other  touches  very  rare  and  full  of 
fpirit,  feveral  pieces  ot  our  Lady,  Chrifl, 
St.Jofeph.  Sec.  Jacobs  defcent  into  v£gypt: 
TheProceflion  and  Expofure  of  the  Sa- 
crament, where  there  is  an  Altar  of  curious 
Architecture  inrich'd  with  feftival  Orna- 
ments: The  Cavalcado  of  the  Polontan 
Embajfldour  into  Rome,  with  divers  other 
proceedings,  Pieces  of  PolontanSy  Per  fans, 
and  Moores  on  Horfeback  breathing  a 
rich  and  noble  fancv  :  Alfo  Seiges,  Engine* 
for  War,  with  Skirmifhes,  Land  and  Sea- 
Fights  ; 
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Fights :  The  Metamorphofis  of  Ovid :  The 
Sultana  and  her  fon,taken  by  the  Knights  of 
Malta}  and  to  conclude,  (  for  there  is  no 
end  of  his  Industry  )  the  Pro(pe&  of  the 
Pont  Neufat  Paris  y  th3n  which  there  is  not 
certainly  extant  a  more  lively  reprefenta- 
tion  oPthe  bufie  Genius  of  that  Mercurial 
Nation ;  nor  a  piece  of  greate*  variety  as 
to  all  encounters  and  accidents,  which  one 
canjimagine  may  happen  amongft  fo  nu- 
merous a  people  and  concourfe  of  Man- 
kind* 

Laftly  (  for  they  were  Iikewife  fome  of 
them  Gravers  in  Copper  and  very  rare 
Qhalcographers )  we  muft  not  omit  to  make 
honourable  mention  here  of  thofe  incompa- 
rable Sculptors  and  Cutters  of  Medails, 
whfthcr  in  Gemms  or  Metals-;  fuch  as  were 
(befidesthofe  we  touch'd  in  the  former 
chapter  )  Vittor^  Gambello  5  Giovanni  dal 
Qavino  the  tadouan^  and  a  Son  of  his  5  Be- 
nevento  GeBiniy  Leone  Aretino  ^  Jacopo  da 
Jrejjh  5  Fred.  Bonzagna  ;  and  above  all 
Gh.  JacopOyVtho  have  almoft  exceeded  , 
at  leaft  approtch'd  the  Antients :  To  thefe 
may  we  add  Giovanni  da  Cajlel  Bohgnefe^ 
Matteo  dal  Nafaroy  Giovanni  dal  Cormvole, 
DomenicabAilaneze,  Pietro  Maria  de  Pefciay 
M*mita>  and  hndo^uo  his  Son5  Valerie 

Vincentim 
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Vincentiuo  who  had  been  in  England  in  the 
time  of  Queen  Elizabeth,  and  left  a  Sar- 
donyx which  he  cut,  reprefenting  the  head 
of  that  famous  Heroine,  infJriour  to  none 
oPthe  Ancients :  There  was  likewife  Mi- 
chelino,  who  with  the  above-named  Ludo- 
vico  ,  and  Vincentino,  had  fo  acmrarely 
counterfeited  the  antient  Medails,  that  the 
moft  knowing  Antiquaries  were  often  at 
a  loflfe  to  diftinguifh  them :  Such  were  alfo 
Luigi  Arichini,  Alejfkndro  C<efari  called 
the  Greek  ,  fo  much  celebrated  for  that 
ftupendious  Medalion  of  PmI  the  Third , 
and  the  head  of  Pbotiw  the  Athenian  which  • 
he  cut  in  an  OnYx,  comparable,  by  the  U- 
niverfal  Suffrages,  to  any  of  the  Antients  ; 
We  could  reckon  up  the  works  alfo  of  ma- 
ny of  the  reft;  but  it  is  not  requifite,  after 
we  have  given  this  taft,  and  would  merit 
an  exprefle  Treatife.  Likewife  thofe  of 
Antonio  de  Rojfi,  Cofimoda  Trezzo,  Philip- 
'  po  Negarolo,  Gafpar  and  Girolamo  Mifaoni, 
Pietro  Pado  Galcotto,  PaHorino  di  Sienna, 
not  omitting  that  famous  Pbarodoxus  of 
Milan,  Fran.  Furnm,  and  Sevens  ot  Ra* 
venna,  &c.  whofe  works  were  in  Gold,  StU 
ver,  Copper,  Steel,  Achates  ,  Cornelians  y 
Orifxes,  (ZWjlal,  Jtfper  ,  Heliotrope ,  La- 
zuliy  Ametbjftfis ,  &c.  yea,  and  to  ljoew 
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how  much  fome  of  thofe  Modern  Matters 
exceeded  the  Antients  ,  even  the  Diamond, 
that  hitherto  iWuperable  gemme ,  was 
lubdu'd  by  the  famous  T reccia  of  Milan , 
who  with  ftupendious  fucceffe  cutting  the 
King  of  Spains  Armes  in  a  Noble  Table  , 
wasthe  firft  that  ever  engrav'd,  or  made 
impreflion  into  that  Obdurat  ftone.  it 
will  become  fuch  to  be  well  acquainted 
with  thefe  Matters  Labours,  and  their  man- 
ner, who  afpire  to  be  knowing,  and  to  im- 
prove their  Jud^pient  in  Medaills  and  In- 
tdgliasyth&t  neceffary,Ornamental  and  No- 
ble piece  of  Learning  ,  and  not  only  to  be 
well  skilled  in  their  way  of  defigntj  but 
to  be  able  alfo  to  perform  fomething  in  the 
Art  themfclves :  For  fuch  were  thofe  inge- 
nious and  Illuftrious  Spirits,  Geo.  Battijla 
Sozini  of  Siennay  and  Rojfo  de  Giugni  of 
Florence,  Gentlemen  of  note  j  and  fuch , 
with  us,  is  our  Noble  and  worthy  Friend , 
Ettas  ^4{hmoleE(q;  whofe  Learning,  and  o- 
ther  excellent  qualities  deferve  a  more  glo- 
rious infeription. 

Finally,  that  excellent  Medalift  Moun- 
fiettr  Roti->  now  entertained  by  his  Majejiy 
for  the  Mint)  and  a  rare  Workman  as  well 
for  Intaglios  in  ftone,  as  Metal,  is  not  to  be 
here  omitted, 
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We  (hall  fpcak  in  the  next  of  thofe 
Germans  and  Flemmings  who  excell'd  in  the 
Art  ot  Chalcography,  not  that  they  have 
exceeded  Tome  of  the  French ;  but,  be- 
cauft  they  were  before  them,  and  Univer- 
fally  aomired ;  of  thefe,  the  Antefignani 
wt  re  the  tort  mentioned  Albert  Durer ; 
that  Prodigit  of  feitnee,  whofe  works  we 
have  already  recounted  upon  occafion  of  Eiealv0{ 
Maw  Antonio  y  and  therefore  (hall  here  AmBer* 
forbear  the  repetition  ;  as  alfo  thofe  of  Lu-  dam* 

whofe  works  ( confifting  in  all  of  a- 
bout  Lxx.  fheets,  and  which  I  have  known 
fold  for  near  an  hundred  pounds  sterlings 
to  one  that  as  well  ucderftood  the  value 
ot  mony,  as  of  that  rare  Collection  ;  he 
being  one  of  the  greateft  Merchants  of 
Books  in  Europe)  are  to  be  taken  blindt 
fold  as  they  fay;  provided  the  impreffions 
be  black,  well  conferved  ,  of  equal  force, 
and  not  counterfeit,  as  there  are  feveral  of 
them  which  be  ;  difcernable  only  by  the 
curious,  and  accurately  skilfull :  for  fuch 
(amongft  others  ot  Durers)  are  the  Crea- 
tion of  Adam,  the  ftory  of  Lot^  SufdrinA* 
The  Crucifix  which  he  cut  in  a  fmall  round 
plate  of  Gold  for  the  Emperours  fwoi  \y 
and  is  fixed  on  the  pummel,  not  tx fore 
niention'd :  his  arnrd  Cavalier  and  Satyr  e^ 

and 
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and  indeed,  almoft  all  that  ever  He,  or  Lu- 
cas graved  and  fet  forth. 

The  Works  of  Aldeqrave,  who  came 
very  near  Albert  ,  and  $ouri(h'd  about  the 
fame  Age,  are  worthy  the  Colle&ion : 
His  pieces  are  diftinguiflVd  by  the  Cjpber 
of  his  initial  Letters  *in  imitation  of 
Durer,  aslikewife  the  Author  of  the  fep- 
tem  opera  mifericordU  ;  ftories  of  the  book 
of  the  Kin^Artemifia,  &c.  whofe  gravings 
are  counterfign'd  with  G.P.  I.B.  publifh'd 
the  four  Evangelifts,  Adam,  a  Country  fel- 
lowy  a  Bifbop,  a  Cardinal,  Satyrs,  &c.  M„ 
the  Prodigal  ton,  the  Evangclifts,  &c. 
fome  whereof  are  Copies  after  Albert^  and 
molt  of  their  works  done  in  fmall  plates. 

Ham  Sikald  leme  hath  done  wonders  in 
thofe  fmall  figures,  ftoties,  and  nakeds 
which  he  publiflrd  ;  it  (hall  not  be  requifite 
to  recite  here  the  Catalogue  ;  becaufe  his 
mark  I-S-B  is  fixed  to  moft  of  his  works, 
though  now  and  then  profan  d  by  the  hands 
of  others. 

Jerome  Cochz  Flemming  cut  a  Mofes,  3  % 
fhects  of  the  ftoryof  Pfjcbe,  defign'd  by 
one  MUhael  a  Painter  of  the  fame  Coun- 
try* very  rarely  conduced  :  Alfo  DaliU  and 
Samfon;  The  deftru&ionof  the  Pbilifltms , 
the  Creation  of  Adam,  &c.  27  Stories  of 

the 
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the  Old- Tefiament  nobly  defignd  by  Mar* 
tinoy  and  as  well  graved  :  Aifo  the  Hifto- 
ry  of  Sufanna :  Another  book  of  the  Old  , 
and  New  Teftament :  The  Triumph  of  Pa- 
tience, a  rare  Cut :  the  Heart  on  the  An- 
vile,  and  divers  Emblems  full  of  curious 
Figures  s  many  facred  Triumphs  Fraud  y 
Avarice j  ^Bacchanalia^  and  a  Mofes  after 
Brouzini  ,  in  emulation  whereof,  Gio. 
Mantuano  publifh'd  his  Nativity,  an  incom- 
parable print ;  after  which  Jerome  graved 
for  the  Inventor,  twelve  great  fheets  of 
SorcerejpSy  the  Battails  of  CliaroliM  the  V, 
and  for  Verefe  a  painter,  the  FerfpeBives 
which  pafs  under  his  name,  with  20  leaves 
of  feverai  Buildings  ;befides  the  St.  Mar* 
tine}\v\  a  book  full  of  Devils  j  For  GiroL 
Bos,  tiie  AlclHmift,  the  [even  deadly  Sins  y 
the  laft  Judgment,  a  Carnival;  and,  after 
Francis  F lor  is  ten  pieces  of:  Hercules  .La- 
bours ,  the  Duel  of  the  H  or  at  it  and  Cu^atii^ 
the  Combate  of  the  ftgrnies  and  Hercules, 
Cain  and  Abe /,  Abraham  5  the  Decifion  of 
Solomon  between  the  two  Harlots ,  and  in 
fumme,  all  the  anions  of  humane  life. 

And  now  that  we  mcntion'd  F/&r.r<s 
Floris  of  Antwerp^  the  rare  things  which 
he  publifh'd  in  jfomp,  purchased  him  the 
name  of  the  Flemmijb  Michael  Angela 
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Of  the  fame  Country  was  that  incompa- 
rable  Cornelius  Cort ;  we  will  commence 
with  the  Judgpient  of  Michael  Angelo  which 
he  cut  in  little  :  Moft  of  his  things  were 
after  Frederic  Zucchari,  and  fome  few  of 
Raphaels;  befides  his  Landslips  and  other 
Cravings^  after   Girolam  Mwtiano,  which 
are  very  excellent :  Alfo  John  Baptift,  St. 
Hierom,  Sr.  Franc  if,  Mary  Magdalen,  Sr.  Ett* 
fiachius,  the  Lapidation  of  S.  Stephen  de- 
fign'd  by  Marco  Venufio  the  Martuan.  A 
Nativity fUxst  Tharleo  Zutcharo,SuAnne,  &c. 
Alfo  a  Nativity  in  great*  after  Polydore  : 
The  Transfiguration  ;  The  lchool  at  Athens, 
The  Battail  of  Elephants  5  fome  Gravings 
after  Don  Julio  Qlovio,  and  Titian,  which 
had  they  been    accompanied  with  that 
tendernefs ,  and  due  obfcrvation  of  the  di- 
ilances,  that  accompliilvd  the  (ueceeding 
Gravers  ,  had  rendered  him  immortal x,  (o 
fweetj  even  and  bold  was  his  work  and  de- 
figrtin  all  other  confiderations.  We  men- 
tion^ Titian  ;  for  about    1570.  Cor.  Cort 
did  ufe  to  work  in  that  famous  Painters 
houfe,  and  Graved  for  him, that  Paradife 
he  made  for  the.Emperoir ;  St.  Lazartu 
Martyrdom,  Calijk  and  the  Nymphs,  Pro- 
methem,  Atdromeda,  the  fore-nam'd  Mag- 
dalen in  the  defart,  and  St.  Hierom, a\)  of 
them  of  Titians  invention,  We 
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We  come  now  to  Justus,  John,  *AZgi- 
dm,  and  Ralph  Sadelers,  who  lived  in  the 
time  of  the    Emperoir  Rodulpbw,  and 
publitlVd  their  almolt  numberlefs  labours  5 
we  can  therefore  inltance  but  in  fome  of 
the  moft  rare ;  fuch  as  were  that  Book 
divided  into  three  parts,  1.  Imago  bonitatis  > 
2.  Bom  &  mali  fcientia,  3.  Bomrurn  & 
malorum  Confenfio,  defign'd  by  Martin  de 
Vos  :    The   Feftigia   of   Rome  tenderly 
and  finely  touch'din  50  fheets :  The  12 
Roman  Emperours  and  EmpereJJes  after  Ti- 
tian, rarely  graved  by  Gile*,a  Madona  with 
our  Saviour*,  and  St.  Jcfeph  after  Raphael, 
Chriflxt  Flagellar,  and  the  head  of  R0- 
dulpbw  //.with  various  caprinhs^nd  inven- 
tions about  it^as  alfo  that  of  the  Emperour 
M^hias,adon\d  with thechaplet oiMedails^ 
the  calling  of  $.Atjdrev,by  John  and  Giles  in 
brotherly  emulation  :  Four  books  of  Ere- 
mites  admirably  conducted  by  Raphael^  a 
c<zna  Domini  after  Tintoret 3and  another  Fla- 
gellation of  Arpinos :  Divers  Landskips  $ 
The  1 1  Moneths ;  the  great  Hall  at  Prague, 
the  Effigies  of  Martin  de  Vo%  by  <JF  gidm  5 
The  Emperour  and  Emprefle  in  their  Robe  s 
of  State;  an  Adoration  of  the  MagijStQt 
Zuchari:  Adonis  and/^w^afrcr  Titian:  a 
Crucifix  after  Jac.Pahia,  a  Refureftion  in 
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_reat :  the  rich  E puby  St.  Stephens  Lapida- 
uon,  the  Original  whereof  is  at  Fritdi :  a 
S.  Sebafiian  5  Thefe  by  Giles :  John  engrav'd 
after  M.  de  K<?sa  fcholar  of  Twtortes already 
mentioned^  the  Creation  and  many  hifto- 
ries  out  of  Genefis :  Ralph  cut  alfo  the  Life 
of  C  hri&i  the  Credofcy  way  ot  Embleme: 
Infumme(  for  their  whole  collection  is 
not  to  be  crouded  into  this  Catalogue  )  they 
have  ailoftheiripublilhedfuch  incompara- 
ble gravings  J  that 'tis  the  greateft  pitty  in 
the  world,  they  had  not  fiouriihed  in  the 
time  of  the  great  Raphael,  and  the  good 
Mailers;  for  they  were  not  only  accurate 
and  punctual  imitators  j  but  gave  to  their 
works  that  foftneife,  YiQ,  and  Colore  (  as 
Ar rifts  terme  it )  which  accomplices  all 
the  reft  ;  Efpecially,  John  and  Raphael  in 
what  they  graved  after  Mick  de  Vot,  Bap- 
fano^nd  others, whofe  Rufticities  they  fet 
forth  :  thofeof  u^gidim  in  great-,  bung  a 
defcent  from  the  Crofts  of  Barroccis  inven- 
donjthe  other  ^Flagellation  defign'd  by  Jofe- 
pho  Pin,can  never  be  fufficiently  celebrated. 

After  the  Sadelers  appeared  Herman 
Muller  with  a  very  bold  Bulino,  and  like- 
wife  Janu6  who  graved  many  things  after 
Sprangers  y  worfe  chefen  (  for  the  con- 
vulfive  and  even  Dtmonfilc  pofturcs )  th^n 
executed.  But 
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But  the  imitations  of  the  Graver  by  Si- 
mon  Vrifiw  the  Hollander,  who  wrought 
with  the  A 'qua  fort is  of  the  Refiners ,  are  al- 
together admirable  and  inimitable,  the 
ftroke  and  conduft  confider'd,  had  the  de- 
fignf(  excepting  thofe  of  his  Birds  ,  which 
are  indeed  without  reproch)  contributed 
in  any  proportion  to  his  dexterity. 

After  him  came  the  S&ijfefMattbejp  Miri- 
d/n,whohadhe  performed  his  heightnings 
with  more  tendcrnefl(5,and  come  fweetly  off 
with  the  extremities  of  his  hatchings,  had 
proved  an  excellent  Matter ;  His  works  are 
ufefuland  innumerable  in  Towns,  Land- 
skips,  Battails  (thofe  efpecially  fought  by 
the  great  Guflavus )  &c.the  Sofl Vernifb  and 
feparating  ^.F.was  the  inftrunicnt  he  ufed . 

We  have  £en  fome  few  things  cut  in 
mod  by  the  incomparable  Hans  Holbein  the 
Dane,  but  they  are  rare,  and  exceeding 
difficult  to  come  bvjas  hislicentioufnefle  of 
the  Friers  and  Nuns^  Erafmt^^  the  Daunce 
Macchabree ,  the  Mortis  imago  which  he 
painted  in  great,  in  the  Church  at  Bafil, 
and  afterward  graved  with  no  lefle  arr,and 
fome  few  others:  But  there  is  extant  a 
book  of  fevcral  Figures  done  in  the  fame 
material  by  one  Junius  Ammannu*  Tiguty 
M  D  LXX  VIII,  which  are  incomparably 
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defign'd  and  cut :  In  the  Epiftle  whereof 
one  Holtzhufen  a  Gentleman  of  Frankfort 
is  commended  for  his  univerfal  knowledge, 
and  particularly  his  rare  talent  in  this  Art; 
which  it  is  there  (kid  he  (hewed,  by  won- 
derful contrivances  at  the  celebration  of 
Martin  Lathers  Nuptials ,  and  therefore 
worthy  to  be  taken  notice  of. 

Hans  Brojfthaemer  befides  feveral  other 
thingSjhath  cut  in  wood  a  triumph  of  the 
Emperour  Maximilian  into  Neuremberge. 

Vergtlm  Solis  graved  alfo  in  wood  the 
ftory  of  the  5/^/^and  the  Mechanic  Arts  in 
Iittle;but  for  imitating  thofe  vile  poftures  cf 
Ayetine>  had  his  eyes  put  out  by  the  fen- 
tence  of  the  Magiftrate. 

Henry  Golziut  was  a  Hollander,  and 
wanted  only  a  good,  and  judicious  choice 
to  have  render'd  him  comparable  to  the 
profoundeft  Mafters  that  ever  handled  the 
Burin*  for  never  did  any  exceed  this  rare 
workman  ;  witneffe,  thofe  things  of  his  af- 
ter Gafparo  Celio^the  Galatea  of  Raphael  San* 
no,  and  divers  other  pieces  after  Polydcrda 
Carravaggioji  H ierom^Nativity ,and  what  he 
did  of  the  A  8s  of  the  Apoftles>mth  Ph.Galley 
C^V.but  he  was  likewifefen  excellent  painter. 

George  Nouvolflell  was  of  Merit  z,  in  *Ger- 
tnanj)  an  admirable  Graver  in  Wood :  he 

pub? 
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publifli'd  that  <^£neas  in  little,  and  fome 
Hiftorical  parts  of  the  Bible  very  well  per- 
formed; alfo  divers  of  the  Fathers  aftc^ 
Tempefta>  befides  the  Jerufalemma  liberata 
of  Bernardino  Caflelli  in  Quarto,  with 
many  Cartels  of  Armes  and  Harneflfes,  and 
feme  Pidhires  to  a  Breviary^&c. 

M$kew  Gnuter  publifh'd  a  curious  book 
of  Letters,  the  City  of  Home  in  an  ample 
forme,  and  a  large  Map  of  Italy 5  the  Old 
and  New  Teftament,  the  Church  of  Straf- 
burge^  an  harmony  'twixt  the  Decalogue  and 
the  Lords  prayer  very  ingenioufly  repre- 
sented in  Pi&ure,  with  feverall  other 
things  laudably  performed  ;  But  his  fon% 

Frederic  did  infinitly  exceed  the  Father, 
as  may  be  feen  by  tho(£  many  curious 
Gravings  which  he  has  cut  after  Ptetro  Be- 
retin  Corton,  and  the  famous  Andrew  Sacet&y 
egregious  Painters. 

Sanredamus  did  publifh  many  excellent 
cuts,  efpecially  thofe  which  he  Coppied 
after  Luc  as  van  Leiden^  of  which  we  have 
formerly  given  a  hint  for  their  fakes,  who 
arc  colle&ors  of  thefe  curiofities,  and  may 
not  happly  be  yet  arriv'd  to  the  judejnent 
of  being  able  to  difcernethem  from  the 
Originals ;  Alfo  fome  things  after  Gobziw* 
Cornelius  Guile  in  his  Sc.  Prifcas  Baptifm, 
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papenheim  sand  other  heads  afterKDj&»,has 
ihew'd  what  he  was  able  to  perform,not  to 
mention  abundance  of  Frontifpefces  and  o- 
ther  lefle  confiderable  of  his  workes.But  the 
Count  Cloudt  a  Knight  of  the  PaUtinat 
haspublifhd,  though  very  few,  yet  fome 
ftupendious  things*  efpecialiy  that  of  our 
B.  Saviours  flight  into  <JEgypt  by  night,  the 
ftory  of  Tobit}  and  about  three  or  four  more^ 
worthy  of  all  admiration. 

SwaneveUs  Hiftor jjof  St.  J*JEw,with  divers 
Landskips. 

Panderns  defcent  from  the  Crojfe , 
Mattbam's  Cbrift  and  St.  Jobn^  a  Veim  after 
Rotenbamer,  Pope  Innocent  X.  &c. 

Brancborp  rare  Etchings  ,  efpecialiy 
thofe  Ruines  and  Anticalias  of  Rome  :  and 
fuperiour  to  all,  the  incomparable  Land- 
skips  fet  forth  by  Paul  Brill  (fome  of  which 
have  been  Etched  in  Aquafortis  by  Niew 
hnt)  do  extreamly  well  merit  to  be  placed 
in  this  our  Theater  ;  For  to  be  brief,  be* 
caufe  we  can  only  recite  the  moft  remark- 
able and  worthy  the  colle&ion.  ,  Mattbam 
is  famous  for  Fruits ;  Bottiu^  or  Adam  BoU 
fuerdfot  his  Rufticks  after  Bkmairt^  Lon- 
derfelm  has  taken  exceflive  pains  in  his 
Landskips ;  and  fo  has  Van  Velde  in  fome 
few  :  but  above  all  ^Nicholas  de  Br  up  (after 
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"oEgidm  Contnxlogenfit )  is  wonderful  for 
B  of  cage,  and  the  induftry  of  his  undertak- 
ing works  of  that  large  Volume,  which 
Theodore  de  Bry  (  refembling  him  in  name  ) 
has  been  as  famous  for  contra&ing  j  though 
both  of  them  of  a  Dutch  heavy  /pirit,  and 
perfe&ly  futing  with  the  times  and  places  i 
notwithftanding  has  this  latter  performd 
fome  things  in  little^  very  laudably  :  Nor 
with  lefife  ingratitude,  amongft  others  may 
we  forget  the  Nova  reperta  of  Stradanut 
by  Theodor  Galle,  who  alfo  publifhed  the 
whole  proceffe  of  making  filkof  the  worm, 
and  certain  other  works  in  MamfaBure,  all 
of  them  reprefented  in  Sculpture, 

Mallery  in  his  Peccati  fomes  after  de 
Vos^has  perLrm'd  wonders  as  to  the  fubtiity 
and  imperceptible  duBiu  of  the  Graver. 

Bolfuertfet  forth  the  Sacra  Eremus  Afcel\- 
%arum,  after  Blomart  and  others}  but  above 
all  is  he  to  be  celebrated  for  thofe  rare 
heads,  and  other  ftories  graved  after  the 
Paintings  o?  Rubens  and  Van  Dyke,  which 
for  their  fakes,  who  arc  diligent  colle&ors 
of  the  renouned  perfons  of  the  late  Age, 
we  fballnot  think  amifs  to  mention.  Such 
were  the  Dutchefle  of  Orleans,  Arch  Duke 
Albert,  Juftu*  Ljpfiu*,  and  others,  after 
Van  Dykel  Lejfius  and  Bellamine^  Jefuites, 

after 
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after  Dfffcflbec :  after  the  fame  hands  did 
Paulus  Pontim  grave  the  head  ot  Sigifmund 
King  of  Poland,  Count  Pimentelo,  &c.  af- 
ter Rtibens^Donphil :  de  Gufman^Don  Alvar  : 
£iizanyan  incomparable  cut ;  Don  Car.  de 
Cohnna,  Rubens  pi&ure  bare  headed;  for 
there  is  another  in  a  hat :  Gafp  de  Grayer, 
Si  men  de  Vos  m,  Maria  de  Medices,  C^ar 
Alex  and.  Scaglia,  Conft.  H  agent  the  learned  * 
Father  of  our  moft  ingenious  Friend  Mon* 
fieur  Soylecom,  fo  worthily  celebrated  for 
his  difcoveries  of  the  Amahs  about  Satume, 
the  Pendale  clocks,  anduniverfal  Mathema- 
tical Genm.  G after  Garartm  the  Lawyer; 
Gafp.  Revefiyn  ;  Guftavut  Adolpbus  King  of 
Sweden,  Jacobas  de  Breach,  the  Princeffe 
of  Brabtyfon,  that  irare  head  of  Frederic 
Henric  Prince  of  Orenge,  and  his  own,  with 
many  more^  after  Van  Dyke-,  befides  the 
Jefuit  Canifius,£.  tlrbin  Painter,  and  o- 
thers  whom  he  grav'd  after  Diepenbec,  &c. 
Andfincewe  mention'd  Sir  P.  Paule  Ru- 
bensyve  may  not  pretermit  thofe  many  ex- 
cellent things  of  that  great  Polititian,  a 
learned  and  extraordinary  perfon,  fet  forth 
info  many  incomparable  Gravings  by  the 
admirable  works  of  Suannebourg,  the  above* 
named  Pontius  and  Bolfaert,  Nefft,  Vq  for- 
ma^ forft ,  and  other  rare  Matters  in 
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this  Art :  Such  are  (  to  inftance  in  fotrie 
only  )  his  battail  of  the  Amazons  y  St.  Roch> 
our  B.  Saviour  compofs'd  to  Burial  ,  the 
Fight  of  Lyons,  his  great  Crucifix  >  Con- 
verfion  of  S.  P auly  St.  Peter  in  the  fhip,  a 
Nativity,  the  Magi  ;  The  bloody  Cata- 
ftropheof  Cyrus  5  Solomons  firtt  Sentence ; 
Sr.  Catharines  efpoufals  ,  the  tribute  de- 
manded of  our  Lord  5  Sufanna  and  the 
Elders,  St.  Laurence  Martyr'd  ;  the  Pala- 
ces of  Genoa ;  with  divers  others  to  be  en- 
countr'd  amongft  the  Mef chants  of  Prints, 
whdfrequently  vend  the  copies  for  thcjbrigi- 
nals  to  the  lefle  wary  Chapmen:  Chr.jeghre 
has  cut  the  Temptation  of  our  Saviour  in 
woodjvery  rarely  pcrform'd;after  this  great 
Mafter:  And  befides  the  former  mention'd, 
Lucas  Voflerman,  and  For  ft  are  never  to 
be  forgotten  fo  long  as  the  memory  of  his 
Schollar  Sir  Am  Van  Dyke  is  flmous,  for  the 
heads  of  Marquefle  Spinola  $  Char,  de  Matte- 
ry,  Horatiw  Gentilefcm  ;  Jo.  Count  of  Naf 
faw ,  Van  Milder ;  P.  Stevens ,  and  Cor. 
Sachtlruen,  which  he  engrav'd  after  a  new 
way,  of  Etching  it  firft,and  then  pointing 
it  (  as  it  were  )  with  the  B  urine  afterwards, 
which  renders  thofe  latter  works  of  his  as 
tender  as  Miniature ;  and  fuch  are  the 
heads  of  Van  Pjfchimfelf,  Jo.  Livens  >Ccr9 
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Scbut,  Corn.deVos,  Deodat  del  Mont,  LuCAt 
van  tlden,  Jodocw  de  Mcmper,  Wencejl.  Cce- 
herger,  Painters  j  Count  de  OjJonQj  Duke 
of  Bavaria,  the  Ard.-Dutcheflc  Clara,  the 
laft  Duke  of  Orleans  ,  Anton.  Connehifon, 
P.  Stevens ,  and  many  others ,  together 
with  thofe  other  pieces  of  Hiftory  ,  viz. 
the  Sepulture  of  Chrift,  and  S.  George^Utt 
Raphael,  Magdalene  under  the  Croffe,  our 
B.  Saviour  in  his  Agony-after  Carraccio;  the 
Svfanna,$t.  Lawence,  and  what  but  now  we 
mentiond , after  Rubens;  divers  heads  after 
Holbein,zs  that  of  Erafmw,  the  D  of  Nor- 
folk,and  others  of  the  Arundelian  collection. 

Van  For  ft.  Competitor  with  Vofterman, 
has  likewile  graven  a  number  of  Heads 
after  Vandyke ;  I  fhall  only  name  the  learn- 
ed Sr.  Kenelme  Digbyina  Philofophical  ha- 
bit :  our  famous  Architect  Infgo  Jones,  and 
thofe  two  incomparable  figures  of  Charges 
the  Martyred  his  Royal  Confort^the^M?-" 
ther  now  living  :  And  to  (hew  what  honour 
was  done  this  Art  by  the  beft  of  Painters. 

Sr.  Ant.  Vandyke  did  himfelf  etch  divers 
things  in  A.  Fortis:  efpecially  a  Madona, 
Ecce  Homo ,  Titian  and  his  Mtftrefs,  Eraf- 
mm  Roterodamut,  and  touched  feveral  of 
the  heads  before  mentioned  to  have  been 
grav'd  by  Vofjternum, 

After 
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After  this  great  Mafters  paintings,  did 
peter  de  J  ode  grave  the  Effigies  of  Gencmefa 
Widdow  to  Car.  Alex.  Duke  of  Croi. 
PauhiS  Helma  iut  5  j;he  Learned  Putea- 
nw  j  the  Biihop  o^Ggndt ;  the  face  where- 
of is  thought  to  be  Etched  by  V.  Djke  him- 
felf ;  he  graved  Jo.  SneRinxj  a  Painter : 
befides  a  book  of  defigning.very  rare  5  and 
the  many  other  prints  after  nis  Mafter  Golt- 
whofeDifeiple  he  was)  which  both  Pe- 
ter, and  his  Son  of  the  fame  name,  have  en- 
graved for  Monfieur  Bon  Enfant  oi Paris '>&c. 

Colaert  graved  fome  things  rarely  in  fleel. 
Sniiderhoefhas  engraven  the  heads  of  moft 
of  the  Learned  Dutch,after  fevera!  painters, 
with  good  fucceffe  :  as  xhofe  of  Heinfw  3 
Grotm  Barlem.  Sec.  not  forscting  that  ftu- 
pendious  Lady  Anna  Maria  a  Schreman^c. 

Jo.  Saws  has  defign'd  his  Battails  with  a 
fine  Spirit,  but  without  care  in  the  etching. 

Vender  Tbulden  publifhed  the  whole  Hi- 
ftory  of  Ulyfles^bdnv  the  work  of  the  Fa- 
mous Prhnaticco  at  T^tain  Bleau  Etched 
alfo  in  A.F.  and  fo  defign'd,  as  few  preten- 
ders to  this  Art  did  ever  exceed  him  :  And 
(oy  as  we  but  lately  mention'd,  are  the  pa- 
pers of  the  inimitable  Suanel?ourgey  which 
ftrike  a  ravilbing  effeft  in  all  that  be- 
held them,  fcr  the  admirable  re ndernefl?, 

and 
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and  rare  conduct  of  the  hatches ;  efpecial- 
ly  thofe  which  he  cut  after  thedrawings  of 
Abraham  Blomaerty&nd  Rubenu 

But  now  that  we  mention  Blomaert  5 
whofe  works  we  have  celebrated  in  gene- 
ral y  becaufe  they  fmell  fomething  of  a 
D*tcb  fpirit,  though  otherwife  well  engra^ 
ven  j  There  is  at  Rome  ( if  we  miftake  not) 
a  Son  of  his  named  Cwnelm,  who  in  that 
S.  Francis  after  Gu\do  Reniy  and  thofe  o- 
ther  pieces  after  the  defign  of  thofe  great 
Matters  Mounfieur  Poujfine^  Pietro  Qortone^ 
&c.  to  be  feen  in  the  books  fet  forth  by  the 
Jefuit  FerrariuSy      his  HefperideSy  Flora, 
v£des  Barberiniy  &c.  hath  given  ample 
Teftimony  how  great  his  abilities  are  y  for* 
certainly  5  he  has  in  fome  of  thefe  ftamps 
arrived  to  the  utmoft  perfection  of  the  Bo- 
linoy  though  fome  Workmen  will  hardly 
allow  him  this  Elogie.  But   thofe  things 
which  the  incomparable  Natalis  a  LtgeQtSy 
{  and  therefore  reckoned  here  amongft  the  I 
Germans)  pafs  without  the leaft contradidi- 
on  for  the  utmoft  effort  of  that  inftru-  , 
ment.  Such  are  that  St.  Catharines  Efpou- 
falls  after  Bourdony  which  feems  to  be  a 
very  piece  of  Painting  :  The  two  Mado-\ 
ms  in  conteft  with  poiHy:  The  Thefis^i 
and  the  chapter  of  the  CarthttfianSyaYl  after  I 

the! 
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the  Life  and  his  own  defign,  a  ftupendicus 
work :  alio  the  heads  of  Jacob  Catz  one  oP 
the  States  of  Holl.  painted  by  Dubordieu  ; 
and  ftme  £w  things  more,  as  the 
exa&nefs  and  Curiofity  of  what  he  Un- 
dertakes requires,  fufficient  to  difcoverthe 
admirable  perfection  of  this  great  Artift : 
For  we  do  not  mention  federal  Fronttf- 
pieces  which  he  has  likewife  engraven^  with 
equal  Induftry. 

Ferdinand  has  befides  many  others  y 
graved  after  the  fame  Bourdon^  the  ftory  of 
Ulyjjes  and  Andromache* 

Uriefe  and  Verden  are  famous  for  their 
perfpeBives. 

wixeoard  his  Roman  VesHgia^  &c. 
William  Uondm ^befides  thofe  things  which 
ad  ornhis^/?/;55  which  are  the  largeft  Pla- 
nifsheres,  has  very  rarely  engraven  his  own 
Head,  after  apainting  of  Vandyke:  nor  with 
leffe  Art  has  FazkeJJel  done  that  of  Charles 
the  fifth^tcr  Titian :  Clovety  Car.  Script- 
Wfihe  jefiits. 

Qaukern  has  graven  the  ftory  of  that 
pious  Daughter,  who  gave  fuck  to  her  im* 
prifon'd  Father ;  a  fight  of  Scores^  with 
divers  others^ after  Rubens  and  lrand)lce^c. 
befides  thofe  which  are  extant  in  Mr.  Ode- 
bjes  Horner '3  Bible3  mv  Lord  of  AV»-  Caftlei 
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Cav  alert  2,z,0)&cAe&grtd  by  DetpenherjNhok 
rare  Talent,  that  Theater,  or  Temple  of 
the  Mufes  publifhed  by  that  Curioufly 
Learned ,  and  Univerfal  Colle&or  of 
prints,  the  AbbT$  of  Vilhin^  (of  whom  we 
fhall  have  occafion  to  difcourfe  in  the  next 
Chapter  )  do's  Efficiently  illuftrate. 

Lucas  Kiliamu  has  rarely  graved  the 
Murther  of  the  Innocents ;  the  Miracles  of 
the  fifh  5  Annuntiation^  Circumctfion>  and 
fome  Plates  in  the  Hortus  Eytiettenfis&Q. 

Vifcber^  viz.  Cornelm  (  for  there  is  ano- 
ther who  has  publifhed  divers  Landskips) 
bath  moft  rarely  Etched  a  certain  Dutch 
Kitchin,  where  there  is  an  old  Man  taking 
Tobacco,  whilft  his  Wife  is  a  frying  of 
pancakes :  alfo  a  Fiddler  accompanied  with 
boyes  and  girles,painted  by  Oftadeibut  above 
all3admirable  is  the  defcent>  or  Chriftw  Mor- 
tuus  after  Tintoret,  both  grav'd  and  Etch'd i . 
as  indeed  >  I  (bould  have  faid  of  the  reft. 

Vovillemont  has  Etched  our  Saviours  cha- 
fing the  facrilegious  Merchants  out  of  the 
Temple,  after  the  fame  Tintoret which  is 
very  rare. 

Nolp  the  twelve  moneths,  efpecially  the 
bgf  ftrous  March. 

Lombart ,  many  plates  for  Mr.  Ogklyes 
Viigil  j  as  likewile  that  induftrious  Inter- 
preters 
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preteis  Pi&ure  after  our  famous  Mr.  Lilly, 
in  which  he  has  performed  laudably :  Nor 
rauft  I  here  forget  Mr.  Hertocy  who  has 
grav'd  the  Frontifpiece  for  eikhn  bas.  in  fol. 
and  that  of  this  Treat  ife,  with  many  other. 

To  thefe  we  n\jLj  add  the  incomparable 
Reinbrand,whok  Etchings  and  gravings  are 
of,  a  particular  fpirit;  efpecially  the  old 
Woman  in  the  fur§  :  The  good  Samaria 
tane,  the  Angels  appearing  to  the  Shep- 
heards  ;  divers  Landskips  and  heads  to 
the  life  5  St.  Hierom,  of  which  there  is  one 
very  rarely  graven  with  the  Burine  ;  but 
above  all,  his  Ecce  Ebmo  5  defcent  from  the 
Crofsin  large  s  Philj),  and  the  Eunuch,  Sec. 

w\nceflaw  Hollar^  Gentleman  of  Bohe- 
mia, comes  in  the  next  place,  not  that  he 
is  not  before  moft  of  the  reft  for  his 
chojfee  and  great  induftry  (  for  we  rank 
them  very  promifcuoufly^  both  as  to  time 
and  preheminence  )  but  to  bring  up  the 
Rear  of  the  Germans  with  a  deferving  per- 
fon  %  whofe  indefatigable  works  in  Aqua 
Portis  do  infinitely  recommend  themfelves 
by  the  excellent  chof  ce  which  he  hath  made 
of  the  rare  things  furnifti'd  out  of  the 
ArmdeVtan  colleBion  ;  and  from  moft  of  the 
beft  hands,  and  defign6;for  fuch  were 
thofe  of  Leonardo  da  Vinci  j  Fr.  Parmenfis, 

G  Titian^  , 
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Titian,  Jul.  Romano ,  A.  Mant^io,  Corregio, 
Ptrino  del  Vago,  A.  llrbin,  Seb.  del  Piombo, 
Palm*,  Alb.  Durer  ,  Hans  Holbein,  Van- 
dike ,  Rulens,  Ber  eagle  ,  Baffin,  <s£lfheimer, 
Broxver,  Artois,  and  divers  other-  Matters 
of  prime  note ,  who(e    Drawings  and 
Paintings  he  hath  faithfully  copied ;  be- 
tides feveral  books  of  Landslips,  Tewnes, 
Solemnities,  Hiftories,  Heads,  Beafls,  Fouls, 
JnfeSfi  Vejjels,  and  other  fignal  pieces,  not 
ormtinst  what  he  hath  Etched  after  De 
Clyrte,  Mr.  Streter ,  and  Danleert,  for  Sr. 
Rob-.  Phil.  Stapletons  Juvenal,  Mr.  Rofs  his  Silius , 
Polyglotta  Biblia ,  the  Monafticon,  firft  and 
fecond  parr,  Mr.  Dugdales  Paules,  and  Sur- 
vey of  ivanvickjhire,  with  other  innumera- 
ble Frontifpieces,  and  things  by  him  pub- 
iifhed  and  done  after  the  life  s  and  to  be 
(eo  nomhe)  more  valued  and  efteemed,  tbcfri 
where  there  has  been  more  curio  fity  about 
Chim<eras,and  things  which  are  not  in  Na- 
ture  :  fo  that  of  Mr.  Hollars  works  we 
may  juftly  pronounce,  there  is  not  a  more 
ufeful,and  inftru&ive  Collection  to  bejmadc. 

The  learned  He-jelm  has  {hewed  his  ad- 
mirable dexterity  in  this  Art,  by  the  feve- 
ral pbafes  and  other  Ichcnifms  which  adorn 
his  Selenographk  and  is  therefore  one  of 
the  iiobleft  inftanccb  of  the  extraordinary 
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ufe  of  this  Talent,  for  men  of  Letters, 
andjthat  would  be  accurate  in  the  Dia- 
gramms  which  they  publilh  in  their  works. 

The  no  lefle  knowing  Anna  Maria  a 
Schurman  is  likewife  skilled  in  this  Arr>with 
innumerable  othersyeven  to  a  Prodigy  of 
her  Sex.   For  the  reft,  we  fhall  only  call 
over  their  names  ,  after  We  have  cele- 
brated the  extravagant  fancies  of  both 
the  Breugles-fls  thofe  of  the  feven  deadly  (in$y 
Satyrical  pieces  againft  the  Nuns  and  Friers  j 
with  divers  Hiftories,  DrolIeries,Landskips, 
fantaftic  Grylles  and  Grotefps  of  thefe  two 
rare  Rhyfarographs  ;not  farther  to  tire  our 
Reader  with  the  particulars  and  feveral 
works  oPoflade,  Com,  C  lock  y  Quefar  fie  yCuftcSy 
le  Delfe,  (  who  has  put  forth  the  Pourtraids 
of  many  learned  perfons)  Dors  yFalckyGerard, 
BeMyMoeftueryGrebbery  GeldorpyHopf?Ty  Ge- 
rardy  BenSy  Cheiriy  Ach:  dy  Egmonty  de 
Vinoliey  HewSy  Ditmery  CroniSy  LindeveXy 
Mirevely  Kagery  Coccieriy  Maukeafey  Vyii- 
n<y  FirenSy  PieretSy  Quelinw^  StachaJfy  Se- 
huty    Soutman  y  Vamlch  y  Broon ,    rddet  5 
whom  we  exprefly  omit  ?  becaufe  we  have 
introduced  a  fuiEcient  number,  and  that  this 
chapter  is  already  too  prolix. 

Only  wc  would  not  omit  Min  Here  Bi- 
fcop}a  learned  advocate  novtf  of  Holland y 
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who  for  his  ftory  of  Jcfepb  and  Benjamin^ 
where  the  cup  is  found  in  his  fack,  and 
thofe  other  tew  cuts  among  the  hands  of 
the  curious,  muft  nor  be  paffcd  over  in  ob- 
livion j  as  we  had  like  to  have  done  fome 
of  the  old,  and  bell  Mailers  by  having  hi- 
therto omitted. 

Druefken  his  King  ofthe  Boors  in  Hunga- 
rian eaten  alive  by  the  Rebels  whom  he  re- 
duced j  with  lorne  other  cuts  in  wood 
known  by  his  mark,  which  was  commonly 
a  duller  of  Grapes  ♦ 

Fitter,  Van  Aehi^  bis  C&vakadtot  the 
Grand  Stgnior  ro  Saniia  Sophia,  and  feveral 
Turkiih  habits,  on  which  fubjed  alfo 

Svrartjan  Van  Groennighen has  fet  forth 
many  remarkable  things,  Car&vanffi>  Pilgri- 
mages to  Mecha^,  &c. 

LiiCtfCyanacb^  Tiitings,  Huntings,  Gtr- 
man  H'abits,  aud  the  portraits  of  all  the 
Dukes  of  Saxony  to  his  time  ♦ 

Jogs  Ammami*  (  whom  tve  already  men- 
tioned )  divers  of  the  Mechanic  Arts  ;  not 
omitting  all  thofe  excellent  W ood  Cuts  of 
Hans  Schinfiyn  and  Adam  Altor$  efpecially 
this  laft,  known  by  the  two  Capital  A  A  of 
the  Go^ck  forme  included  one  within  the 
dffeer,  as  the  D  is  in  that  of  Albert  Durers. 

Hdcrt  Goh&M  has  cut  in  wood  a  book 

of 
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of  the  Roman  Empero$r$  in  two  Colours;  this 
name  recals  to,mindtan  omiflionof  ours 
in  fome  of  thofe  excellent  Chalcographers  al- 
ready recorded,  and  in  particular,  the  in- 
comparable imitations  ot  Henry  Goltziw  af- 
ter Lucas  VM  Leyden  in  the  Paflion^  the 
ChriitiM  mortutis  ovPieta;  and  thofe  other 
fix-pieces,  in  each  of  which  he  fo  accurately 
purges  Durer^  Licas,  and  fome  others  of 
the  old  Matters,  as  makes  it  almoft  impof- 
ble  to  difcerne  the  ingenious  fraud . 

Wedid^iot  fpeakfof  the  heads  oPthe 
famous  men  in  the  Court  of  the  Etnp.  fee 
forth  by  <^£gid.  Sadeler  5  as  Raphael  (  his 
Brother  )  had  the  Bavaria  SanB.a^  reprefen- 
ting  ail  the  Saints  of  that  pious  Country. 

Albert  Direr  %  Tenerdank  or  RomPn  ic 
defcription  of  the  Amows  of  Maximilian 
and  Maria  de  Burgundy  :  the  book  is  in  High 
Ditch  :  He  has  like  wife  cut  Peirach$Utrit<f- 
que  FortM&  Remedia^  which  admirable  trea- 
tife  being  tranflated  into  the  German  Lan- 
guage^ adonrd  with  the  Gravingsof  Hans 
Sibald  Bbeenty  Ammanu*  y  Aldegrave,  and 
mod  of  the  rare  Matters  of  that.age Final- 
ly,he  has  cut  the  ftories  of  Apulem  his  gold: 
en  Ajje :  and  fprink!ed  divers  pretty  inven- 
tions and  Capriccios  in  an  old  imprefiion  of 
Cicero's  Epifies :  And  with  this  recolle&ion 
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of  what  we  had  omitted  in  the  foregoing 
Paragraphs  (to which  they  are  reducible) 
we  will  take  leave  of  the  Dutch  Sculptors , 
and  paffeonto 

The  Treneb  who  challenge  the  next  place 
in  this  Recenfion  v  for  their  gravings  in 
Taille  Douce,  which  began  to  be  in  repu- 
tation after  Rojp  the  Florentine  painter 
had  been  invited  and  Carefs'd  by  that 
Worthy  and  illuftrious  Mec<en*$oP  the 
Arts  5  Francis  the  firft  :  about  which 
time  Petit  Bernard  of  Lyons  publifh'd  the 
ftories  for  the  Bible  of  St.  Hierom,  per- 
formingiuch  things  in  little,  for  the  De- 
fignand  Ordinance  as  are  worthy  of  imi- 
tation :  fo  greatly  he  approch  d  the  An- 
tique in  the  garb  of  his  Figures,  Diftances, 
Architefture5  and  other  acceffories  of  the 
Storie  :  We  have  fome  of  thefe  engraven 
by  this  Artiftj  and  printed  long  fince  at 
Lyons,  with  the  Argument  under  e^ach  cwy 
in  the  Englifh  verfe  of  thofe  times;  which 
appears  to  have  been  done  about  the  be- 
ginning of  the  Reformation5when3tt  feems, 
men  were  not  fo  much  fcandalizd  at  holy 
reprefentations. 

Nichohs  Beatricm  a  Loraneze  graved 
his  Horfe-^confli&s,  and  feveral  books  of 
Animals,  and  Wiidbeafts.    The  Wid- 
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dows  fon  raifcd  to  life  ,  the  Annuntiation 
after  M.  Angelo,  the  Ark  of  the  Catho- 
lickChurrfLaf  rer  that  rare  Table  of  Mosaic 
in  S.  Peters  of  Giotto,  &c. 

PhifippMlhomafinw  labours  are  worthy 
of  eternity,  fo  excellent  was  his  choice,  fo 
accurate  his  graver  5  witnefTe  the  tall  of 
Lucifer,  the  univerfal  judgement,  the  fhip 
we  but  now  mention  d ;  the  feven  works 
of  mercy ,  B.  Felix,  the  Miracles  of  the 
Capucines,  the  Statues  of  Rome  in  little 5  the 
labours  of  many  famous  perfons ;  the  bap- 
tifme  of  our  Saviour,  after  Salviati  j  St.  John 
the  Evangelift  in  the  boyling  Oyle;  St. 
Stetens  Lapidation  after  Ant.  Ponurancio  s 
the  Magi  of  Zaccharo  j  J^jf  pre/ented  in 
the  Temple,  of  Barroccio  ;  the  life  of  St.  Car 
tharine^Fama^  divers  fea-Monfters  after  Ber- 
nardino Pafferoy  and  fome ;  things  of  Vanni\ 
not  toiomit  his  dma*  colle&ed  from  feve  - 
ral  curious  Achates  and  other  precious  ftones3 
befides  Shields,  Trophies,  Gordian  Knots> 
with  variety  of  inftrumentsand  other  works, 
too  long  hereto  recite  minutely. 

CkrifpwH*  de  Pas  and  his  fifter  Magdalen 
(  whether  French  or  Dutch)  have  engraven 
many  excellent  things  after  Breugle ;  efpe- 
cially  Lands  kips ;  the  perfecution  of  the 
Prophets  and  Apoftles,  with  fcveral  more : 

G  4  But 
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But  that  Liber  urn  Belgium  by  Simon  de  Ptf 
his  Father,  or  Brother  ( I  know  not  whfc-  \ 
ther  )  dedicated  to  Prince  Maurice  of  Na$f-  \ 
favp^s  a  very  rare  cut.  i 
Who  has  not  beheld  with  admiration  \ 
the  incomparable  Burine  of  Claudius  Melan>  I 
celebrated  by  the  great  Gajjendm,  and  em- 
plo^d  by  the  mod  noble  and  learned  9 
Perieskiw  I  The  Sudarium  of  St.  Veronica^ 
wliere  he  has  formed  a  head  as  big  as  the 
life  it  felf  with  one  only  line,  beginning 
at  the  point  of  the  Nofe ,  and  fo  by  a 
fpiral  turning  of  the  Graver  finifhing  at 
theutmoft  hair^  is  a  prodigy  of  his  rare 
Art  and  invention ;  becaufe  it  is  wholly 
new,  and  perform'd  with  admirable  dex- 
terity :  Nor  has  he  leflfe  merited  for  his 
St.Francif  y  St.  Bruno  ;  the  pointed  Magda- 
len, Pope  Urbanetb^VlII.  and  divers  others 
to  the  life,  efpecially  thofe  of  the  Illultri- 
ous  Juflimani,  Perieskm,  and  the  fcveral 
frontifpieces  to  thofe  truly  Royal  works,  Po- 
etty&nd  other  Authors  printed  atjthe  Loure.  I 

Mauperch  has  publifhed  fome  pretty 
Landskips ;  La  P outre  many  moft  ufefull 
varieties  and  Ornaments  for  Architects, 
and  other  Workmen;  Florid, and  full  of 
Fanfie  ;  efpecially  the  ceremonies  at  the  Co- 
ronation of  the  prefent  French  King, 

Mo- 
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Morine%  has  left  us  a  St.  Bernard,*  Scul^ 
hi$  great  Crucifix  ;  fotne  rare  Heads ;  ef- 
pccially  that  reprefenting  our  B.  Saviour* 
and  other  things  in  A.  ForW,  performed 
with  fingular  Arc,  and  tendernefle  j  asal- 
fo  fome  rare  Landslips  and  Ruine$y  after 
Pvlemburcb  and  others. 

JST.  Chaperon  has  etched  the  Xyft&  or 
Gallery  or  Raphael  in  the  Vatican,  with  in- 
comparable fucce{fe,as  to  the  true  draught : 
and  fo  has  chat  excellent  painter  the  lace 

Francis  Verier  thofe  Statues  and  Bafpre- 
lievos  of  Rome,  preferrable  to  any  that  are 
yet  extant. 

AdramStXatharine^ttt  Titian,who  is 
not  ravirti'd  with  ? 

Cottvayhzs  engraven  the  three  devout 
Captive  Knights,  and  what  may  appear 
very  extraordinary,  utqu&celant  nomina  de- 
lator a  aperi  at,  the  firft  part  oVDefpauteri- 
itf's  Grammar  in  pi&ure,  or  Hieroglyphic, 
fbr  the  Duke  of  Anjoujhe  now  Monfieur. 

Perel  has  difcovered  a  particular  talent 
for  Landskips5if  not  a  little  exceeded  in  the 
darknefife  of  his  fhades  :  but  his  ruines  of 
Rome  are  very  rare  .•  he  has  likewife  a  (on 
that  graves. 

The  excellency  of  invention  in  the  Ro- 
mances* and  Hiltories  adorn'd  by  the  hand 

of 
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of  Chwvedtyis  not  to  be  paflcd  by  ;  efpe- 
cially  thofe  things  which  he  has  done  in 
the  Entretienne  de  Beaux  Efprits  of  Monfieur 
De  Marefis,  and  in  feveral  others. 

But  the  pieces  which  Poilly  has  fet  forth, 
may  be  ranked  (  as  they  truly  merit )  a- 
mongft  the  greateft  Matters  we  have  hi- 
therto celebrated  ;  fuch  as  (for  inftance  in 
a  few  )  That  admirable  Tbefes  with  the 
Pq^traift  of  Cardinal  Ricbliew,  and  in  emu- 
lation with  the  formerly  named  Natalis  y 
(befides  the  St.Catbarine  of  Bourdon  )  thofe 
things  which  he  hath  graved  after  Migniar, 
which  are  really  incomparable,  alfo  divers 
Hiftorics  after  le  Brun>&c. 

But  we  fhould  never  have  done  with 
the  Artifts  of  this  fruitful  and  inventive 
Country  as  Heince  >  Begnon,  Buret,  Ber- 
nard\  Rogneffin,  Rouflet,  a  rare  workman , 
vvitnefle  his  Frontispiece  to  the  French 
Polyglotta  Bible  defign'd  by  Bourdon  and 
lately  put  forth  ;  Bellange,  Richetj*  Alman, 
Qtefuely  Soulet,  Bunel,  the  laudable  Bou- 
cher, Briot ,  Boulauge,  Bois,  Champagne  , 
Charpignon,  Corneiile,  Caron,  Claud  de  Lo- 
rain,  Andran,  Moutier,  Rabel,  Denifot , 
Vaune,  Deb  Rame\  Hayes,  Herbin,  Da- 
vid de  Bie,  Villemont,  Marot  excellent  for 
his  buildings  and  Archite&urej  Toutin, 

Grand' 
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Grand-homme^  Cereauy  Trochel  3  Langot  du 
Loiry  V  EnfatitJDifciple  of  Melan  GauU 
tiery  B'  Origni^  Prevoft,  Be  Son^  Perei, 
Nacret)  Perret^  Baret^  Scalberge ,  Vihert  j 
Magotfwho  has  graved  fome  things  well  af- 
ter Rubens^  Boijjart^  Jerelin^  Be  leu,  Be- 
fides  Mauperche  for  Hiftories,  V  Afne  who 
has  grav'd  above  300  P(jftrai&s  to  the 
life,  and  is  a  rare  Artift :  Huret>  f ull  of 
j  rich  invention ;  not  omitting  the  famous 
Gravers  of  Letters  and  Calugraphers  ,  fuch 
as  are  Le  Gagneur^  Luc <&$  Mater ot  3  Fyifiw> 
Burets  Pauce,  LeBeaugran^  Beatdieuy  Gou- 
genot)  Moulin^  Ravcneau^  Jea>  faques  de 
Hisy  Moreati)  Lima  fit!)  La  Be  5  Vignon  3 
Barbe  V  O^and  a  world  of  others  whofe 
works  we  have  not  had  the  fortune  to  fee  : 
For  as  heretofore ;  fo  efpecplly  at  prefent, 
there  is  no  country  of  Europe  which  may 
contend  with  France  for  the  numbers  of 
fuch  as  it  daily  produces^that  excel  in  the  art 
of  Chalcography  ^zndmumph  with  the  Murine. 

La  Hyre  has  Etched  many  things  af- 
ter the  Antique 5  as  Bacchanalia's  and  feve- 
rai  other. 

Goyrandis  {^cond  to  none  for  thofe  Towns 
and  Ruines>  which  he  has  publifh'd,  efpeci- 
ally  what  he  has  performed  in  lAdibut 
Barberini* 
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Coliwon  no  ldTe  excellent  in  his  graving 
after  Lincler*. 

And  Co^/;//*  in  thofe  large  Charts  and 
fiegesof  To  wnes,  after  the  Ingcnecr  Beau- 
lieu  :  But 

Jfrael  Sylvefter  is  the  HtfZkr  of  France  i 
For  there  is  hardly  a  Town,  Caftle,  Noble- 
mans  houfe.  Garden  or  Profped  in  all  that 
vaft  and  goodly  Kingdom  which  he  has  not 
fet  forth  in  AF.  befides  divers  parts  and 
views  of  Italy  :  above  all  in  thofe  which  are 
etched  after  the  dclignes  of  Monficur 
Lincler  (  whilft  he  lived  my  worthy 
Friend  J  as  the  City  of Rome  in  Profile;  a 
morsel  of  St.  Veters,by  it  fclf ;  and  that 
profpeft  ot  the  Lowe  ;  which  laft  doth  far 
tranfeend  the  reft  of  his  works ,  and  may 
beefteenvd  one  of  the  be  ft  of  that  kindt 
which  the  World  has  extant,  for  the  many 
perfections  that  affcmble  in  it. 

There  is  at  prefent  Robert  Nanteuil  an 
ingenious  perfon,  and  my  particular  friend, 
whofe  Burine  renders  him  famous  thrcuzh 
the  World  :  I  have  had  the  happinefle  to 
have  my  P$tratB  engraven  by  his  rare  Bu- 
rine ;  and  it  is  therefore  eftimable,  though 
unworthy  of  the  honour  of  being  placed  a- 
mongft  the  reft  of  thofe  Illuftrious  perfons^ 
whom  his  hand  has  rendered  immortal  f 

For 
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For  fuch  are  the  French  Kitifo  the  Queens 
of  Poland  and  Sweden  j  Cardinal  MazJ^rin, 
whole  Effigies  he  has  graven  no  left  thejn 
nine  times  to  the  life  :  The  Duke  of  Lonoue- 
lille  $D.  of  Eoullion,  Mantoa  ,  <Marlfhal % 
Thurene  ;  Prefident  Jeannin,  Molle>  Teller  , 
Ormejfin,  the  ArcWtfbbf  of  Toursy  Bifhop 
of  S.  M 'ah  :  V  Abbe  Fouquet,  and  divers  o- 
thcrs  of  the  long  Robe  :  Alfb  Monfieur 
Hejplin,  Menage,  Scuderi,  Chaplain^  Marol- 
Us,  and  the  reft  of  the  wits  j  in  fumme3  al- 
moft  all  the  great  perfons  of  note  in  France. 

But  that  we  may  conclude  this  Recen- 
fion  with  fuch  as  have  moft  cxcell'd  in 
this  Art,  and  give  the  utmoft  Reputation 
it  is  capable  ofi  Jaques  Caibt,  a  Gentleman 
of  Lorrain  3  (  if  ever  any  )  attained  to  its 
fublimity,  and  beyond  which  it  feems  not 
poffib'cfor  humane  induftry  to  reach  ;  eP 
pecially,  for  Figures  in  little  ;  though  he 
have  like  wife  publifhed  fome  in  great  as 
boldly,  and  malterly  pcrform'd  as  can  pof- 
fiblybe  imagin'd  :  what  a  loflc  it  has  been 
to  the  yirtuojiy  that  he  did  not  more  delight 
in  thofe  of  a  greater  Volume  ;  fuch  as 
once  he  graved  at  Florence ,  do  Efficient- 
ly  teftifie,  and  which  likewife  have  exalt • 
ed  his  incomparable  Talent  to  the  fuprcam- 
eft point:  It  might  pot  feem  rerjuifite  to 

uii- 
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minute  the  works  which  he  has  publiftied  j 
becaufe  they  are  fo  univerfally  excellent* 
that  a  curious  Perfon  fhould  have  the 
whole  Colle&ion,  (and  be  carefull  that  he 
be  not  imposed  upon  by  the  copies  which  are 
frequently  vended  under  his  name ;  efpe- 
cialiythofe  which  Monfieur  Bojje  has  pub- 
litfied,  and  which  neareft  approach  him) 
were  it  not  highly  injurious  to  his  merit, 
not  to  mention  feme  of  the  Principal  5 
Such  are  his  St.  PahI,  Ecce  homo ;  the  De- 
moniac cured,  after  Andrea  Bofcoli ;  a  Ma- 
doh&sSkzx  Andres  del  Sarto$  the  four  Co- 
mtaiansjW  thefe  of  the  larger  Volum^e , 
and  fome  of  them  with  the  Burine.  Alfo 
thepaifage  of  the  Jftaelites :  St.  LukesVait 
dedicated  to  Cofmo  di  Afedices^amofk  ftu- 
pendious  work  confider'd  in  all  its  Cir- 
cumftances,  and  encounters :  ft  full  of  fpi- 
rit  and  invc  wion,that  upon  feveral  attempts 
to  do  the  like,  it  is  faid  ,  he  could  never  ap- 
proach it ;  fo  much  (  it  feems )  he  did  in 
that  piece  exceed  even  himfelf. 

This  is  alfo  well  Copied  :the  Htftoryof 
theB.  Vitgiti  in  14  leaves,  the  Apo  flies  in 
great,  the  murder  o(\he  holy  Innocents ,  an 
incomparable  work,  and  almoft  exceeding 
our  defcription,  as  to  the  fmalnefs,  life,  pcr- 
fedtion  and  multitude  of  Figures  expref- 

fed 
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fed  in  it*    Theftory  of  the  Prodigah  the 
life  and  death  of  our  Saviour  in  2  o  (mall 
Ovals > very  rarely  perforin  d.   The  Mar- 
tyrdom of  the  Apojiks  in  16  leaves*  wor- 
thy of  admiration :  The  paffton  of  our  Sa- 
viour^in  7  larger  cuts :  St.  Anthonies  tempta- 
tion, prodigious  for  the  fancy  and  inventi- 
on: St.  ManfueM  raifing  a  dead  Prince.,  a 
Bifhop  preaching  in  a  wood ;  Divers  bopks 
of  Landskipsand  fca-pieces  :  Elpecially 
thofe  admirable  cuts  ot  his  in  a  book  intitu- 
led Trattato  di  terra  Santa>  wherein  moft  of 
the  Religious  Places  of  Jerufalem^  Temples^ 
Profpc&s  &c.  about  the  Holy  Land  are  grav- 
ed to  the  life  by  the  hand  of  this  excellent 
Mafter;  The  Book  is  very  rare  and  never 
to  be  encountr'd  amongft  the  colle&ion  of 
his  Prints.The  Duke  of  Lorrains  Palace  and 
Garden  at  Nancy :  alfo  another  paper  of  a 
Tournament  there,  both  of  them  moil  rare 
things :  Military  exercifes  ;The  miferies  of 
war  in  1 8  leaves  .very  choice :  The  battail  of 
7  hefew  ^Combat  at  the  Barriers^  entrance  of 
the  great  Dukejri\x\\  all  the  Scenes  and  re- 
prefentationsatthe  Duke  ot  Florences  nu- 
ptials: the  Catafako  clreded  at  jhe  Emp. 
Matthiases  death  :  the  famous  S^ige  at  Ko- 
cbelya  very  large  print;  alfo  the  nigh* 
piece  of  the  Cheats  and  Wenches  at  play  • 
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Mafcarades,  Gobbi,  Beggary  Gjpjje$>  Ballt 
and  Dances^  Fantafies,  Capriccios,  Jubilatio 
T riumpbi  B.  Virginis^  which  was  it  feems 
grav'd  for  a  Thefts ;  and  finally  the  Cabareti 
or  meeting  of  Debauchees^  which  (being  the 
laft  plate  that  ever  he  grav'd)  had  not  the 
Aquafortis  given  it  'till  after  his  deceafe  : 
And  thus  we  have  in  brief  pofted  over  the 
ftupendfous  works  of  this  inimitableMafter, 
whole  point  and  manner  of  etching  was 
nothing  infer  iour,  nay  fometimes  even  ex- 
ceeded the  molt  skilful  Burine$ut  at  length 
Sit  pudor  &  finis^  I  defift,  and  {hall  here 
conclude  the  recital  of  the  French  Cbalco- 
graphers  fo  many  for  their  numbers,  labo- 
rious in  their  works,  and  luxurious  of  their 
inventions,  after  we  have  done  reafon  to 
Monfieur  Bojfl,  who  has  made  him  fclPfo 
well  known  by  his  moft  accurate  imitation 
of  C allots  be  fides  the  many  rare  things  he 
has  himfeif  publifhed.   It  were  altogether 
unpardonable,  that  fuch  as  would  accom- 
plifh  themfelvesin  Etchings  fhould  be  de- 
ftitute  of  his  entire  work ;  efpecially  thofe 
of  his  latter  manner  pertorm'd  in  fingle 
and  mafterly  ftroaks,  without  decuflations 
and  crofs  hatchings,  in  emulation  of  the 
Graver.   Thofe  Vignets^  Fleurons  5  capital 
letter Patiy  and  Qompartiments  made  to  a- 
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dorn  the  Royal  impreffions  at  the  Loure  are 
worthy  of  celebration  s  becaufe  it  is  wi- 
poffible  for  the  neateit  B  urine  to  exceJi  lis 
points  and  Efchoppes ;  and  for  that  it  is  to 
him  that  we  have  been  chiefly  obiiged  fir 
a  Treatifi  which  we  had  prepared  of  the 
praBical^nd  Mechanical  of  this  Art  of 
Chalcography  5  whereof  Uiave  already  given 
accompt  elfewhere  :  it  is  to  the  fame  Men* 
fieur  dw  Bojpe  that  the  world  is  beholden  for 
his  ingenuity  in  publifhing  many  other  rare 
and  ufefiill  Arts  afllftant  to  ArchiteBure, 
Dyalling^  fquaring  of  Hones >  and  encountring 
the  difficulties  of  theFree-Mafonjbefides, 
thofe  excellent  Treaties  of  perfpeBiveywhich 
from  the  di&ates  of  Mcnfieur  des  Argues,hc 
has  lo  laudably  communicated ;  This,  and 
much  more  we  owe  to  this  honeft  Mans 
fame  and  particular  friendfhio. 

And  laftly,  the  excellent  Chart-Gravers 
may  not  be  totally  excluded  of  this  Cata- 
logue ;  becaufe  it  is  a  particular  addrtfs  5 
and,  of  late^infinitely  improv'd  by  the  care 
of  fa.vermer^  %anfon>  the  Jefdt  Brietsy  de 
la  Rue^  du  Val^  graven  by  Cordier ,  RhierSy 
Peroni  and  others  5  not  forgetting  the  mod 
induftrious  B\eau  of  Amjterdamy  who  have 
publifhed  theAtlas's^and  other  pieces  which 
celebrate  their  names  to  poftcrity,  and 
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fuch  an  undertaking  has  the  Ingeneere  Gont- 
bouft  perform'd  in  his  Icbnografhical  flan  of 
Paris  lately  fet  forth,  being  the  refijlt  of 
near  a  five  years  continual  labour  of  mea- 
furing,  plotting,  and  obferving,  to  render 
it  the  moft  accompli(h'd,  and  teftifie  to 
what   ufe,   and   perfection   this  no- 
ble Art  is  arrived :  This  we  the  more  readi- 
ly mention,  that  thereby  we  may  ftimu- 
late  and  encourage  the  lovers  of  their 
Country,  freely  to  contribute  to  the  like  at- 
tempt of  the above-mentiond  Mr.  Hollar> 
and  enable  him  to  proceed  with  what  is 
now  under  his  hand,  for  the  honour  of  our 
imperial  City. 

And  now  it  is  certainly  time  that  we 
fhould  think  of  home  a  little,  and  celebrate 
likewife  fome  of  our  own  Country-men* 
who  have  worthily  merited  with  their 
Graver.    And  although  we  may  not  yet 
boaftof  fuch  multitudes  by  rcafon  of  the 
late  unhappy  differences,  which  have  di- 
fturb'd  the  whole  Nation  ,  endeavouring 
to  level  Princes,  and  lay  the  Mectnds  s  of 
7hts>  and  all  other  Arts  in  the  duft;  yet 
hqd  we  a  Paine  for  his  Ship,  fome  heads  to 
the  life,efpecially  that  of  Dr.  Als&after, 
Sir  Ben.  Rudyard,  and  feveral  other  things; 
A  C*W/,and  a  Wright  little  inferiour  to  any 

we 
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we  have  enumerated  tor  the  excellency  of 
their  Burines  and  happy  defignfe  as  at  pre- 
fent  wc  have  ^AuFaithorne^At.  Barlow,  Gay* 
wood^Loggan  and  others  who  have  done  ex- 
cellently both  with  the  Graver3and  in  Aqua 
fortify  efpecially  in  thofc  birds  and  beafts 
which  adorne  the  Apologues  of  ^Efope 
publifhed  by  Mr.  Oglebie  j  and  of  Mr.  Fai- 
tbornejNQ.  have  that  Cbrifi  after  Raphael  from 
fome  excellent  Matter,  as  big  as  the  life: 
a  Maiona  ,  Cbr.  Jefeph  and  a  Lamb>  after 
La  Hyre  a  very  good  painter ;  The  Effigies 
of  my  Lord  Vifcount  Mordaunt,  Sir  w% 
Paftouy  and  his^Lady,  with  feveral  o- 
thers  after  Van  d^ke^Honiman,  &c. 

Lightfoot  hath  a  very  curious  Graver,  and 
fpecial  talent  for  the  neatncfle  of  his  ftroak, 
little  inferiour  to  Wrex  }  and  has  publifhed 
two  or  three  Madonas  with  much  appkufe  : 
Alfo  Glover  divers  heads  j  as  at  prefem 
J.  Fellian  Difcipleof  Mr.  Fsitborne>  who  is 
a  hopeful  young  man:Laftly5for  bAedaih  and 
Intaglias  we  have  Mr.  Symonds,  RawliXt>  Re- 
ftrickjohfifjn  and  fome  others,whofe  works 
in  that  kind  have  hardly  been  exceeded  in 
thefe  later  times ;  not  omitting  the  indubi- 
ous Mr.Coker,Gery>Getbingy  BiUingly^  &c.who 
in  what  they  have  published  for  Letters  and 
Flour  ifhes  are  comparable  to  any  of  thofe 
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Matters  whom  we  have  fo  much  celebrated 

amongftthe  Italians  and  French  for  Calli- 
graphy and  fJir  writting :  We  have  like- 
wife  Smtz>er  &r  cutting  in  Wood,  the  fon 
of  a  Father  who  fufTiciently  difeover'd  his 
dexterity  in  the  Herbals  fet  forth  by  Mr. 
Parkinfon^  Lohel>  and  divers  other  works 
with  due  commendation;  not  to  mention 
the  reft,  as  yet  unknown  to  us  by  their 
names,  from  whofe  induftry  we  are  yet  to 
hope  for  excellent  progreffe. 

We  do  therefore  here  make  it  our  fuite 
to  them,  as  what  would  extreamly  gratific 
the  curious,  and  Virtuosi  univerfally,.  that 
they  would  endeavour  to  pubiifh  fuch  ex- 
cellent things  as  both  his  Majcfty  and  di- 
vers of  the  Nobleffe  of  this  Nation  have  in 
the  ir  pofleffion  j  and  to  which  there  is  no 
ingenious  per  fon  that  will  be  deny'd  accefsj 
fince  if  th^-f  Collections  were  well  en- 
graven and  difpers'd  about  the  World,  it 
would  not  only  exceedingly  advance  their 
profit  and  reputation  ;  out  bring  them 
likewife  into  a  good  manner  of  Defigning^  I 
which  is  the  very  life  of  this  Art ,  and  I 
render  our  Nation  famous  abroad,  for  the  i 
many  excellent  things  which  it  has  once  I 
again  (  by  the  blelfing  of  God,  and  the  I 
GeMHS  of  our  mcft  Illuftrious  Prince )  re-  I 

cover'dj 
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cover'd  ;  Efpecially,  if  jojfned  to  this,  fuch 
as  exceed  in  the  talent,  would  entertain  us 
with  more  Landskips^and  views  of  the  Envi- 
rons ,  Approches  and  Profpedis  of  our 
nobly  fituated  Metropolis  ^Greenwich)  windfor^ 
and  other  Parts  upon  the  goodly  Thames&ixd 
in  which  (  as  we  faid  )  Mr.  Hollar  has  fo 
worthily  merited,  and  other  Countries  a- 
bound  with,  to  the  immenfe  refreftiment 
of  the  Curious ,  and  Honour  of  the  in- 
duftrious  Artift  :  and  (ilch  we  farther  wifh, 
might  now  and  then  be  encouraged  co 
travail  into  the  Levantine  parts ;  Indies 
Eaft  and  Weft  ;  from  whofe  hands  we 
might  hope  to  receive  innumerable,  and 
true  Defignes  drawn  after  the  life,  of  thofe 
furprifing  Landskips ,  memorable  Places, 
Cities,  Ifles,  Trees,  Plants3  Flowers,  and 
Animals,  &c.  which  are  now  fo  lamely, 
and  fo  wretchedly  prefented,  and  obtru- 
ded upon  us  by  the  Ignorant,  andforwanr 
of  abilities  toreforme  them. 

And  thus  we  have  (  as  briefly  as  the 
fubjed  would  admit  )  finifh  d  what  we  had 
to  offer  concerning  the  original  and  Progrefs 
of  this  noble  Art :  Not,  but  that  there  may 
have  been  many  excellent  Matters  omitted 
by  us,  whofe  names  were  worthy  of  Re- 
cord |  Bat  becaufe  they  did  not  occunf 
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at  the  writing  hereof,  and  that  we  have 
already  introduced  a  competent,  and  fuffi- 
cient  number  to  give  reputation  to  the  Art, 
and  verifie  our  Inftitution.  For  the  reft*  if 
we  have  fomewhat  exceeded  the  limits  of  a 
Chapter  ( comparing  it  with  thofe  which 
did  preened  )  ic has  not  been  without  Pro- 
fpeft  had  to  the  benefit  of  fuch  as  will  be 
glad  oflnftru&ion  how  to  dired  their  choice 
incolle&ing  of  what  is  curious,  worthy 
their  procuring,  and  as  the  Italti*  calls 
them,  di  huongu^o :  For  we  are  far  ffom 
opining  with  tho/3,  who  fly  at  all  without 
judgement  or  ele&ion.  Infumme,  it  were 
co  be  wifhed,  that  all  our  good  painters 
would  enrich  our  collections  with  more  of 
their  Studies  and  Ordonances,  and  not  de- 
fpife  the  putting  of  their  hands  now  and 
then  to  the  Graver :  We  have  given  in- 
ftancesof  great  Matters  who  excelfd  in 
both  j  and  the  Draught,  if  it  be  good , 
does  fufficiently  commute  f3r  the  other 
defe&s^or  what  it  may  fcem  to  want  in  the 
neatne(fe3  and  accurate  conducing  of  the 
Hatches ;  fince  by  this  means,  we  fhould 
be  ftored  with  many  rare  Defignes,  Touches, 
and  Inventions,  which  for  being  only  in 
Crayone,  arecafual,  and  more  obnoxious  to 
accidents  5  and  can  be  communicated  but 

to 
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to  thofe  few,  who  have  the  good  fortune 
to  obtain  their  Papers ;  and  (  which  is  yet 
ny>re  rare )  the  happineffe  to  underftand  , 
as  well  as  to  talk  of  them. 


CHAP.  V. 

Of  Drawings  and  Defign  previous  to  the  Art  of 
Chalcography ;  and  of  the  ufe  of  PiBures 
in  Order  to  the  Education  of  Children. 

AS  the  Rules  of  Meafure  and  Proportion 
have  an  univerfal  influence  upon  all 
the  Aftions  of  our  lives  5  it  was  a  memora- 
ble, and  noble  faying  of  a  great  Perfon  of 
our  Nation,  difcourfing  to  us  once  concern- 
ing the  dignity  of  Painting,  and  the  arts 
which  attend  it :  That  one  who  conld  \mt  Dc-  Th  raa5 
figne  a  little ,  would  never  make  an  honefi  man:  Earl  ot 
How  that  obfervation  (ucceeds  in  the  ee*  f  r"Kd^l 

,  t  i    •  i  bi    L.Mai  in* 

neral,  we  have  not  made  it  much  our  cb-  cf  Erg- 
fervation  ,  but  this  we  are  bold  to  pro-  land- 
nounce.  That  he  fhall  never  attain  to  the 
excellency  of  a  good  Chalcographer^  who  is 
not  more  then  ordinarily  skill'd  in  the  fa- 
culty and  art  ot  Drawing  ;  a  thing  fo  high- 
ly ncceffary,  that  Donatella  was  wont  to 
tell  his  DUciplcs  (  difcourfing  fometimes 

H  4  con- 
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concerning  the  accompiifhment  of  this  Art) 
that  to  deliver  itin  a  (ingle  word,  he  would 
fay,  DESIGNE  5  becaufe  if  was  the  very 
Balis  and  Foundation,  not  only  of  this , 
but  c*ren  of  all  thofe  free  and  noble  Scien- 
ces of  Fortification ,  ArcbiteBure^  Perfye- 
Bive^nd  whatfoever  alfo  pretended  to  any 
affinity  with  the  Msthematich,  as  really 
leading  the  Van,  and  perfe&ive  of  them  all. 
But  to  treat  Methodically  of  this,or  as  we 
have  already  enlarged  in  the  Hiftory  and 
Progrefifc  of  Cbakigrapby ,  and  the  fur- 
viving  labours  of  the  moll  renowned  Ma- 
tters, would  require  no  lefle  time  and  pains: 
It  were  indeed  a  noble,  curious,  and  ufeful 
work,  butalmoft  impoffible  to  accomplish; 
becaufe  the  Original  Drawings  of  the  great 
Matter*  ,  being  dilperfed  amongft  the 
hands  of  the  greareft  Princes,  and  men  of 
Science  only  ^  are  preferved  with  jealoufie, 
and  efteem'd,  as  fomany  Jewels  of  greater 
value,  then  thofe  of  Pearles  and  Diamonds: 
For  fome  of  them  being  the  very  l0fL 
workes,  though  but  imperfeft  draughts  of 
fo  Excellent  Artifts  ;  they  have  for  the 
moft  part  been  in  greater  eftecm,  thSn 
even  thofe  of  larger  bulke  and  more  fi- 
nifhed ;  as  Pliny  inftances  in  the  lark  of 
ArislideSy  the  Medea  of  7 imomachus^  and 

fomc 
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fome  others  5  becaufe  (  as  he  there  fpeaks  ) 
fuch  touches  did  even  exprefle  the  very 
thoughts  and  prime  conception  of  the 

Workman  ,  as  well  as  the  Lineaments 
which  he  prcfents  us ;  and  that  there  is  a 
certain  compaffion  in  our  Natures,  which 
indearsthem  to  us,  fo  as  we  cannot  but 
love,  and  delire  the  hands  which  perifhcd 
in  the  midft  of  fuch  famous  pieces :  Add 
to  this,  their  inimitable  Antiquity ,  thdn 
which  (  according  to  Qgintilian)  nothing 
do's  more  recommend  things  to  us3  fromaIn(U  8> 
certain  Authority  which  it  univerfally  car-  c). 
ries  with  it ;  fo  as  we  feem  to  review  what 
they  did  of  old  in  this  kind  5  as  if  (  with 
Liba&yi*)  the  Gods  had  imparted  fome- 
thing  of  extraordinary  to  the  Mafters  of 
the  Ages  paft,which  the  nature  of  man  is 
not  now  capable  of  attaining. 

Thefe  difficulties  therefore  confider'd,  it 
will  not  be  required  of  us  in  this  Chapter, 
which  pretends  to  celebrate  and  promote 

flfche  Art  of  Drawing,  and  Dcfigne,  only  as 
it  has  relation,  and  is  an  ablolute  rcquifite 
to  that  of  Chalcography,  and  to  prescribe 
fome  dire&ions  and  encouragements ,which 
may  prepare  and  fit  the  hand  with  a  com- 
petent addreflV  therein. 

Whether  Deftgn,  and  Drawing,  were 

the 
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the  produ&ion  of  Chance  or  Excogitation, 
we  determine  not ;  certain  it  is  that  pra- 
ftife  and  experience  was  its  Nurfe  and  per- 
ficient  i  by  fome  thus  defin'd  to  be  A  via- 
ble exfrejfm  of  the  Hand  refembltng  the 
conception  of  the  mind:  By  which  Definition 
there  are  who  diftinguilh  it  from  Drawing 
both  as  to  its  Original,  and  Formality  ;  For 
Defign  (  fay  they  )  is  of  things  not  yet  ap- 
pearing j  being  but  the  picture  of  Ideas  on- 
ly i  whereas  Drawing  ,  relates  more  to 
Copies,  and  things  already  extant  ;In  fum, 
as  the  Hiftorian  differs  from  the  Poet,  and 
Horace  has  well  expreffed  it, 

 PiBoribus  atque  Poet  is 

Qftidlibet  audendi  femper  fuit  <equa  potefttf. 

We  could  eafily  admit  this  Art  to  have 
bgen  the  moft  antient5and  with  Phihftratus, 
WriivfcxTovTHCpvc'eij  of  kin  even  to  NaturehQi 
felf  :But  to  take  it  fome  what  lower  , 
there  goes  a  tradition,  that  fome  ingeni- 
ous Shepheard  was  the  inventor  of  it , 
who  efpying  the  (hadow  of  one  of  his  fheep* 
on  the  Ground  (  interpos'd  between  him 
and  the  culminating,  or  declining  fun  )  did 
with  the  end  of  his  crook,  trace  out  the 
Profile  upon  the  duft  f  and  truly  fome  fuch 
vulgar  accident  (  for  chance  has  been  a 
fruitful  Mother)  might  firft  probably  intro- 
duce 
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duce  it  jhowever  afterwards  fubtiliz'd  upon 
and  cultivatcd,till  it  at  length  arriv'djto  that 
degree  of  excellency  and  eltecm,  wnich  ic 
has  happily  gained,  and  io  long  continue!. 

But  to  quit  thefe  nicer  investigations, 
and  proceed  to  fome  thing  of  ule,  asitcon- 
cernes  the  Title  of  this  chapter:  The  firlt  and 
principal  manner  of  Drawing  is  that  with 
the  pen\  the  next  with  C^^whither  black, 
white,  red  or  any  of  the  intermedial  co- 
lours, upon  paper  either  white  or  coiour'd  : 
We  will  not  fay  much  concerning  wafh- 
ing  with  the  pencil,  or  rubbing  tn  the 
fhades  with  Paftills  and  dry  Compofui- 
ons ;  becaufe  it  is  not  till  our  Difcipl?  be  a 
confummat  Arti^  that  he  can  be  edified 
with  defignes  of  this  nature,  and,  after 
which,  they  are  of  excellent  ufe  and  efttft. 

The  pen  is  therefore  both  the  firft,  and 
beft  inftru&ive,  and  has  then  (  as  all  the  o- 
ther  kinds  )  attaia'd  its  defired  end,  when 
it  fo  deceives  the  eye  by  the  Magic ,  and 
innocent  witch-craft  of  lights  and  fhades , 
that  elevated ,  and  foiid  bodies  in  Nature^ 
may  fecm  fwelling,  and  to  be  embolfcd  in 
f knobby  Art. 

To  arrive  at  this,  you  muft  firft  draw 
the  exaft  lineaments ,  and  proportion  of  the 
fubjeft  you  would  exprcflfe  in  profile,  Con- 
tours 
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tours  and  (ingle  lines  only ;  and  afterwards, 
by  more  frequent.,  and  tender  hatches  in 
the  lighter  places,  ftrong,bold,or  crofs  in 
the  deeper* 

By  Hatching  is  underftood  a  continual 
SerieSy  or  fucceflion  of  many  lines,  iliorter, 
or  longer ;  clofe,  or  more  feparate ;  ob- 
lique ,  ordired,  according  as  the  work  re- 
quires,to  render  it  more,  or  lefle  inlightned; 
and  is  attaint  by  pra&ife  with  a  fwift,  e- 
ven  and  dextrous  hand  5  though  fometimes 
alfo,  by  the  help  of  the  rule  and  compafs ;  e- 
very  man  being  not  an  Apelles  or  Pyrgote- 
U$  to  work  without  them.  Now  the  beft 
expedient  to  gain  a  maftery  in  this  Addrefs, 


are  moft  celebrated  for  this  pcrfe&ion  : 
Such  (amongft  plenty  of  others )  are  thofe 
of  Henry  Goltzius :  The  Sadelers^  Harman  , 
Sanredam^  Vosieman^  and  above  all ,  that 
rare  book  of  Jacomo  Paltna  graven  by  O- 
doardo  Fialetti :  Of  the  more  Modern,  the 
incomparable  Ndtalif,  Nanteuil^  PoMy,  Cor- 
nel. Blomaeriy  Thefe  for  the  Burin:  For 
Etchings  Calloty  Morine  and  Bojje^  efpecially 
in  thofe  his  latter  pieces,  which  have  fo 
nearly  approached  the  Graver.  After  thefe, 
let  our  Learner  defign  the  feveral  mem- 
bers of  bodies  a  part,  and  then  united , 


will  be  to  imitate  fuch 
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with  intire  Figures  and  Stories,  till  he  be  a- 
ble  to  compofe  fomething  of  his  own, 
which  may  fupport  the  examination  of 
qualified  Judges^But  the^^x^)^  orfirft 
draughts  of  thefe  j  would  not  be  with  too 
great  curiofity,  and  the  feveral  mimtU  that 
appear  in  many  Coppies ;  but  with  a  cer- 
tain free  and  judicious  negligence,  rather 
aiming  at  the  Origwal^th^n  paining  of  your 
felf  with  overmuch  exa&neffe: for  nocere  fiepe 
nirniam  diligenti&mfNZs  an  old  obfervation  ; 
and  therefore  the  antient  Painters  (fayes  Phi* 
lo&ratut )  more  efteem'd  a  certain  true  and 
liberal  Draught,  thdn  the  neatnefs  of  the 
Figure,  as  he  exprefles  it  in  jimphiaraus's 
Horfe,  fweating  after  the  conflidt ;  fince 
Drawings  and  Defigpes  are  not  to  be  like 
Polycletus's  Canon>  which  tcok  its  feveral 
parts,  from  as  many  perfeft  bodies,  by  a 
ftudied,  and  mod  accurate  Symmetric :  It 
lhall  fuffiice  that  the  prime  conceptions  of 
our  Artift  be  perform'd  with  lefsconftraints 
a  coal  or  penfil  of  black-lead  will  ferve  the 
turn,  referving  the  ftronger,  and  deeper 
touches  for  a  fccond  pafs  of  the  hand  over 
your  work;  and  laft  of  all,  penning  the 
Contours ,  and  out  lines  with  a  more  cvcfi 
and  acute  touch,neatly  finishing  the  hatches 
with   a  rcfolute,  conftant  and  flowing 
hand  sefpccially,  as  it  approaches  to  the 

fainter 
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fainter  fhadowes3  terminating  them  in 
loft  and  mifty  extreams  ,  and  thwarted  <  if 
you  will  counter-hatch  )  at  equal*  and  uni- 
form intervals  (  but  not  till  the  firft  be  dry) 
or5  if  with  (ingle  ftroaks  (  which  to  us  ren- 
ders the  moft  namral5and  agreeable  effe&s) 
with  full,  deep  hatches*  and  their  due  di- 
minifhings. 

But  it  would  haply  be  objected*  that 
thefe  accurate  Defignes  of  the  pen,  were 
never  efteemed  among  the  nobler  parts  of 
Drawing,  as  for  the  mod  part  appearing  to 
finnicall>  ftiff  and  conftrain  d:  To  this,  wc 
reply ;  that  the  remark  is  not  impertinent , 
as  commonly  we  find  by  experience :  But 
it  has  not  proceeded  from  the  leaft  defeat 
in  the  Inftrument,  but  from  that  of  the 
jtrtifty  whofe  aptitude  is  not  yet  arrived  to 
that  perfe&ion  which  is  requifite  5  and 
does  infallibly  confirme  ,  and  difpofe  the 
hand  to  whatever  it  addreflesj  affording 
fo  great  a  delight  and  fatisfa&ion  to  fome 
excellent^  Workmen,  as  that  they  never 
defir'd  to  advance  further,  then  this  Tri- 
umph of  the  pen,  which  has  celebrated 
their  names,  and  equalized  their  renown 
with  that  of  the  moft  famous  Painters : 
For  fuch  were  (in  this  nature  )  the  incom- 
darable  Drawings  of  Don  Giulio  Clovio, 

Albert 
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Albert  Durer>  Paffarotto,  yea  T itian  hfmfelf* 
when  the  fanfic  took  him :  The  foremen- 
tion'd  Goltzius,  efpecially  ,  for  his  Diana 
fleeping,  drawn  with  a  pen  on  a  cloath 
prim'd  in  o^l,  which  was  fometimes  fold  at 
Amfierdam  for  200  pounds ;  and  that  labo- 
rious, and  moft  ftupendious  work  of  his  , 
now  part  of  his  Majesties  colleBien^  where 
he  has  drawn  with  the /raupon  an  height- 
ning  of  Oyl,  a  Venus }  Cupid,  Satyr ,  and 
fome  other  figures,  as  big  as  the  lite  it  felf, 
with  a  boldnefs,  and  dexterity  incompara- 
ble :  and  fuch  are  fome  things  which  we 
have  feen  done  by  Signior  Thomafo  a  Flo- 
rentines our- ingenious  friend  Mr.  Vander 
Doufe  (  defcended  of  that  noble  Janm  Dou- 
fa^  whofe  learning,  and  courage  the  great 
Scaligery  and  Grotim  have  fo  worthily  cele- 
brated )  now  in  the  Court  of  England.  To 
thefeweadd  Rob.  Nanteuilai  Paris  y  and  of 
our  own  Country-men,  thofe  eight,  or  ten 
Drawings  by  the  pen  of  Francis ,  and  John 
Clepy  two  hopefully  (  but  now  defceafed  ) 
Brothers,  after  thofe  great  Cartoons  of  Ra- 
phael, containing  the  itories  of  the  ARs  of 
the  ApoJlleSy  where  in  a  fraternal  emulation, 
they  have  done  fuch  work,  as  was  never  yec 
exceeded  by  mortal  men,  either  of  the 
former ,  or  pre  fen  t  Age  j  and  worthy 
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they  are  of  the  honour,  which  his  Mgjcfly 
has  done  their  memories,  by  having  pur- 
chafed  thefe  excellent  things  out  of  Germa- 
ny whither  they  had  been  tranfported,  or, 
at  lealt  intended,:  There  is  like  wife  one 
Mr,  Francis  Carter  (  now  in  Italy )  not  to 
be  forgotten  amongft  thofe  whofe  pens 
deferve  to  be  celebrated :  But  ic  is  not  here 
that  we  are  to  exparute  far  on  this  par- 
ticular, asdefigninga  Chapter  only,  much 
lefsfhall  we  have  leafure  to  proceed  to 
black,  and  white  Chalke  (  as  they  call  it ) 
upon  coulour'd  paper,  in  which  thofe  ma- 
ny incomparable,  and  Original  Drawings 
of  the  old  and  great  Masters  are  yet  ex- 
tant, wherein  a  middle  Colour  wrought 
upon  two  excreams,  produces  (  on  an  in- 
ftant )  that  wonderful! ,  and  ftupendious 
roundnefs,  and  exftancy,  which  the  Pen  is 
fo  long  in  doing ,  though,  fo  infallible  a 
guide  to  its  well  doing  ;  that  having  once 
attain'd  the  command  of  that  inftrument , 
all  othef>  Drawings  whatfoever,  will  feem 
moft  eafie  and  delightfull :  Neither  (hall  it 
then  be  requifite  to  continue  that  exa&nefs, 
fince  all  Drawing  is  but  as  an  Band-maid 
and  Attendant  to  what  you  would  either 
Grave  or  paint.  j 
But  by  this  perfection  and  dexterity  at  \ 
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firft,  did  even  thofe  renouncd  Matters, 
Julio,  Parmegi  an,  and  fomctimes  Polydw, 
himfclf  (  not  to  infift  on  Rubens  and  Van- 
dyke} proceed, whofc  Drawings  in  this  k»nd, 
when  firft  they  made  their  ftudics  in  Italy, 
were  exceedingly  curious,  and  finiflied  5 
though  in  all  their  more  recent,  and  matu- 
rer  Defines ,  rather  judicious  the)n  exaft  y 
bcc'aufe  of  that  time  which  fuch  minute  fi- 
nifhings  did  ufually  take  up  j  and,  that 
when  all  is  done,  ic  is  Itili  but  a  Drawing  , 
which  indeed  conduces  to  the  making  "of 
profitable  things,  but  is  it  felf  none. 

Yet  fo  highly  necefl&ry  is  this  of  Draw- 
ing to  all  who  pretend  to  thefe  noble,  and 
refined  Arts  5  that  for  the  fecuring  of  this 
Foundation,  and  the  promotion  and  en- 
couragement of  if,  the  greateft  Princes  of 
Europe ,  have  erefted  Academies,  furnifhed 
with  all  conveniences,  for  the  excrcife,  and 
improvement  of  the  Virtuosi '  Such  iliuftri- 
ous  and  noble  Genius's  were  Cofimp  di  Me- 
dices,  Francis  the  Firft,  Carlo  Borromeo , 
and  others,  who  built,  or  appointed  fcr 
them,  Stately  Appartiments  even  in  their 
own  Palaces,  and  under  the  fame  Roofer 
procuring  Models,  and  endowing  them 
wich  Charters,  Enfranchisements,  and  ample 
Honoraries ;  by  which  they  attracted  to 
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their  Courts,  and  Countries  moft  of  the 
refin'd,  and  extraordinary  fpirits  in  all  the 
Arts  and  Sciences  that  were  then  celebrated 
throughout  the  World. 

Nor  ic  feems  has  it  been  the  fole  glory  of 
thofe  illuftrious  Princes  to  cherifti  and  eno- 
ble  men  of  Art :  the  Greek  and  Roman  of 
old  had  them  in  lpecial  veneration  ;  but  in 
none  of  their  Courts,  were  men  of  Science 
carreffed  to  that  degree,  as  in  that  we  have 
read  of  the  Emperours  of  Japdns  at  prefent, 
who  does  not  only  entertain,  and  nobly 
accommodate  them,  but  never  ftirs  abroad 
without  their  company.   Thefe  great  men 
®*fy'%a_  fayesmy  *  Authour  (  meaning  Phyfitians, 
fw'u     Painters,  Sculptors ,  Mufitians,  &<.  quos 
Be  n:  V*-  propria  nomine  appellant  Contubernium  C<zfa- 
iemu    ris  )  march  before  the  King  whither  he  go 
forth  in  Litter  or  on  Horfeback  ;  and  being 
ele&ed  of  Pcrfons  of  the  greateft  birth  in 
his  Dominions,  they  alwayes  continue  at 
hisCourr,  richly  appointed  with  fallaries ; 
but  otherwife,  to  bear  no  office  whatfoever 
which  may  in  the  leaft  importune  them  v 
eofolum  elecli.  ut  Jmperatori  advcluptatem  & 
deleft* ionem  consortium  pr<eftenty  as  being 
therefore  only  chofen,  to  recreate  and  di- 
vert the  Prince  with  their  excellent  conver- 
fation ;  Thefe  being  men  of  the  rare  ft  parts, 
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and  endowments  in  his  Empire,  have 
pre-eminence  in  all  places  next  the  King  ; 
then  come  the  Guards  in  the  reere,  which 
confiftofa  more  inferiour  Nobiiity:  Thus 
farr  the  Hisiman  :  We  know  not  how 
thislnftance  mayinthefe  dayes  be  inter- 
preted ;  but  certainly  the  Courts  of  Princes 
were  in  former  Ages,  compos  cl  of  men  of 
the  greateft  virtue  and  talents  above  the 
reft)  and  fuch  as  poflc  fs'd  fomething  of  ex- 
traordinary (befides  the  wearing  of  fine 
cloaths,  and  making  the  bone  mine  )  to  re- 
commend them.    Weinfiftnot  on  Sculp- 
tors, and  painters  only,  efpccially,  as  fuch 
men  are  now  for  the  moft  part  Vitious,  or 
elfe  of  poor  and  mechanick  fpirits ;  but  as 
thofe  Antient  and  Noble  Genius's  were 
heretofore  accomplifh'd  j  and  fuch  as  of 
late  were  Raphael,  Durer,  Lecn  Alberti,  Da 
Vinci,  Rubens,  and  ac  prefent,  Cavalier  Ber- 
nini, &c.  perfons  of  moft  excellent  endow- 
ments, and  univerfally  learned,  which  ren- 
dred  their  Fautors  and  Protestors  famously 
leaving  fuch  marks  of  their  admired  Virtue, 
as  did  eternize  their  merits  to  after  Ages. 

Thus  it  was,  that  Myron,  Polyclew y 
Phjdias ,  Lyfippxt  and  others  of  the 
Ancient,  procured  fuch  lading  names  by 
their  divine  labours:  They  wrought 
for  Kims,  great  Cities  and  Koble  Chi* 
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zensi  whereas  others,  on  the  contrary, 
(Men  haply  of  no  leffe  induftry  and  fcience) 
had  little  or  no  notice  taken  of  them ;  be- 
caufe  they  received  no  fuch  encourage- 
ments ,  were  poor  and  negle&ed,  which 
did  utterly  eclipfeand  fupprels  their  fame; 
fuch  as  thole  whereof  Vitruvm  does  in  the 
Preface  to  his  third  book  make  mention, 
where  helpeaks  of  Chiron  the  Corinthian, 
Hellas  of  Athens ,Myagms  of  Phocia,  Pha- 
rax  the  Ephefian,  belides  Ariflomenes,  Poly 
ties,  Nicfomacbus,  and  leveral  others,  who 
being  excellent  Matters  and  rarely  en- 
dowed, pcrifh'd  in  obfeurity,  and  without 
any  regard,  from  the  uneq  ual  hand  and  di- 
ftribution  of  fortune,  and  for  want  of  be- 
ingcherifhed  by  Princes  and  great  men: 
But  to  return  j 

In  thefe  places  had  they  books  of 
Drawings  of  all  the  old,  and  Renowned 
Mafters,  Rounds,  Buffs,  Relievos  and  entire 
Fisures,  caftoff  from  the  beft-of  the  An- 
rique  Statues  and  Monuments,  Greek  and 
Roman,  There  was  to  be  feen,  the  Lao- 
c§i ,  Cleopatra  ,  Antinous ,  Flora,  Hercules  $ 
Commodw,  Venw  ,  Meleager,  Niobe ,  &c. 
whereof  the  Originals  are  (till  extant  at  Rente: 
There  were  likewife  divers  rare  and  excel- 
lent Statues,  both  of  krafs  and marlle;Modell$ 
and  divers  fragments  of  Safes,  Colomns3 
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Capitals,  Freezes,  Cornices  and  other  pieces 
moulded  from  the  moft  authentique  re- 
mains of  the  antient  famous  buildings, 
befides  a  univerfal  colle&ion  of  Medaills^ 
things  Artificial  and  natural. 

But  to  recover  our  Drawing  again  ,  as 
it  concernes  the  Art  of  Chalcography,  we 
have  already  mentioned  fuch  of  the  moft 
accomplifhd  Gravers,  whofc  labours  and 
works  were  propofed  for  ^exemplars  and 
imitation:  Nor  let  the  moft  fupe/cilious 
painter  defpifewhat  we  have  hercalledg- 
ed ;  or  imagine  it  any  diminution  to  his 
Art,  that  he  now  and  then  put  his  hand  to 
the  pen,  and  draw  even  after  fome  of  thofe 
Masters  we  have  fo  much  celebrated :  what 
Andrea  del  Sarto  has  taken  out  of  the  prints 
of  Albert  Durer,  improving,  and  reducing 
them  to  his  manner  (  not  For  want  of  in- 
vention, and  plagiary  like,  as  all  that  have 
any  knowledge  of  his  works  can  juftifie ) 
has  no  way  eclipfed ,  but  racher  aug- 
mented his  glory;  as  on  the  other  fide, 
that  divine  piece  of  his,  the  Chriftm  mor- 
tms,  which  he  gave  to  be  cut  by  Augufti- 
no  Venetiano;  The  Triumphs,  Profits,  and 
Anatomies  of  old  Rojjo,  by  whomfoever  en- 
graven ,  and  thofe  other  things  of  his  af- 
ter Domenko  Barbieri :  Paulo  Veronez*?  did 
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much  ftudy  the  prints  of  Durery  and  that 
incomparable  painter  Antonio  Vajjalacci^ 
(call'd  other  wife  Alienfe)  made  notable 
ufeof  that  his  prodigious  colle&ion  of 
Sumps  of  the  moft  rare  handsmot  to  recapi- 
tulate what  were  published  by  Rapbaelhim- 
felf,and  infinite  others ;  by  which  they  have 
fufficiently  made  appear,  the  value  they 
attributed  to  this  Art\  by  defiring  (as 
much  as  in  them  lay )  to  render  their 
works  famous  to  pofterity,  by  thus  com- 
municating them  to  the  World,  though 
many  times  ,  through  the  hands,  but  of  ve- 
ry vulgar,  and  ordinary  Gravers. 

And  here  we  (hould  have  put  a  period 
to  this  Effay,  and  the  prefent  chapter, 
as  having  abundantly  vindicated  the 
neceflity  and  worthinefs  of  Defigne  and 
Drawing)  as  it  is  previous,  and  introdufto- 
ry  to  the  Art  of  Chalcograpfrt  j  had  not  one 
curiofity  more  prevented  us;  which  be- 
caufe  it  fo  much  concernes  the  conducting 
of  Hatches  and  ftroaks,  whfther  with  pen , 
pointy  or  Graver  ;  pretending  (atleaft  very 
ingenioufly  hinting  )  to  a  method,  how  by  a 
conftant,  and  regular  certitude,  one  may 
exprefs  to  the  eye ,  the  Senfation  of  the 
Relievo ,  or  extancie  of  obje&s,  be  it  by  one, 
or  more  hatches,  crofs    and  counter, 
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we  think  not  impertinent  here  to  re- 
cite, as  briefly  as  the  dcmonttration  will 
permit. 

The  principal  end  of  a  Graver  that  would 
coppy  a  Defign,  or  piece  compos'd  of  one^ 
or  more  Obje&s,  is,  to  render  it  correct 
both  in  relation  to  the  Draught ,  Contours 
and  other  particularities,  as  to  the  Lights 
and  (hades  on  the  Front,  flying  or  turning, 
in  bold ,  or  faint  touches ;  fo  as  may  belt 
exprefs  the  Reliefs  in  which  Gravers  have 
hitherto,  for  the  moft  part,  rather  imita- 
ted one  another,  then  improved,  or  re- 
fined upon  Nature ;  fome  with  more , 
fome  with  fewer  ftroaks :  having  never 
yet  found  out  a  certain  and  uniforme 
guide  to  follow  in  this  work ;  fo  as  to  car- 
ry their  ftroaks  with  aflurance ,  as  know- 
ing where  they  are  to  determine,  With- 
out manifeftly  offending  the  due  rules  of 
pcrfpeftivc. 

If  in  truth  Nakeds,  and  other  polite 
Bodies  were  fo  formed ,  as  that  we  might 
detedt  the  courfe,  and  inclination  of  the 
Threads  5  V iters ,  and  Grain>  fo  as  we  per- 
ceive it  in  Stuffs ,  Cloth  ,  .Linmn  and  o- 
ther  Draperies ;  nothing  would  appear 
more  facile ,  for  let  them  affume  what 
piiy  they  wilU  it  does  not  at  all  concern 
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the  tiflue.  Tenor  or  range  of  the  Threads 
and  wales  (  as  they  call  them )  which  is 
eafily  imitated,  both  as  to  their  inclinations, 
and  diftances  from  the  point  of  fight. 

But  fince  we  are  much  at  a  lofs,  and  can 
perceive  no  fuch  dire&ion  or  clue  in  Nu- 
dities, and  other  fmooth  furfaces,  it  were 
haply  worth  the  while,  to  find  out  fome 
expedient  which  fhould  aflift  the  imagina- 
tion in  this  affair,  and  that  might  encoun- 
ter the  difficulty  upon  other  terfe  and  e- 
vtn  obje&s,  by  forming  fuch  ftroaks,  and 
directors  upon  them  in  our  Imagination  ; 
obferving,that  there  are  fome  parts  in  them 
commonly  to  be  diftinguiihed  from  the 
Mafs  in  grofs  j  for  example,  the  hairs  in 
men,  eyes>  teeth ,  nails,  fkc.  that  as  one 
would  conceive  fuch  lines,  or  hatches  on 
thofe  Mafjes )  others  may  likewife  be  as 
well  fancied  upon  thofe  leffer ,  and  more  de- 
licate members : 

To  effed  this,  the  following  Ichmfme-  is 
thus  explained. 
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Suppofe,  in  the  upmoft  Figure  of  this  plate  A 
the  objeft  (O)  to  be  the  reprefentation  in* 
perfpcftive  of  the  portion  of  a  Bowie,  ex-| 
pos'd  to  the  beams  of  the  Sun  ;  and  the  let-  ; 
ters  e.  s.  r.  t .  a  Frame, or  fquare  of  Wood 
barr  d  and  ftrung  in  even  and  ftraight  lines, 
parallel  inter  fe. 

Then  another  Thread,  viz.  m.  scrolling 
them  in  perpendicular.  The  frame  in  the 
mean  timefuppos'd  to  incline  towards  the 
Bowie  ,  0.  'twixt  it  ,  and  the  Sun,  which 
reprefents  to  you  all  thefe  threads  project- 
ing their  (had  owes  upon  the  Bowleg  and 
the  furface  where  it  is  fuuate. 

Suppofe  now  the  fame  upon  the  Relie- 
vo or  Mafs  it  felf ;  it  is  evident,  that  thefe 
Threads,  in  whatever  manner  you  interpofe 
the  faid  Frame 'twixt  the  Bowie  and  the 
Sun,  that  they  will  perpetually  caft  their 
fhadowes  parallel  inter  fe,  cutting  it  as  it 
were/nto  feveral  plains,  uniforme,  and  pa- 
rallel alfo. 

You  fee  like  wife  in  this  very  Figure,that 
the  oblique,  and  dired  fhades  o  u  x  y  are 
caufed  by  the  catbeM  m  t  n,  and  the  pointed 
curved  lines  upon  the  Bowie  O,  viz*  o  z  n  1 2 . 
&c.  are  formed  by  the  parallels  which 
in tcrfeft  the  perpendicular. 

But  the  fame  frame  pofited  between  the 
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Sun  and  a  H^trf  in  Relievo  of  white  marble, 
or  the  like  (as  in  the  inferiour  example) 
will  not  render  the  (hadow  of  the  threads 
alike  upon  all  the  parts  parallel  inter  fe  (as 
in  the  former)  though  the  fame  were  fup- 
pos'd  to  be  cut  by  like  plain,  and  mutual 
;  Parallels  as  was  the  B mle  O.  However,  fo 
(hall  they  appear,  as  to  hint  the  tracing  of 
parallels  on  the  Relievo >,  or  aflift  the  ima- 
gination of  them  there y  and  confequcntly, 
Kow  to  defigne  them  upon  objefts  made 
after  the  fame  Ordonance  in  perfpeRive  pa- 
rallel, as  one  may  conceive  them  upon  the 
Relievo  of  an  Ordonance  in  Geometrical  paral- 
lel >  viz.  as  in  the  Figure  O.  or  to  fpeak 
more  diftin&ly,  fuppoiing  them  the  fame 
on  the  irregular,  as  one  the  regular. 

Confider  then  upon  the  Head,  the  con- 
courfe  of  thofc  imaginary  parallels  in  per- 
fpeBive ,  fhaded  with  the  pointed  lines ; 
and  how  the  intercurrent  hatches,  which 
they  comprehend ,  purfue  the  fame  courfe 
ana  tenor,  or  perfpeBive  parallelifme. 

From  thefe  inltances  now,  it  will  not  be 
difficult  how  to  apply  the  fame  upon  all  the 
forts  of  bodies  reprefentable  by  Graving  > 
and  to  comprehend  in  one's  imagination, 
the  concurrency  and  uniforme  tenor  of  the 
partic/es,  as  we  may  fo  call  them  ;  Only, 

there 
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there  is  this  particular  to  be  obferved,  that 
the  proje&ure  of  the  threads  will  not  ap- 
pear alike  perfpicuous  in  the  deep,  and 
fhady  parts  of  Relievos,  as  upon  the  illu- 
minated, being  loft  in  the  dark:  But  this 
iseafily  fupplyed  by  the  imagination,  or 
by  holding  a  loofe  thread  parallel  to  the 
(haded ^  neer  to  the  body  of  the  Figure  ; 
by  which  the  courfe  of  the  reft  may  be  well 
eonceivedr  And  this  may  ferve  to  give 
great  light  to  him  that  (hall  either  grave  in 
Copper,  or  draw  with  the  pen,  for  the 
Symmetrically  conducing  of  his  hatches, 
determinatively  ,  and  with  certitude,  by 
thus  imagining  them  to  be  Geometrically 
marked  upon  the  Relievo,  or  emboflement 
of  the  whereever  he  encounter  it, 

and  after  this  conception,  to  trace  them 
out  upon  his  Plateyov  Draught  in  perfpt&ive. 

And  indeed,  that  which  is  chiefly  confi- 
derable  and  ingenious  in  thisjs  ,tfjat  of  their 
PerfpeBive  5  fince  the  fhades  of  the  lines  (in 
the  foremention'd  example  )  which  were 
upon  the  parts  more,orlcffe  turn'd,  appear 
to  our  eye  accordingly,  with  more  or  lefs 
fprce,which  renders  clear  a  different  effe&, 
as  to  the  fwelling  and  extancies  of  the  parts, 
then  we  find  it  in  works  where  this  method 
has  not  been  obferved  j  fo  as  truly,this  may 

feem 
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fccm  to  be  the  moft  certain  expedient  of 
exprefling  by  hatches^the  Relievo  of  ob je&s* 
whether  with  the  pen, or  Burine.  And  this 
is  the  fence  of  a  much  larger  difcourfe,which 
Menfieur  du  Bcjje  has  propoied,  treating  of 
the  pra&ife  ot  PerfteBivc  upon  irregular 
Surfaces  ,  and  we  have  thought  fit  to  inferc 
into  this  Chapter  ;  not  only  becaufe  it  is 
new  and  pretty  >  but)  for  that  ( to  us )  it 
appears  to  be  of  good  u(c,  and  as  may  be 
feen  infome  of  the  late  heads  graven  by  the . 
incomparable  Nanteuille,  who  had  been  the 
fole  occafion  of  this  ingenious  confideration* 
about  the  time  of  our  laft  being  at  Pa- 
ris. 

But  if  this  ( like  the  diligence  of  Mecho- 
yanet,  which  Pliny  affirmcs,  none  was 
able  to  underftand  but  an  Artift  only) 
feem  to  be  a  difquifition  more  refin'd  then 
ufeful  5  for  that  few  ot  our  Gravers  work 
off  from  the  Round,  upon  whichalone  the 
obfervation  is  practicable  s  yet  fhall  it  be 
necelfary  to  admonifh,  that  fhadovves  over 
dark,  too  deep  and  fuddain,  are  not  com- 
mendable in  thefe  works,  as  feldom  fo ap- 
pearing in  the  life  ;  and  therefore  hatch- 
ings cxprefs'd  by  fingle  ftroaks,  are  ever  the 
moft  graceful  and  natural  j  though  of  grea- 
ter difficulty  to  execute  j  efpecialy,  being 
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any  waycs  oblique ;  becaufe  they  will  re- 
quire to  be  made  broader ,  and  fuller  in 
the  middle,  then  either  at  their  entrancey 
or  exit  5  an  addreflfe  much  more  eafie  with 
the  Burin,  and  the  Fen,  thrfta  with  the  pointy 
Though  Monfieur  Bojjes  invention  of  the 
Efchoppe  ,  does  render  the  making  of  this 
Sulcus,  much  more  facile :  But  to  attain 
this  Mafterly,  and  with  affurance  of  hand, 
our  Workmen  may  do  well  to  imitate 
the  Cravings  of  the  S Adders,  Villamena^ 
SAiiAnneburgy  Gaultier;  but  efpcciallyC/^- 
dim  Mellan,  Natalis  ,  Poifly,  Nanteuill  y 
Cornel'm      Blomariy     H.     Gotltzm  : 
And  for  the  Etchers  in  Aqua  Fortis,  C allot  y 
and  Du  Bojfe  in  fome  of  their  latt  cuts,  ef- 
pecially  ;  Though  even  the  counter  hatch- 
ings a!fo,  coming  tenderly  off,  and  well 
condu&ed,  ( fib  as  'tis  to  be  feen  in  fome  of 
the  prints  of  M.  Antonio's,  C.  Cort.  Aug. 
Carracio  and  other  Matters)  render  both 
an  admirable  and  ftupendious  effed :  For 
it  i*  in  this  well  placing  of  white  and  black, 
wherein  all  this  Art,  and  even  that  of  faint- 
ing does  confift  :  Thus  Aglaphontes  us  d  but 
one  Colour,no  more  did  Nitia  the  Athenian 
Painter;  and  it  was  this  Relievo  alfo  for 
which  the  famous  Zeuxis  became  fo  re- 
noun'd  :  not  to  infill  on  Heredices  the  Co- 
rinthian 
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rinthian ,  and  Thelophanes  the  Sicyonian,  who 
were  both  of  them  but  Monochromitts  5 
and,  'till  Cleophanes  came  amongft  them3 
no  dififemblers,  as  owning  no  other  Co- 
lours but  thofe  eminent  Contraries  •,  that 
is,  the  lights  and  the  fhades,  in  the  true 
managing  whereof,  Co  many  wonders  are 
to  be  produe'd  by  this  Arty  and  even  a 
certain  fplendor,  and  beauty  in  the  touches 
of  the  Burin ,  fo  as  the  very  Union  and  co- 
louring it  felf  maybe  conceiv'd  without  a- 
ny  force  upon  the  imagination,  as  we  have 
before  obferved  in  thefe  excellent  Gra- 
ving* of  Natality  Rou/let,  and  Poi/ly^  after 
Bourdon;  and  in  what  Greater ,  Blomart  > 
and  fome  others  have  done  after  Monfieur 
Poujfin,  Guido  Rkene>  Cartoon 

But  here  by  the  way,  let  no  man  think 
we  mean  by  this  Coloree  (  as  they  term  it ) 
in  Drawing  and  Graving,  fuch  a  pofitiun 
of  the  Hatches  as  the  Chevalier  mlfinhzs  Theatre 
invented,  and  Fietrb  Santd  the  Jefu'irer^7a 
has  followed,  to   diftinguifli  their  Bid-  acntH. 
zons  by :  But  a  certain  admirable  effeft,  e- 
merging  from  the  former  union  of  Lights, 
and  fhadowes  ;  fuch  as  the  Anticnts  would 
cxpreffe  by  Tonus,  or  the  Pythagoreans  in 
their  Proportions,  and  imitated  in  this  Art  y 
where  the  trades  of  the  Hatches  intend , 

and 
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and  remit  to  the  beft  refemblance  of 
fainting  ,  the  Commifliires  of  the  light 
and  dark  parts b  imperceptably  united,  or 
at  leaft  fo  fweetly  condu&ed,  as  that  the 
alteration  could  no  more  certainly  be  de- 
fin'd,  th^n  the  Semitons,  or  Harmogein  mu- 
fick;  which  though  indeed  differing ;  yet  it 
isfo  gentle,  and  fo  agreeable,  as  even  ra- 
vifhes  our  fenfes,by  a  fecret  kind  of  charme 
not  to  be  expreffed  in  words,  or  difcerned 
by  the  ignorant.  And  this  it  is,  which  has 
rendred  it  fo  difficult  to  coppy  after  !><?- 
ftgnes  and  painting*)  and  to  give  the  true 
heightnings,  where  there  are  no  hatchings 
to  exprete  thenr,  unlefs he, that  Copies, 
Defign  perfedtly  himfelf,  and  poffefs  more 
th&i  the  ordinary  talent  and  judge- 
ment of  Gravers,  or  can  himfelf  manage 
the  Pencil.  But  to  return  to  Prints  again, 
we  are  to  under ftand,  that  what  the  Ar- 
tifts  do  many  times  call  excellent,  does  not 
alwayes  fignifie  to  the  advantage  of  the 
Graver  i  but  more  frequently,  the  De- 
figncon  fitting  in  the  lineaments^  proportion 
and  ordonance,  if  thefe  be  well,  and  ma- 
fterly  performed,  and  for  which  we  have 
fo  recommended  the  pra&ife  of  this  Art 
to  our  Engh^h  Painters  in  chap.  IV.  Though, 
tofpeakof  an  accompliftfd  piece  indeed, 

it 
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it  is  the  rcfult  of  integral!  caufes  only,  and 
where  they  univerfaliy  encounter. 

We  do  farther  add,  that  for  this  reafon, 
copies  are  in  Prints  much  more  eafily  de- 
tected,  thBn  in  paintings;  and  by  confe- 
quence,  more  facile  alfo  to  imitate,  as  u- 
fing  all  one  kind  of  Inftrument,  and  fewer 
wayes  of  expreffion :  But  if  there  be  a 
difficulty  in  it,  thofe  which  arc  Etched  in 
A.  F.  make  it  moft  confpicuous  j  both  be- 
caufe  the  nature  of  the  plates,  and  quality 
of  the  waters,  and  their  operations,  may 
fometimes  fall  out  to  be  fo  very,  unlike ; 
But,  to  difcern  an  Original  print  from  a 
Copy  print  (  not  to  fpeak  offuch  plates 
as  have  been  retouch'd,  and  therefore  of 
little  value  )  is  a  knack  very  eafily  attain'dj 
becaufe  'tis  almoft  impolfible  to  imitate  e- 
very  hatch ,  and  to  make  the  ftroaks  of  ex- 
aft  and  equal  dimenfions,  where  every 
the  leaft  defeft,  or  flaw  in  the  Copper  it 
fclf,  is  fuflficient  to  deted  and  betray  the 
Impofture,  as  in  that  little  Descent  from 
fhe  croft  of  Hanibal  Carraccio  (  already 
mention'd)is  perfpicuous3and  which  it  were 
abfolutely  impolfible  to  conterfeit.  In  the 
mean  time,  fuch  as  are  profound,  and  wxll 
knowing,  do  cftablifh  their  Judgments 
upon  other  particulars  of  the  Art,  and  the 
very  handling  it  felf.         K  Laftly 
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Laftly,  that  A.  F.  gives  a  tcndernefs  to 

Landskips,  Trees  and  Buildings  luperiour  to 
thacof  the  Burine  (  though  that  exceed 
infinitely  in  Figures  )  may  be  feen  in  that 
of  IfrseU  view  of  the  Louvre  before  recited* 
and  in  fome  other  works  where  there  is 
an  induftrious  and  ftudied  mixture;  as  in 
that  fecond  manner  of  Vo$ermarit  which 
did  fo  much  pleafe  Rubens  and  Vandyke^  e- 
vcn  in  the  P&trai&s  which  that  excellent 
Graver  publifhed  after  thofe  great  mens 
pain  tings . 

It  was  in  the  former  Chip ter  that  we 
made  rchearfal  of  the  moft  renowned 
Grave/$,and  their  works ;  not  that  we  had 
no  more  to  add  to  that  number ;  but  be* 
eaufe  we  would  not  mingle  thefe  illuftrious 
names  and  qualities  there,  which  we  pur- 
pofely  rcferved  for  the  crown  of  this  dif- 
courfe ;  we  did  therefore  forbear  to  menti- 
on what  hisHighnefs  Prince  Ruperts  own 
hands  have  contributed  to  the  dignity  of 
that  Art  j  performing  things  in  Graving 
(of  which  fome  enrich  our  colle&ion) 
comparable  to  the  greatelt  Matters  5  fuch  a 
fpirit  and  addrefs  there  appears  in  all  that 
he  touches,  and  efpecially  in  that  of  the 
Mezzo  Tintoffi  which  we  (hall  fpeak  here- 
after more  at  large^  having  firft  enumerated 
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thofc  incomparable  graving*  of  that  his 
new  ,  and  inimitable  Stile    bottyhe  grear, 
and  litf le  decollations  of  St.  John  Baptitf,  the 
Souldier  holding  a  Spear  and  leaning  his  hand 
on  a  Shield^  the  two  Mary  Magdalens,  the 
Old-mans  head,  that  of  Titian,  &c.  after  the 
fame  Titian >6 }eorgioon  and  others.  We  have 
alfo  feen  opiate  Etched  by  the  prefent  French 
King,  and  other  great  perfons ;  the  Right 
Honourable  the  Earl  of  Sandwich  fometirnes 
(  as  we  are  told )  diverting  himfelf  with 
the  Buriney  and  herein  imitating  thofe 
Antient  and  renown'd  Herds ,  whofe  names 
are  loud  in  the  Trumpet  of  Fame,  for 
their  skill,  and  particular  affeftion  to  thefe 
Arts ;  For  (uch  of  old,  were  Lucius  Ma- 
niVw\)  and  Fabim,  Noble  Romans :  Pacuviua} 
the  T ragick  Poety  nephew  to  Ennius  5  So- 
crates the  wifelt  of  men,  and  Plato  him- 
felf, Metrodorm,  and  Pyrrht*  the  Philoso- 
pher did  both  defigm  and  paint 5  and  fo  did 
Valtntiniany  Adrian  and  Sevcrw,  Empp :  fo 
as  the  great  Pa%lut  c^Em/7/^,efteem'd  it 
of  fuch  high  importance,  that  he  would 
needs  have  his  fon  to  be  inftru&ed  in  it , 
as  in  one  of  the  moft  worthy  and  excel- 

Ilent   accomplifhments  belonging  to  a 
Prince.  For  the  Art  of  graving  QjiimiMan 
like  wife  celebrates  Euphranor,  a  Polite  and 
K  %  rarely 
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rarely  endow'd  perfon  ;  and  pi&ji  in  that 
Chapter  where  he  treats  of  the  fame  Art, 
obfervesjthac  there  was  never  any  one  fa* 
mousin  it;  but  who  was  by  birth  or  edu- 
cation a  Gentleman :  therefore  if  <?,  and  Ga* 
Un  in  their  recenfion  of  the  Liberal  Arts> 
mention  that  of1 Graving  in  particular  a- 
mongft  the  moft  permanent ;  and  in  the 
fame  CataLgue  numbers  it  with  Rhetorick  , 
Geometry  £'£/V,  Afironomie^Qg  Grammar  it 
felf ;  becaufe  there  is  in  thefe  Arts  fay 
they,  more  of  fancy,  and  invention,  tt&n 
ftrengthof  hand  ;  more  of  the  Spirit,  th9n 
of  the  Body.  Hence  Ariftotle  inforrnes  us 
that  the  Grecians  did  univerfally  inftitute 
Foiit.l.s  their  Children  in  the  Art  of  painting  and 
4-3-  Drawing,  for  an  Oecctomique  reafon,  there 
fignified ,  as  well  as  to  produce  propor- 
tions in  the  Mindt:  Farro  makes  it  part  of 
the  Ladies  Education  that  they  might  the 
better  skill  in  the  works  of  Embrqdery, 
&c.  and  for  this  caufe  is  his  Daughter 
Martia  celebrated  amongft  thofe  of  her 
fair  Sex :  We  have  already  mention'd  the 
Learned  Anna  Schurman  ;  but  the  Prince fs 
Louife  has  done  wonders  of  thisktnd^and 
is  famous  throughout  Europe  for  the  many 
pieces  which  inrich  our  Cabinets,  exam- 
ples Efficient  to  vindicate  us  dignity,  and, 
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the  value  that  has  been  fee  upon  it ;  fince 
both  EmperourSy  Kings  and  Philosophers* 
the  great  and  the  wife,  have  not  diidain- 
cd  to  cultivate,  and  cherifh  this  honoura- 
ble quality;  of  old  fo  nobly  reputed,  that 
amongft  the  Greeks,  a  Slave  might  npt  be 
taught  it :  How  pafiionately  does  Pe)re$ki- 
that  admirable  and  univerfal  Genius  de- 
plore his  want  of  dexterity  in  this  Art ! 
Baptifta  Albert^  Aldm,  Pomponius  GuJricmy 
Durer,  and  Rubens  were  politely  learned 
and  knowing  men  ;  and  it  is  hardly  to  be 
imagm'd  of  how  great  ufe,  and  conducible, 
a  competent  addrefs  in  this  Art  of  Drawing 
and  Deftgning  is  to  the  fevcral '  advantages 
which  occuns  and  efpecially,  to  the  more 
Noble  Mathematical  Sciences,  as  we  have 
already  iniiane'd  in  the  Lunar)  works  of 
Hevelin^  and  are  no  lefs  obliged  to  ce- 
lebrate lome  of  our  own  Country-men, 
famous  for  their  dexterity  in  this  incompa- 
rable Art ,  fuch  was  that  Blagrave,  who 
himfelf  cut  thofe  Diagramms  in  his  Ma- 
thematical Jewels  and  fuch  at  prefenr,  is 
that  rare  and  early  prodigy  of  univerfal 
fcience.  Dr.  Chr*  Wren,  our  worthy  and 
accomplifh'd  friend.  For,  if  the  ftudy  of 
Eloquence  and  Rhetorick  were  cultivated  by 
the  greateft  Genius's  and  Heroic  pcrfons 

K  3  which 
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which  the  World  has  produc  d ;  and  that 
by  the  fuffrage  of  the  moft  knowing,  to  be 
a  perieft  Orator  ,  a  man  ought  to  be  uni- 
verfaily  inftru&ed  j  a  quality  fo  becoming 
and  ufefull,  ihould  never  be  ~  negle&ed. 
inft™*'  Omnium enim  Artium  peritus  erit  Orator,  fi 
de  Ommbm  ei  dicendum  eft :  He  that  would 
fpeak  well  upon  all  fubje&s,  (houldbcig* 
norant  of  none ;  It  was  Cicero  that  taught 
Quimilian  the  importance  of  it,  where 
he  tells  us,  that  in  his  opinion,  no  man 
Orat.  cou^  pretend  to  be   Omni  laude  cumu- 
lates Orator^  a  perft&  and  accomplifh'd  O- 
rator  indeed,  nifi  erit  omnium  rerum  mag" 
varum  gtque  Artium  fcientiam  confecutut. 
It  is  the  fentence  of  that  great  Man ,  and  j 
therefore  to  be  embraced  by  us,  efpecially  I 
on  this  occafion;  becaufe  it  was  imme-  j 
diately  after  he  had  exprefly  inftanc'd  in  I 
C datura  &  Sculptura,  that  or  cutting  and 
Engraving :  for  it  is  worth  the  obfervati- 
on,  that  the  Ages  which  did  aioft  excel!  i 
in  Eloquence,  did  alfo  flourifti  moft  in  thefe  I 
ArtSy  as  in  the  time  of  Demofthem  and  ; 
the  fame  Cicero ;  and  as  they  appear'd ,  j 
fo  they  commonly  vanifh'd  together ;  and  j 
this  remark  is  univerfal. 

But  now  for  clofe  of  all ,  and  to  verifie 
the  admirable  ufe  which  may  be  deriv'd 

from 
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from  this  incomparable  Art  above  the 
reft ,  let  us  hear  what  the  learned  Abbot 
of  ViUehin,  Monfteur  de  MarolUs  has  left 
upon  Record  in  the  Memoir  esol  liisown 
life,  Anno  i  £44.  after  he  had  made  a  ve- 
ry handfome  difcourfe  (  which  we  recom- 
mend to  all  good  Roman  Catboli^ues)  con- 
cerning Images,  upon  occafion  of  a  fuper- 
ftitious  frequenting  of  a  certain  renown- 
ed Shrine,  pretended  to  have  done  Mira- 
cles at  Paris ,  but  was  detected  to  be  an 
impofture  .*  The  pafiage  is  thus, 

Diettm1  afaitla  grace,  &e. 

I  am  (  faith  he  )  greatly  obliged  to  God, 
that  though  I  have  ever  had  a  fingularat- 
fe&ion  to  Images,  I  was  never  in  my  nie 
fupcrftitious  5  I  have  yet  made  a  colleSioit 
fo  prodigious,  that  they  amount  to  no 
lefsth9n  [event)  thoufand  (  he  adds  after- 
wards ten  thoufand  more  )  but  they  are 
all  Copper-cms  and  engravings  of  all  forts 
or  Subjects  imaginable.  I  began  to  be  ad- 
dicted to  this  kind  of  Curiofuy  but  fince 
the  year  1641 ;  but  have  fo  chenth'd  the 
humour ,  that  I  may  truly  affirm,  with- 
out the  leaft  exaggeration  ,  that  I  have 
fome  prints  of  all  the  Mafiers  that  are  a- 

X4  n* 
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ny  where  to  be  found,  as  well  Gravers,  a$  | 
Defigners  and  Inventors  ,  to  the  number  I 
of  above  four  hundred  j  And  thefe  are 
ranged  in  books  of  Charts,  and  Mapps,  CaU  , 
ligraphy,  Architecture ,  Fortification,  TaBicks3 
Sieges  j  CircumvaHations ,  Battads,  Single- 
Combats,  Naval  Fights,  Maritime  Pieces, 
Landskips,  T ownes ,  Cafiles,  Seas ,  Rivers  y 
Fountains, Vaftf,  Gardning,  Flowers,  Ruines^ 
PerfpeBive,  Clocks,  batches,  Machines, 
Goldsmiths  Works,  for  'joiners,  and  workers 
in  Iron,  Copper  y  Embroidering,  Laces , 
Grotefque,  Animals,  Habits  of  feveral  Coun- 
tries, Anatomies,PortraiBures,  Cartouches  and 
Compartiments ,  Antiques,  B  as -relieves,  Sta- 
tues, Cataphalcos ,  Tombs,  Epitaphs,  Fune- 
ral pomps,  Entries,  Cavalcados,  Devifes,  Me- 
daills,  Emblems,  ships,  Cahinet-fieces,  Trees, 
Fruits,  Stones,  Dances,  Comedies,  Baccha- 
nalias, Huntings,  Armories  ,  Tournaments  , 
Maj]  acres,  Executions,  Torments,  Sports, 
Heroic  and  Moral  Fables,  Histories,  Lives 
of  Saints,  and  Martyrs^  pieces  of  the  Bible, 
Religion*  Orders,  Thefes,  and  above  ten 
thoufand  PmraiBsoi  renowned  Persons, 
wichout  counting  (  amongft  thefe)  a- 
bove  fixfeore  Volums  of  Makers  whofe 
names  he  there  enumerates  Alphabet!-  | 
cally.   This  Curiofity  (fayes  he)  I  affe&ed 
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from  my  youth  s  but  did  not  much  culti- 
vate till  of  late  years,  preferring  it  even 
before  paintings  themfelves  (  for  which  yet 
I  have  infinite  efteem)  not  only  for  that 
they  are  more  proportionable  to  my  purfc  5 
but  becaufe  they  better  become  our  Xi- 
traries :  fo  that  had  we  a  dofen  only,  that 
were  curious  of  thefe  Collections  in 
France  5  efpecially  amongft  perfons  of  con- 
dition (  fuch  as  Monpeur  de  V  Orme,  the 
late  Monfieur  de  la  Mechinier,  &c.  ^  Taille- 
Douces  would  come  to  be  extraordinary 
rarities ;  and  the  Works  of  Lucas,  Durer, 
Marke  Antony,  and   the  Polite  Majler$ 
which  are  now  fold  at  four,  or  five  hun- 
dred Crownes  a  piece,  would  be  then  va- 
lued at  three  times  as  much  5  a  thing  in- 
credible ,  did  not  experience  convince  us 
of  it ;  thofc  who  are  touch'd  with  this 
kindt  of  affection  5  hardly  ever  abando- 
ning it,  fo  full  of  charmcs,  variety  and  in- 
ftruftion  it  is.   Truly,  me  thinks,  that  all 
Princes  efpecially,  and  great  Men  (hould 
be  ftored  with  thefe  works,  prefer r able 
to  a  World  of  other  trifling  Collections , 
and  lefs  fruitfull ;  as  comprehending  fo 
many  confiderable,  remarkable  things,  and 
notices  of  almoft  all  forts  of  fubjc&sima* 
ginable*  Thus  far  the  Learned  Abbot. 

But 
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But  ic  leads  us  yet  farther,  when  we 
ferioufly  reflet  how  capable  this  Art  is 
above  all  other  whatfoever,  to  infinuate 
all  forts  of  Notions  and  things  into  Children^ 
and  be  made  an  Inftrument  of  Educati- 
on fuperiour  to  all  thofe  Atftrafted  termesy 
and  fecondary  intentions  wherewith  Mafters 
commonly  torment  and  weary  their  ten- 
der and  weak  Capacities :  And  this  we 
have  difcover'd  by  much  experience,  and 
could  here  produce  examples  beyond  be- 
liefe  in  a  Child  at  prefent  not  fix  years 
old,  who  does  both  know  >  and  perre&ly 
comprehend,  fuch  things  and  Anions  as 
faardly  any  at  fixtecn,  fome  at  twenty 
have  yet  attained,  who  purfue  the  com- 
mon Method  of  our  Grammsr  Schooles^ 
without  thefe  aids,  and  advantages  :  For, 
fince  Nihil  eft  in  IntelleBtiy  quod  non  prius 
fuit  in  fenftt  5  and,  that  as  the  Poet  had  well 
obferv'd. 

SegnitK  irritant  animos  demijfaper  Aurem 
Q*am  qu£  font  OculU  fdjeBa  fidelitus — . 

What  can  there  be  more  likely  to  in- 
forme  and  delight  them ,  dam  animm 
ma  jar  a  non  capita  then  the  piftures  and  re- 
presentations of  thofe  things,  which  they 
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are  to  learn  £  "We  did  mentu 
the  Hieroglyphical  Grammar  publiifie 
Dr.  Convoy  j  and  it  is  well  known  3  ho. 
Eilbardu*  Lubtnw  in  an  Epifilc  to  the 
Duke  of  Stetin%  has  celebrated  and  con- 
triv'd  an  Inftimtion  of  youth  by  this  An : 
Such  as  was  alfo  the  Defign  of  that  Prodi- 
gie  of  a  Man,Z<4  Martelay,  who  had  alrea* 
dy  colle&ed  and  digefted  fuch  a  choice  num- 
ber of  cuts  j  and  fo  univerfall>asby  which 
he  more  then  pretended  (  for  he  really 
effe&ed  it )  to  teach  all  the  fciences  by 
them  alone^  and  that  with  as  much  cer- 
titude, and  infinite  more  expedition, 
then  by  the  moft  accurate  method  that 
was  ever  yet  produced ;  What  a  fveci- 
men  of  this  Jo.AmosCommenm  in  his  Or- 
bis  fevfu&lium  piBus  gives  us  in  a  Numtn- 
clator  of  all  the  Fundamental  things  and 
Aftions  of  Men  in  the  whole  W  orld,  is 
publick,  and  I  do  boldly  affirm  it  to  be  a 
piece  of  fuch  excellent  ufc,  as  that  the 
like  was  never  extant  5  however  it  comes 
not  yet  to  be  perceived :  A  thoufand 
pittiesit  is^that  in  the  Edition  publifhcd 
by  Mr.  Hook^  the  cuts  were  fo  wretchedly 
engraven;  I  do  therefore  heartily  wi(h 
that  this  might  excite  fome  gallant  and 
publick  minded  perfon,  to  augment  and 

pro- 
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farther  upon  that  moft  ufefull  de- 
,  which  yet  comes  greatly  ftiort  ot  the 
t rfeftion  it  is  capable  of,  were  fome  ad- 
ditions made,  and  the  prims  reformed 
and  improved  to  the  utmoft,  by  the  skill- 
full hand  of  fome  rare  Artift.  In  the  mean 
time,  what  a  Treafury  of  excellent  things 
might  by  this  expedient  be  conveyed,  and 
imprcfTed  into  the  w sxen  Tdks  and  Ima- 
ginations of  c /;/Wr^;feeing,there  is  nothing 
more  prepofterous,then  to  force  thofe  things 
into  the  Eare^ which  are  vifikle ,and  the  pro* 
per  objects  of  the  eye.  For  piBvre,  is  a  kind 
oiUaiuerfri  Language^  how  diveife  foever 
the  tongues  and  vocal  expreflions  of  the  fe- 
veralNations  which  fpeakthem  may  appear  j 
Solet  f  rim  piBura  tacens  loquiymaximeque  pro- 

dejj f  5  as  Ntzianzen  has  ir. 
So  as  if  ever,  by  this  is  that  long  fought  for 
Art  moft  likely  to  be  accomplifh'd :  Nor 
can  any  words  whatever  hope  to  reach 
thofe  defcriptions,  which  in  a  numberlefle 
fort  of  things,  Pi3ure  do's  immediately, 
and  as  it  were  at  one  glance ,  interpret  to 
the  meaneft  of  capacities :  For  inftancc,  in 
our  Htrbah)  books  of  ItfeBs,  Birds  >  Beafts, 
FifheS}  Buildings ,  Monuments ,  and  the  reft 
which  make  up  the  Cycle  of  the  Learned 
Abbot  5  fome  of  them  haply  never  feenbe- 
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fore,  orfo  much  as  heard  of,  as  u£Yian 
does  upon  occafion  ingenuoufly  acknow- 
ledge. And  what  do  we  find  more  in  rc- 
queftamongft  the  Antient,  then  the  Ima- 
ges of  their  Heros  and  Illuftrious  prede- 
ceff :>rs  i  fuch  as  Attim^  and  Mamx  Varro 
coikdedj  all  which  confidcr'd,  we  do 
not  doubt  to  affirm.,  that  by  the  application 
of  this  Art  alone,  not  only  Children ;  but 
even  Striplings  well  advanc'4  ih  Age, 
might  receive  incredible  advantages,  pre- 
paratory to  their  entrance  into  the  Schoole 
IntelleBud)  by  an  Univerfal,  and  choice 
Collc&ion  of  prints  and  cuts  well  defign'd, 
engraven  and  difpos'd^much  after  the  man- 
ner and  method  of  the  above  nam'd  ViU 
leloin,  which  fhould  contain,  as  it  were, 
a  kind  of  Encyclopedia  of  all  intelligible, 
and  memorable  things  that  either  are,  or 
have  ever  been  in  rerum  Natura.  It  is  not 
to  be  conceived  of  what  advantage  this 
would  prove  for  the  Inftitution  of  Princes 
and  Noble  Pcrfons,  who  are  not  to  be 
treated  with  the  ruder  difficulties  of 
the  vulgar  Grammar  Schooles  only5and  abftru- 
fer  Notions  of  things  in  the  relt  of  thc/h- 
encef)  without  thefe  Auxiliaries  s  but  to  be 
alluf  d,and  courted  into  knowlcdge,and  the 
love  of  it  by  all  fuch  fubfidiaries  and  helps  as 
may  beft  teprefent  it  to  themin  Pifturr^  No- 
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menelator,  and  the  moft  pleafing  defcripti- 
ons  of  fenfual  OkjeBt^  which  naturally  Aide 
into  their  fluid,  and  tender  apprehenfions, 
fpeedily  poffeffing  their  memories,  and 
with  infinite  delight,  preparing  them  for 
the  more  profound  and^foiid  ftudies. 

Seneca  indeed  feems  to  refufe  the  Graphical 
fciences  thofe  advantages  which  others  of  the 
Pbilofopbers  have  given  to  them  amongft  the 
moft  Liberal,  as  reckoning  them  lomewhat 
too  voluptuary  for  his  Stoic alhumout :  yet 
did  Socrates  learn  this  very  Art  of  Carving 
of  his  Father  ;  Diogenj  drew  the  pi&ure  of 
Plato  s  and  the  Orator  Mejjalla  commends  it 
moft  highly :  But  what  more  concerncs  our 
prefcntinftance,is3that  it  was  by  the  appro- 
bation of  the  great  Augfiftw.  himfelf3that  Q. 
Podm  the  Mute  (hould  be  diligently  taught 
it :  We  could  tell  you  of  a  perfon  of  good 
Birth  in  England^  who  ( labouring  under  the 
fame  imperfe£tion)doescxprefs  many  of  his 
conceptions  by  this  Art  of  Drawing  and  De- 
(igning:  And  if  (as  'tis  obferv  d)it  furnifh  us 
with  Maxima  to  difcern  of  general  Defcds 
and  Vices,  efpecially,  in  what  relates  to  the 
proportions  of  humane  bodies,  it  is  certainly 
not  to  be  efteem'd  fo  inconfiderable  as  by 
many  it  is.  Polygnotus  could  exprefs  the  Pagi- 
4W5and  Ariftides  the  very  interiour  motions 
of  the  foul^if  we  will  believe  what  is  recor- 
ded : 
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ded :  But  whither  it  advance  to  that  pre- 
rogative; this  we  read  of  for  certain,  (  as  to 
our  pretence  for  the  Education  of  Children) 
that  when  L.  Paulw  demanded  of  the  Con* 
qur'd  Athenians  a  Philoftpber  to  inftruft  his 
little  ones,  they  prefer'd  one  Metrodom  an 
excellent  Pointer  before  any  of  the  reft  : 
What  Qvintilian  fayes  of  Eupbranor  is  fuffi- 
ciently^known  ;  and  if  fome  great  Princes 
have  not  difdain'd  to  take  the  Pencil  in  the 
fame  hand  in  which  they  fway'd  the  Scepter 
and  the  Sword  j  and  that  the  knowledge  of 
this  divine  Art  was  uitfull  even  to  the  pre- 
fervation  of  the  life  of  an  Emperor  (  for  fuch 
was  that  ConttMtinw  porphjrogenitus  )  it  is 
not  without  examples  fufficicnt  to  fup- 
port  the  dignity  of  thefe  Arts,  that  we  have 
with  fo  much  zeal,  recommended  them  to 
Princes  and  Illuftrious  Perfons. 

And  now  we  have  but  one  thing  more  to 
add  before  we  conclude  this  Chaptered  it 
is  for  caution  to  thofe  who  fhall  make  thefe 
Colle&ions  for  curioficy  and  ornament  on- 
Iy;That  where  we  ha  vc  faid  all  that  we  can 
of  This  pi  any  other  particular  Art,  which 
may  recommend  it  to  the  favour,  and  en- 
dearment of  great  perfons  j  cur  intention  is 
nor,  that  it  fhouldfo  far  eugage  them  in  its 

purfuit,  as  to  take  from  the  r  obler  parts  of 
life,  for  which  there  are  more  fublime  and 

worthy 
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worthy  obje£s ;  but,  that  with  this Cai  with 
the  reft  which  are  commendable,  innocent, 
and  excellent  Company)  they  would  fill  up 
all  fuch  fpaces,  and  opportunities,  as  too  of- 
ten lye  open,expofe  and  betray  them  to 
mean  complyances,  and  lelfe  iignificant  di- 
verfions;  For  tbefe  was  Aram  a  great  Col- 
lector, nor  lefs  knowing  in  the  judgement  of 
Pi&ures  ;  fo  was  Vindex  and  many  others. 
Statin  —Namque  h&c  quotits  Cbeljn  exuit  Me 
VH*n  E  Dtfidi*  eft> h*c  <Aoniis  amor  avocdt  antris. 
twapc^  He  allowes  himfelf  thefe  relaxations  only 
when  he  is  tyred  with  the  more  weighty  af- 
fairs and  concernments :  Finally,  that  they 
would  universally  contend  to  do  fome  great 
thing,  as  who  fhould  moft  merit  of  the  Sci- 
ence! Joy  fetting  their  hand^  to  the  promote- 
ment  of  expenmental,&  ufefull  knowledge, 
for  the  univerfalbenefit5&g0odof  Mankind. 

This,  this  alone,  would  render  them  de- 
fervedly  honorable  indeed ;  and  add  a  luftre 
to  their  Memories,  beyond  that  of  their 
P dinted  Titles  ,  which  (without  fome  folid  | 
Virtue)  render  but  their  dcfe&s  the  more  I 
confpicuous  to  thofe  who  know  how  to  ] 
make  aright  eftimate  of  things,  and,  by 
whofe  Tongue^  and  fens  only,  their  Tro-  j 
phies  and  Elogics  can  ever  hope  to  furmount,  1 
and  out-laft  the  victffitudes  of  fortune.  i 

CHAP. 


The  HiBory  of  Chalcography. 


CHAP.  VI. 

Of  the  new  way  of  Engravings  or  Mczfco 
Tinto  5  Invented,  and  communicated  by  hit 
Hifhneffi  Prince  RUPER  T,Count  Pa^ 
latine  of  Rhjne,  &c. 

WE  have  already  advertised  the  Rea- 
der  in  one  ot  our  Preliminaries  3 
why  we  did  omit  what  had  been  by  us  pre- 
paid for  the  Accompiifhment  of  the  more 
Mechanical  part  of  the  ChalcograpHcal  Art: 
But  it  was  not  out  of  the  leaft  Defigniro 
abufe  him  in  the  Title  at  the  Frontif- 
piece  of  this  HiBory  ;  fince  we  believed 
he  would  moft  readily  commute  for  the 
defeft  of  a  MjHery  fovulgar5  to  be  grati- 
fied with  another  altogether  Rare>  Extra- 
ordinar%  tlniverfally  approved  ofy  admired 
by  all  which  have  confidtr  d  the  ejfefis  of  it; 

snd> which  (as yet)  has  by  none  been  ever 
fublifbd. 

Nor  may  I  without  extraordinary  in- 
gratitude, conceal  that  Iiluftrious  Name 
which  did  communicate  it  to  me  5  nor  the 
obligation  which  the  Curious  have  to  that 

&>  herots 
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heroic  ferfon  who  was  pleas'd  to  impart  it 
to  the  world  5  though  by  fo  incompetent,  . 
and  unworthy  an  inftrurnent. 

It  would  appear  a  Paradox  to  difcoutfe 
to  ycu  of  a  Graving  wiihcut  a  Grazer  5 
Burin^  Point ,  cr  Aqua  Fortif*  and  yet  is 
This  perform'd  without  the  afliftance  of 
either :  That  what  gives  cur  moft  pcrite 
and  dextrous  Artists  the  grcattft  trouble  3  i 
and  is>  longeft  finishing  (  for  fuch  are  the 
batcheSy  and  deepeft  fhadowes  in  plates) 
(hould  be  here  the  leaft  confiderable,  and 
the  molt  expeditious  j  That5  on  the  con- 
trary*  the  Lights  {hould  be  in  this  the  moft 
Laborious  3  and  yec  perform  d  with  the 
greateft  facility  :  That  what  appears  to  be 
effc&ed  with  fb  little  Curiofity ,  fbould 
yet  fo  accurately  refemblc  what  is  gene- 
rally efteem'd  the  very  grcateft  iviz.  that 
a  print  fhould  emulate  even  the  beft  of 
Drawings  5  Ckiaro  e  Scuro,  or  (  as  the  Ita- 
lians term  it  )  pieces  of  the  Mezzo  1intoy 
fo  as  nothing  either  of  Vago  da  Carpi^  or 
any  of  thofe  other  Makers  who  purfu'd  his 
attempt*  and  whofe  works  we  have  alA 
ready  celebrated,  have  exceeded  5  or  in- 
deed approch'd  ;  efpecially,  for  that  of 
Po/traits,  figures^  tender  Landskip$<>  and 
Hiftory^  Sec.  to  which  it  fcems  moft  ap- 
propriate^ and  applicable.  This 
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This  Obligation  then  wc  have  to  his 
High*efs  PRINCE  RUPERT,C^ 
Palatine  of  Rhjne  ,  &c.  who  has  been 
pleas'd  to  caufe  the  Instruments  to  be 
exprefly  fitted,  to  {hew  me  with  his 
own  hands,  how  to  manage,  and  condud 
them  on  the  plate  >  that  it  might  produce 
the  eflfe&s  I  have  fo  much  magnified, 
and  am  here  ready  to  fhew  the  World,  in 
Apiece  of  his  own  Illuftriousto^//^,which 
he  was  pleas'dto  honour  this  mrk  wichall, 
not  as  a  Venal  addition  to  the  price  of  the 
Book  (  though  for  which  alone  it  is  moft 
valuable )  but  a  particular  grace,  as  a  Speci- 
men of  what  we  have  alledged,  and  to  a- 
dornthis  prefent  Chapter. 

It  is  iikewife  to  be  acknowledged,  that 
his  Higbnefs&id  indulge  me  the  Liberty  of 
publishing  the  whole  manner,  and  addrefs 
of  this  new  way  of  Engraving  with  a  free- 
dome  perfectly  generous,  and  obliging:  But* 
when  I  had  well  confided d .  it  (  fo 
much  having  been  already  exprefled,  which 
may  fuffice  to  give  the  hint  to  all  ingenious 
Perfons  how  it  is  to  be  performed  )  I  did 
not  think  it  necediry  that  an  Art  fo  curi- 
ous ,  and  (  as  yet  )  fo  little  vulgar  (  and 
which  indeed  does  not  fucceed  where  die 
Workman  is  not  an  accomplished  Designer , 
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and  has  a  competent  talent  in  fainting 
likewife  )  was  to  be  proftituted  at  fo  cheap 
a  rate,  as  the  more  naked  dtfcribing  of  it 
here,  would  too  foon  have  exposed  it  to. 

Upon  thefe  confidcrations  then  it  is,  that 
we  leave  it  thus  ^Enigmatical ;  and  yet  that 
this  may  appear  no  difingenuous  Rodo- 
montade in  me,  or  invidious  excufe,  I  profefs 
my  felf  to  be  alwayes  moft  ready  ( fub  fi- 
gillO)  and  by  his  Highnejjes  pcrmiffion  ) 
to  gratifie  any  curious  ,  and  worthy  Per- 
fon,  with  as  full ,  and  perfed  a  Demon- 
stration of  the  entire  Art,  as  my  talent,  and 
addrcfle  will  reach  to ;  if  what  I  am  now 
preparing  to  be  referv'd  in  the  Archives  of 
the  ROYAL  SOCIETY  concerning  ir,  be 
not  fufficiently  inftru&ive.  ] 


FINIS. 


AN 

ADVERTISEMENT 

THere  is  a  Treat  if e  of Mon- 
fieur  du  Bofies  in  French, 
concerning  Etching  in  Aqua  For- 
tis,  Con&mSlion  of  the  Rolling 
Prefs,  &c.  which  (  with  f  ome  im- 
provement of  the  Method  )  I  did 
long  fince  interpret ^  and  deliver  to 
the  Royal  Society,  in  obedience  to 
their  Commands :  It  was  my  in- 
tention to  have  added  it  to  this 
Hiftory  of  mine,  as  what  would 
have  render  d  it  a  more  accow- 
phfl'd  Piece ;  but,  understanding  it 
to  be  alfo  the  defign  of  Mr.  Fai- 
thorn ,  who  had  (  it  feems  )  tran- 
Jlated  thefirft  part  of  it^  and  is 

himfelf 


himfelf  by  Profefjion  a  Gnver^and 
an  excellent  Aitifl: ;  that  I  mioht 
neither  anticipate  the  Worlds  ex- 
fpeSlation^  nor  the  Workmans 
pains )  to  their  prejudice  ,  I  defijied 
firom  printing  my  Copy,  and  fyh- 
joyning  it  to  this  difcourfe.  In  the 
mean  time^  it  is  to  be  acknowledg- 
ed ,  that  the  Author  thereof \  has 
dif cover  d  his  shrill  fo  honeUly^and 
intirely,  that  there  feems  nothing 
more  deferable,  as  to  that  particu- 
lar :  And  I  could  wifh  with  all  my  ! 
heart,  that  more  of  our  Workmen,  J 
would  (in  imitation  of  his  lauda- 
ble example  )  impart  to  us  what 
they  hjtow  of  their  feveral  Trades, 
and  Manufactures,  with  as  much 
Candor  and  integrity  as  Monfietir 
Bofs  has  done.  For  what  could  fo 
much  conduce  to  their  profit  and 
'Emolument  ?  when  their  feveral 
Myfteri€s  being  fubje&ed  to  the 

mo ft 


weft  accurate  InfyeBion  and  Exa- 
vavnof  f/j£  wre  polite,  and  enquu 
ring  Spirits,  they  JJjould  return  to 
their  Authors  again  (o  greatly  re- 
-fin'd  and  improved,  and  when 
(  through  this  means  alfo  )  PHI- 
LOSOPHY her  J  elf,  might  hope  to 
attain  f  o  considerable  a  progrejs  to- 
wards her  ultimate  Ferfe&wn. 
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